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Criticism is itself an art. And just as artistic creation implies the working of
the critical faculty, and, indeed, without it cannot be said to exist at all, so
Criticism is really creative in the highest sense of the word. Criticism is, in

fact, both creative and independent.'

ALV O b UTWREMARAR, & L CEMMARE IO RE
NBREENTHVT, 29 LEDORLICEFAEFEL TS EDEX
RO LR HFRHEZE O S EOR D EE R ERIC B WA Y 28l
W7z, EoLZs, HFFZAENTHH Y. ELMLLTHEELTY
5bDTHHDAR L,

1891 4E 1T > 7> v a > X (ntentions) 1T EE & iz ul 5 [ ZE M5
& L TCOHFFZE ] (“The Critic as Artist”) OB AW TH VD, HLFEIZONT
F—FEF > TV DX N A= MRIRAR TN DNFITHE D &, AT & 1=
IO RBEN 2T ATH Y, HIARIZEMRE TH Tz, DFEV, Hhilh/)
MEBMEL CVDROF A — - ULV RKORLBT, #FFE LTS
DFAI— - TALNVKRSEMETHY, ZTLTCIAN ROERZEI]RFT S
Hiebd, FHOBENION EEMETH D, 5T 0MLEENTVDLHE
Hh, TANVRERFLTHD L0 GIRBOWTEHEHRRTHLDT, Z
D SNTEMBREMBZIC DOV CTE DTV DEMEIEZ LS Z bk
%, UANROBMIZIHT 0 CchhE, HAR L EMREOHH 2 RE
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B L ARPEEMRTH L2002 LR,

LU S, ULV ROEEEFRATHL &, HEFFERHOEEITHY
MARZBEZE L TOUA AV NE, Bilhk EoEfifERoFEEL L TOY
ANV R, ZLTCREBURHTRL LTOUA IV ROHEORITIE, HEFES
RZioid, 74N RIZHRFER N L CHREE) T2 EMEEEX, 2
TFEOBBERMREZ XL & L, il 82 3ET 5BICEH b 0/ A
X 2 ERITEVIAD S LB LTRY, EHICHSOEMNHEEICT
TANOGND Z LA, HFAHBRLLTOUAN NES E S ERE
RAELNL T 2 7T —F— R RICHEFTFO &2 BB L TWic X 5 IR X 57,
—HCEMER L LCIREAbO a7 s 2ECEATZVWEE L, EED
BHAEMATIREL AT TVWEI LSRR A2, 25 Lk—RPETSE
JEOHT, WAIZOPIZT ANV REMBRTIVERVDOEA S5, AWK
BEOLBVICUANREMRRT D LIE, TEDHORA 90, KX T
IEHFFHER R E LTCOTA NV R, BHERE L TOUA VR, #tFFRE LT
DIANRENS ZODEEREL, BROTF—F—LELEOREXOH
WS SOOI H OB TTIAN RPN PIEINT LV REEASL S &
LTV oW THi LTV E RN,

1 PR RE E LTOUA VR
They will call upon Shakespeare—they always do—and will quote that
hackneyed passage about Art holding the mirror up to Nature, forgetting
that this unfortunate aphorism is deliberately said by Hamlet in order
to convince the bystanders of his absolute insanity in all art-matters ...
whatever you may say, it is merely a dramatic utterance, and no more
represents Shakespeare’s real views upon art than the speeches of lago

represent his real views upon morals. (Wilde, “The Decay of Lying” IV: 89)

VeV AETEBIEAVICHTADWVDLEAS SR, WObE ST,
Z9 LT, EMEARCEZPPITEZbORAREV I it Ehk
HOXERIMTS, ZORERT 7+ ) ALE, EfficrrbsdZ L
WZOWTIHRBRATR STHRABLCTELRERSTVDIATRENS T %, N
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ALy PO TRTWSEPIZIHEESE LS L LTHEILS Tt
EoTwsZiidenTh, (FI)MA2SES L. THIZHRDE
HDOFRIET, Yo 7 AETRALREMZOVWTE-TWZ L%
RLTHEDIF LRV, AT —Id—0FER, Yol 7 AT HEN
BREIZOWTARYIZE > TNEZEEZRLTVEDIT LN LH
Uik,

[ZEM R & UL CoMPEZR RIBE 18914EICTA > Ty a v RN ITIUEE S
N E S T 0 2E5R | (“The Decay of Lying”) 12838427 4 7 ¢ 7 V12,
FROBIADO LS Iy =4 7 ZAETRIZGIEEWITH L, Eh, & <k
OB E IO BFARLATEI N OEEDE X BFRAMND Z LIFTERVEN
SEZERBITRLTND, ZORERDIX, VANV ROMFIHEE X
5 LT, WL OPOEERGHSIFEAIND,

T, TOT 4T 4 T YOI IE, TERONE» B EE O N 2R,
TR, ZhBle E25AMA 5 LT 2B RHAEEETDIHDTH
5, ZITHRAVNERDDIZ, T4 T4 TRy =7 AETERICE
T REIROFRFLMBEICLTND Z LR, —HRIC, HOSTBEFEEST 5/
A&V b, AENERZEBEO NN TN E OB) & 2R T 2 il
ERNTHITTIES D, ERONBLEFEEOBENEZERHSEL200HLNE
L EFHICINEGSEDICTIRNRD D EEXEND, BITHBR->TNDBITE
tr—JEHTLHAT—d—&, EA e —AThHdLEun—Fa<
B MHEEEZELTBY, Bl T2 A bHOBREZRF > TTEIL
TWS ESICR-Z %, VAN REEIM, L<Ey=A4 27 AETEIND 51
ORY 7 =—MHEEEZF->TEBY, PXCEEOEBEET2TSIHN
Z iRz,

T OGN ORI & v S L, R O ER T & o TR A
DETHoTEOE, EzFVa—Y N—=F—F - ¥a—iF19044E(1C
(9474 - 92 ANIVRAE— - ¥y b (Saturday Westminster Gazette) |
OIS 2T, BIEOEIhOBEHZH BB ORFPED L5 b
iR L TRV 2T o T3, — 5Ty a—ik, FURMIHED
hC, TEOEBITHHNLN TS NEREO A& (g BRICE
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EPPFBZ L ZERZEV S ALy hO R % “Shakespeare’s notion”
[z 7 AT OB WD E T “blunder” K25 (138) 72 &t L TR
D, BERY oA 7 AETHEFEIT O BIITEB A E £ 5 TEEORFR
FEDXSIEH > TS (Pearson 171), ¥ a —DFJELEBEN L b o
k90T, ZROFEHINYIENEZ LR —HENTLEVRLTH D, B
HETH, VAN ROBBOBEZ KT 2H5FARLIELIETH AT — -
TJANRKOAE] ELTHIZHEMAL T2 2 e aEx s L, BHEAME
BB DHETREL LWV T AV ROMTHESRIZ, BHERTH b 2 M|TR
CLTHBHLTRBELNWEZATHDOTR RN EEZDBNSD,
SIODIHEHLTRELVDOIZ, 20T T4 TYOREIE. ZRI
BU 2 E5IEE OAEFHFEG SN STRITHE - TR L Z2 iyt 2zn
LOTHY, FEHLEZAPBHIMOEZ E#RTHOTHDEINT HEE-S
THhPRDIRETCHD VI MBERBRAFHEZIRL TV VWS Z LT,
TAT 4 T VRS STF LSRR T THRELTEY, £ensby b
DEFNCONWTT 4 T 7V OFPRICFRET 2588 R IZD RN T
HDHIM, BIGINDPEE OV DERERE LD LTWE0h Litknh
BIERTANERLEWIERAHARKT. ZREHFRALVELZVT I
T o CIERICHFEN 2B DR, e ZRERLY = 7 RAETOIT Y h=—
ETVERNTIFESHEE2BIIRNT, V=P - L THREDZDDOH
OB EHHT D7 LA MTiE, HRENTEN RN D DODOIEE D
TR, DEDBBRVWILEZF>THFRZ-MNHEDELILLTVD LW
SRR LERCH DY, VAV AETORRL T, 20 DL D IR 8],
Lienav K- B2 —7a EORFZHEBNCB WX EFIBEG AN 0E
AEEDEERTHEDOTERVWEEDL NI L EE XD L, T TR
NTVDRROTTEHEIFERE D EEOHMEICT SEALOERAMN R DD,
Ebiz, MEOTE | BRI EETHY, ~HoBihtcds Z
CICHEBETOINERD D, ZOZEEEXDE, T4 T4 T OB G
DFRI EVSBRIOBH I THE T4 T4 TV AHHORSOREL%E
BT OOR, T4 T4 TUREFoTC0NDILEXTMYICLED L,
TAT 4T VORHEFELETHDIIANROEZERLRT LIRS 20
BB, T4 T4 TUREZTCNWDEIEEZRLTVEZONTHEHOL
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W, MEOFLEIZBWT, T4V RIZMAMNED @R 21T B L
DO, BHOENRZDEZDOREETEHRZNPDX D ITIEIHE-TND,
Bith & Z A0, ULV RIZALOHIFTH, BIANLHARINEL DEKX
E—HT IRV ENS ZE, NEESTLORPFTTEHEZHLL
TW3,

Not that T agree with everything that I have said in this essay. There is
much with which I entirely disagree. The essay simply represents an artistic
standpoint, and in aesthetic criticism attitude is everything. (Wilde, “The
Truth of Masks” IV: 228)

DTy A TRPE LI ETARTRABFRBEL TSI TIER
W, IAPERFEBRTERNWZ LD EADD, 20Tyl EdD
O EDDEMMBRBE Z TR LTV BT Th o T, EHMW 2
FRTRBNTCITREE RS TR,

Zo, REFVIA T vy a vy ANk S v ie T H O FH ) (“The
Truth of Masks”) [CBIF 2F S OHTHRA Y M R0, #FEH D 14
MBS ERTDORENS Z LR, ZHIETEMRE & L TR
ZRNT, fFHEEMTHD L BB LEXAN-NOREOHE & WIRT
%, WFPREMIERTH D200, FEEOFEREZRLELGDTIERL L
I, ZDESPLEO ETHRNTEHALS 22 & BbId D THIIR,
BN TEFERHAL 2V E BB EED TH LWL, THWE
BoleBEiZ2 T2 L Th L, DFVRFHIFEINR L T2/EMEE S
BofehrBELboTrkzL, Mo THES LEPhE ==/ T
BT T SO,

ZO—H, SEEERBICEDbN D RIOEFEI DRSS, BAROHFT
OHEFIZ OB BMERH B, /)b - F % v WFFEE IO T (0n
Criticism) {28 W T, BIRIZIB W TEF TH 5 “interpretation” [ #FR | 1X4F
fh® “evaluation” MlifE-D 1) ) TlidZe <, fEM»PbREMKEF I EHIT Z L2 E
HEJE LTWD &k T 58 ZEififE b % “the intentional production of
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the artist as an individual creator of value” [ 8D B DO MBEE D AIEH T 5 2=
MR ORI 2 HEY) ) (Carroll 6) & 72T F v m i & - TR, lifEi>
X0 LR EERT SO LctFoimizitonscd s, His
Wb 7z = MEFEHIZ W 2 £C, 20 A OHLRFEEER 23ME s B Rk &
REINTEEREZGIEHTIE2ERLCERLIEEEZXD L, Frul
OBRGNT I D HREZLTHD B BND, EififEHOFEDOEN X
DY, EMPLTELZRTHHWIFTEEZFEHT L 2ERTL27A LR
OWFIEIL, Fr A2 LBy, BROFERE AR IN T S #
WOBEROEEE X 200b Lk,

TAN ROMFHERITBNT, HRERDIERTIEEAEERER-T
W, TEMR & U TOIGFRIITE, AN EMIESOHI & LT
LTHOENEIPMO ZLE2BET D, EWICTT 2 INR—HiNrd 5,

[1]t has been said ... that the proper aim of Criticism is to see the object as
in itself it really is. But this is a very serious error, and takes no cognizance
of Criticism’s most perfect form, which is in its essence purely subjective,
and seeks to reveal its own secret and not the secret of another ... Who
cares whether Mr Ruskin’s views on Turner are sound or not? What does it
matter? (Wilde, “The Critic as Artist” IV: 155-156.)

HFOHMIGRThAKEZD VO EEICRD LR LE (TR Eb
NTnsdia, TH, ZHFOEEXRFLENE L, #FEoRkd 5EEE
RIEERBD TRV, HFFORE WS OFAMPEIC EBNZR S DT,
Db DODOWETIERSALDOWELZHNPLTIND DR, (Hg)
B —F—CT 2D T AX VRO ZLINE S 7R AT, HERAUIC
T2 ZARSD, MOEERD DI

T AN ROYRFTHERICBNTIE, #HFFPIHGREZELHELTWDRE
o/ = SN 1 A = R N R R TR Nl S EA RS A A b (A = R NN T = AR s
PROEETHD, Vay - FAFVYORFIFI-M- W+ ZF—F—fz
EOIHYDEE|DE, DEVAEEZS EZLEHLXTVIPLMMERD
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2DTERL, FAFVOXLE LT WIZEMNMEDRH 2D D7, Z5 LT
PTG LT DEMP O L, OZEMEL IR LR WER Y v v
NERD,

EHEHEOWRETEL, #HFELEVOERNMEEZED L5 & Libic
BWT, VAV NEoboaZy - "R/ —RAay 7 - 754 DR
MChHdEEZBNDT, TANREFHEOHEE, TEE OITE -
ThPebi R b (v TREOREE ) 89) L~ T
SV N DR TH Y, “the liberated critic is engaged not in deciphering the
authorial intention as the final signified but in working his or her own way” [ f#
BMENTWHFARBIFEOBEXNEZRMAN R =7 4 2L LTHHT LI LT
<, BODEZY VL Z LITH LT 5] (Zhang 95) NETH D &L
5Z L RRA TN BRMFTHEGRRELTEbAbND, THUFDOT ¢
7 U T OHLEEITIX “to escape the arbitrary readings and the imposition of
the self into the text” [ REARFEAL, BAET /7 A NEFETHZ L%
B (Anger 147) £ 5 T2 MR D o Z &0, — T I19 A K LI
WCEX=RALDPFERT DL LD REMOARMERERSND L 51Tk T
WolcZ bzBE2%E, ANV ROMFHGRITHL S, »oBHLHEL
TWiz & E % % (Silcox 415),

TAN RFEHEORRZER L RWBRNRMBIRGEZ R LiEr b
Tz <, fAEEMER L TEbx kb L, AV D HEERED
FENFNHRFHOVEEZEICW->TEBY, 29 LIEEMOERIZHL
PIZELN TV B P, HAFOIEE, 2E D EEOHK ] ZHE VWL VA
SR L LCOABERLIZONE S MTE-& D Ly, 74V KD
ARG IS BV CiE, #ERE &/ DRIk, FREFEIETH Y, HAFOIEES
bIRRE Z5Ebi, BZLLEREINIFETH D, RIMOEFE]IZH
WT, ANV FEHFOEEL LTOALZHRL TS, TORITEBNT,
T AN RORFFEERIT AN ML EICT T4 AN 0 B2 E A A TY
HEEXD, WHEFMTIRZOTEREZEL D LERINIMUTTHEED
MR 2RO IR E WS FITBWT, UA N ROMET 2 HFZEM T H 5
DT F—=F—Th%,
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2. BWERELTOUA NN

TOEHIE, VANRNBZEEORKNEZZER LRWZITFIZE D HH7RHE
MR T D MFHRE TH oS, Mg BthoZEE L LTid B6
DIEfZRONCE 2, £ ZIMARREF 2 RBESE LS & Lk, 1897
TR T LT 7ed e DR 3l (De Profundis) D ¥R T, 7 AV Rid“l
took the drama, the most objective form known to art, and made it as personal a
mode of expression as the lyric or the sonnet.” [T BIZ =M o R TS T
WLH TR DEBNRIERXTTR, RITThz2EBATRIERSY Ry
o X oM ANRREFBTEE UE Lkl (Wilde, Epistola: In Carcere et
Vinculis 11: 95) LT3, BEH L, TITHHAL LTy Ry b 2L
THEINTVEIDIE, WIhby =7 AETEA 5, EEIZRIER
ELTOHEBIZONWTIE, MEOFRI TEAEN TV L S REFEEOK
BT DN L 2B NMPRET D = 7 AETE, Y xRy MO
WA TW - HECO {4 (“The Portrait of Mr. W. H.”) 72 812 b 5553
VA7 AETOY Ry MRIREHICHD EBbhd, B, FATFHT
HOOBEAMNETDZEEZLNTVEN, YAV NAFORF IS O
BB, TAN FREHEIZBWTHL ORBROLEZRI L T,
BIEDO T AN RHERIZBNTE, ZOXS REAERELTOTA VR
DOIEHIITHED &9 RMFANEATH 5, 2017HFIT, A F VY RITBIT S
FMHEZEEBEEOSORELRL LT, s YL Y=l 7 AET - B A
S=BUANROTI R A Z2HE<Y 2— - TRV &Y n ARITERAL
ThELE, e X )BHEiEsE NN LEBIthddZ La2E 2
L. ZOREZWALNCEAEEE L LTERRSWZY AN FOFAER
EEMICERE Ll TchY, Tul I ACEIFREDY R - VT 4 R
73 “It is inevitably tempting to read this drama of self-betrayal, naked desire and
unrequited passion as a comment upon Wilde’s burgeoning double life” ' H & (Z
MTLEYY, HELLORE, @HbohbFReiinicZoZEz, 74
NV ROFREZ D I “HAETFISTT DEM L L TitArlcn & WV o KR bid
BV b o] (Elis) &, VAV RogthzZzo RI<7 10 v 7
FEIRITHE DT & 3 2 /R WBIE O EMESZ R L T\ D, MEkdhEdl
BRONBEPST DL, ZOMBIZTVAN ROBRKIZH7bDTHY,
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P u Rl EOBG I OECT AN ROBERKENTND LEZ D
NET,

LAALRs, MEFEmREE LTEMEEEZOIVEEZES L LIz AL
Kb 5L, BLHL TS LEMERITENTEY T, FRXTA VR
FEMmEIEFICMARN 2D DIZ L L5 E LTNWER, AR %'74’/1/ N
FHOLEALIEEEZRZS L LTS, UAIV NOBIE & HEFEHER X, i
ﬁf%hkﬂ—f—k-va—kﬁﬁﬁm®ﬁbh%zbfméova—
FINAL Y N OFEEY =4 7 AT ORK &G\ O RIX % R—H3
=7, BECOWCREHBAMEARZUVEEE S & Lz, A0 NiE
Mg OVEME T 2BRICITEE L BEH M E Y VT NE R L3R 5,
QWK%LTH S ERREREODITD L5, BIREHERT .

TTCUANNOMGFHER LR L LTOBEEZE X ZFNND LD
5RO, NI RV T v - 7V A DEAR) (The Picture of Dorian Gray)
231890 FF I FIAT S NIRRT Z T e JE It 3 2B Td 5. Z OERIZ
ZORNBEEERN VX UIRIE# S e e, 740 Nids< BIEE i L 2.
BNEF v =R 747 ) —OEFITHT D RBEO—FTH D,

For if a work of art is rich, and vital, and complete, those who have artistic
instincts will see its beauty, and those to whom ethics appeal more strongly
than aesthetics will see its moral lesson. It will fill the cowardly with terror,
and the unclean will see in it their own shame. It will be to each man what

he is himself. It is the spectator, and not life, that art really mirrors®.

EVHDL, HLEMERPENTEEEEX L TV TRETHNIZL,
EMEBEHEOEEZEOEL S ICHEZRT, £X0 bigHicim < K
UADEXBHEOBRENEHRDTL &5, BRETRG T X0
20, HENEFEZALOWERHMTTLEY, RicEezhEhicko
T, HpHEH L2220 T4, EffinALicm 4ok NAETIER L,
BETT,

ZZ Tk, BET I ANMENENICEDOREITIR > i E ORI B
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DLVIBADPRINTVD, TH5LETANROEZFFHEEHLNT
THF—F—LbF2DHLIAP8HV, IEOTR] O TEME L LTOHT
FIEBEMRD D, T, UALNVREIRY Ty - ZL A OHBIh
I B 7z FEHE DS “grossly unjust to me as an artist” [ =5 & L COFMTHT L
TERELIARFE THEEBRHLTNS, TRYVTY - FLA D4
ERETDUANROXEPBIF, EZED XD IT/EMEZHRATS LWV
B, EOHRADBICITHEONCRLELRDD LW ZEESNT
W5, SEIFHBTED D2, FETIER,

T AN FOZEMRIEIER ISR LR TH D, 1891F O MHEREHT
D N D3] (“The Soul of Man under Socialism”) (23T, 74 /L K% “The
form of government that is most suitable to the artist is no government at all.
Authority over him and his art is ridiculous.” I Zffi R T H o & b S EH L WVIE
RO LE, 2L OWBFCTH D, EMAK L Z DOEMITH L CHERAME <
BELWVWODIERBITHAE LW (Wilde, “The Soul of Man” TV: 261) &= T
W5, EffiiE—Y, HREZRLEZTOORBRNEZATIERLXD, TV
RSBV E A Z 1 CO e R FE T e E O AR O nifig i, —iiic
T R LR DN o 72 (Hyman 96-109), 7 A L RO FEZERT ;% X
ATHDZ LiE, FIREREZZNTES LS5 LTiERY,

LALARRE, FRELTOY AN RO RMERFEFRIFANEE 2 2 ZF
BHPPDDHEBITBNTORTH D, FRELTOTAN NiL, HFTBHG
RELTOUANRIZHEADZ L, ERPBEICIER L 2ERKT S, [FH
UCTHEFEZETOAMOB] T, VANV RIZLTO XS 28K mE EBHL
TWnWs,

The work of art is to dominate the spectator: the spectator is not to dominate
the work of art. The spectator is to be receptive. He is to be the violin on
which the master is to play. And the more completely he can suppress his
own silly views, his own foolish prejudices, his own absurd ideas of what
Art should be, or should not be, the more likely he is to understand and
appreciate the work of art in question (Wilde, “The Soul of Man” IV: 258).
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ZEMERIIBIRE LT 2 DK, BIRIIEMERZXRT 2HDT
B, BIRIZZENZRLOE, BIREFRDLEPETLI T4 Y
EbRIEHRV, BHOADFEL, HIES LWRE, ZMidflc
HDHNED, ETMTHDERNETEROVPICEATHINEERE X 25
BEBIZDTNEBI 22T 21FE, BRIZMEITAR T D2ETM
Rz b LHEL, FHliT 2 Z &N TEHES5,

I TEmIN TV HHBOBIRIE, HIHTHEMLL, ER2LBTF
ZWANAe D DT &L TR E O 2 1F 2 TR & i3 TR
R2bDTHD, TANRFBRIC, ZififERIcX VLS L ek
HTHY, TEMITIZIAS PR A B OMBIMRE S, BOWBIRIZRD
ZEMBIRDOENTND, T AV Rid MO E | ITBW T “Monarchy,
Anarchy and Republicanism may contend for the government of nations; but a
theatre should be in the power of a cultured despot.” ['FE ZZ D EUR IZ D W T,
FEGL WBUF, LRHZR ERHE LTS, L LIRS
BREFEEDOD LITH D& LD (Wilde, “The Truth of Masks” IV: 227)
EBBNTNVD, AN RPEZ DA MOMFITIZ, FEFIR,

CITEETNEROIF, TANVROEMETNVRT 4V 2T - T —
M EVDFHAEMOBFREZEELTVDIIETHD, TN FiEl:
LEFZTOANHOB TH, NHTHETRYTY - LA DFGI & Fil
LizFX—NR 747 ) —IZT5mIZBNThH, “spectator” M85 ]
EWVWSFEEATHERL TV, &5 IT“No spectator of art needs a more
perfect mood of receptivity than the spectator of a play. The moment he seeks to
exercise authority he becomes the avowed enemy of Art and of himself.” [ J&
DBREIV Db o LRERERZENEEZA L TOVDBIRITVRY, HEEIKRY
NEZ S L U, BRIZZEMN & B ORI 272 % ) (Wilde, “The
Soul of Man” IV: 259) & bk T, #EEMOBIR &2 A2 < FEITHE
MEZITANSBROBBE L TND, T4 TTRT +—< —ITERITHE
T 2 EAEEMOBEPMDERDOZT FITHANTZENTH D L5 DI,
BEZOLLIFLALEOBAIZEE LT 2 NBSEBINCHEBE LT WINTH
Y, BEMZE TS LIXLIZIEM S N5 (Taylor 326-27), BIWEZTH V. Hl

— 65—



TANVRBES EBVICTIA N REMRTHZ LIZTEE2?

FRETHHoTTANRELTIE, ZHIZEBRNRREBRL DB TH
595,

DX, MERELTDOUA N RIZZRICEMNREOMKEZ P S 2
WEEREZH L LTS, — AT, HIficamlickoic, HFMGmEL
LTOUANRIEREZ L, YER BINL U TIEZFo & 5 222541
RWFEML TS, BELHL, ULV EBREXZEE L IUAROMIC
RN H D, BEELTEEREDVOFFICZTANRTIND AAR
EFELWA, {EFRIEZ S TERY, VANV ROETVIZBNTIE, BV
HFHZEZRATIERVO T, BZHRWBRIZZ NV, LA
HABOANETH-TH, 7oV FOMFMEHB L OB ERITH - T
BWEELEBOWFZIIMIZLLARNDTH D,

3. R ELTOTA R

TANREHFRL LTHE L DOERPDH Y, BNUAFEEZEL TV,
PEFHER R & U CIE B DT U el 2 R oA 25 L. fER & L
TRHZERNZBEEEE LI TANRTH DN, RAOEFEE S LT
& FEBTIEFIC T2/ e BE i L COLEMRL < Bz b s,

2L LTUANVRORIRHE, HRELTWD LHEPED LS 72 Ll
Tholedh, TnEr v arvDRIHRHBEAZ A NV EGEPEB LS
TVWHEEZHOSDONREL L, TEME L L TCOMFRI TALBEL K, *t
BEFHICZRTIBELZEEL VWD LOICRX 5, Il 2118854
CHY R NATADF TV a2 —TEHEINEIBRICAT EEIOHH
FZRBNTIE, VAN REREOOQRBR G T aX sy a v OT%
M <A L CHESABIEMLTRY, 2oRBIHEMTHL L0, Z
OMFFFHAROTBLICHTEE) LEHEFERLTBN T T rE v a v
EHMERT 2DICEREINZERHBEERT, ZoWFTT AR
X “the exquisite charm of the open woodland and the delightful freedom of the
open air” BT 2 D HEKE D LWk ) &, FA oMt B ] (Wilde, ““As
You Like It,” at Coombe House” VI: 57) & L CW5, ZidED R
TU 4 U4 7 RT3 “Nature is so uncomfortable. Grass is hard and
lumpy and damp, and full of dreadful black insects” [ %k &\ 5 DXl & &
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DHIPNEND DI K, BHEATe TR T TESIEWL, A PREnR
B SIENIN S | (Wilde, “Decay of Lying” IV: 73) &\ 5 BRI 5,
T OTER Z N D X VT 0 RLARZRIBIE L ITRHRNZE, L LRnis,
HFERIHFV AN THIT I 2m <ML TR TH, KFFbDORW
HIZfTONI LETIIREREELTLESI LD VI DIk, B
Bla X <fTo TV ABRICE > TFIEFICHBELLTVWTH A5, TAV
ROBIFE, Zoko@7ad sy aryPfloTODHRICHL T EED
M &EZIY, REBRDDEEEHECOPDLIFELIOHTI L9
RARANE L DM B,
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