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N —ZXDOHM, Algernon DEAS SN 7 Z v M bEAMESFEIE T 5403
DZEMANEBE LTcZ LT, BEENMEIRHFEI N, AmreE T 50
PR R AV VBHIS Tz & 5k T D (Buckton 330), Hakala 23 HF %
DO, BETIEZY a —H—NOTVYFHY IV DRITRT 7 IX 2 T D
Va—PRE, AFT— REeEP N RESHEL LWMEE TH R
HECH D AT Z L TH D, T OMLHEIE, #ICHI% S 7z Grisby Episode
BT AFRRD Earnest # T EIWC LB, 4EIRIZOAEET 5 “The
Green Carnation” (418)2 972 H Wilde D& 7 ¥ 27 U 7 4 &K 2 d AL
IFfi TR, Z LTRSS A KIRICHteT 52 L ©, ZfHoby
TNVOBRBFLZEREZENTVD XS5 ICRAS, L LEREREESHIEE
DPERERITND Z L5, Hakalald Parker D& 7 ¥ a7 U7 1 O
IZREM 2R L TW5D, 7 Krimer iX Jack D Z TR 2 B K2 E %5
LT3 (145), JAETId The Army List 2> & Jack O #1443 Ernest John
THHZEHHAT S, L LI CiXJohnTHDZ ERHIAL, £
ZHHHL ST EHICEmest TH 2 LWEAE DO D, Z 3 Tiklack X Emest
ThAThiFeanest (B H) Tb7<, VAV RFOHARELILKMAME X
TNI—=VIIER LRV, LA LEBRIZKIEREGHROUENRD -
R Tl 72 <. Parker i Lady Bracknell ® & §il “Yes, I remember now that the
General was called Emest. I knew I had some particular reason for disliking the
name.” (Wilde 418)° % #I% L. & D %211 #54 IC Lady Bracknell O £ >
A Z % ffi 5 7 The Army List DFEH 72 Ml 72 & TlX ot 2z 5 2 &
T, BlOT A NCRRKOEFELRITOTHS, Zhicky, REBEET
Ernest 72 & I %t < John @ “trivility” (418) 23FA I N2 H L R o b D
D, FIET7 7 v ORFIZBR D2 0 b EIE RV, LrbEIEORE & 135
720 Jack iZ Algernon DR ITR > TR Y, £ L THIFREIROBE O T
ZRYIZE LIRS TND, CEEROBMRICBN T, —BAVIZFEEICE
PRSI N DM RN, L AZTNEEY D Z L MMERIC
bl U D Parker DREATH D LT HHEX D,

Ade, BEHBITH D Earnest 1%, LI N DRAOEBRITE > TK
it shTElitEsz b0, HM-MERZBRROZT—VITkE D
B BRI CRIFHIBRUER RGNS Z L idB L v, ZhidEEEE
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M, ZOZEFO/NER S LBEOHRRD 2T, WXL DORREZ KD
LT, HHERICE > THEBRWRBIZLLT WAL THA H, Kaplan ix
A 3T LA LSS RRMEZ L TERT D L%, “As Sheila
Stowell and I have argued recently in New Theatre Quarterly, costumes, sets and
stage properties were regularly, and sometimes perversely, updated through this
period to reflect the date of individual productions rather than that of the play
itself” (Kaplan 342). Haymarket T® Earnest ® V) ¥ 7 A 7 7 VAN (1923) T
%, Cecily & Gwendolen 287 5w /S— L LTCEB LD, BiF - F— AN
A BT Vo B IRKEGRO T 7 ) v Y =AML OWTERT

BFIDNEIN & iz, 1987 4E1Z1% Dublin’s Gate Theatre C Patrick Mason (Z
X % Irish & E5#% U 7z Earnest 73 B S 41, 1989 42 1% Bloomsbury Theatre
“C Yvonne Brewster (T & 5 2 8E BB AD Earnest 75 LI S 117z,

[1]t has remained the state of affairs until the past decade, when renewed
concerns with gender, nation and the nature of performance, and a
notable reassessment of Wilde himself—nowadays Queer, Political, and
Post-colonial—have joined forces to create conditions in which radical
re-working of Earnest and its characters are beginning to upend the axis
of comfortability that is the legacy of the play’s mid-century formulation.
(Kaplan 343)

Paul Doust @ Lady Bracknell’s Confinment (1994) "G iZ Lady Bracknell 7% B
DOERITHE > TRV, 1% 40id Gwendolen D REB Clid7e <, &L 2R
WO FHEIL > TW5 (Kaplan 345), Z OEHE A 125 5 Wilde D
BRI 2R BRI RE LT ¢ 7 N T = XA o2 - %, 1990 4%
PR DEDEA Ty =T 4 OFENLERELMET>TWVD, 29
L T Wilde DFE W7z Earnest iIZJEHAL S5 Z & 72 < “potent attack upon an
Englishness” (Kaplan 344) O 25E8ICL D, BHRY 2 v A —0% 7 v a
TIUTF A A%ZE L DEEZHWEIT TV S,

DK D BB TIX Earnest DRI 2 AT 2 pC, Bl
RIZBNWCTEHHEREA VTV vV a R RAERET DAY T — DMl
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D FRFEITE 72 B T T 2002 4 O Earnest (X HI1E S iz, HEFE CIRAASFRE O
Margaret Thatcher BUMERRF & (1979-1990) 12 i T3 b 3t A, 2 HLJ5 B VA&
PBIEZEICHE L TV o, EENEEYSSZ Bz Red 2 14
FUR - ANV F—=UH]OFIER, BEZHRT 2N 7F—VEELEE
BINL U7z CEAR111), Parker 23 %75 8 72 Earnest %= L C The Picture of
Dorian Gray (LL'F Dorian Gray) ® 8451238 Cid The Film Council 231 %
LTW5, 20004 I3 EHOMBESROIRE 2 HiY & L THER L 7o 3 FHE
JE D343 % eI B) A 4 The UK Film Council 1%, 2010 4F 0 B8 i Br o
R EZ T THRT 2 ETICS < Ol &% Y L7z (“Fade Out”) ‘B
REFTONY 7= VERRE ORI, —d D Wilde {5 O M E L
PEBLIEEEZLND,

AU T — Y ML BFZE TS 3 D Higson i, JE S R0al £ 4%, Fredric
Jameson D KBl & 5 U % 72 5, “‘a vast collection of images’ designed to
delight the modern-day tourist-historian” (Higson 95) C & ¥ “The past is
reproduced as flat, depthless pastiche, where the reference point is not the past
itself, but other images, other texts” (Higson 95) & #L[9 5, 1980 FALDH]
WIANYF—=VMEETA > 7 Z 2 REED3E L Wizl K 5 72 | EH#L T I2
ZTUOZ T OMETHADEEZLD ERIERDON L) (KR 4) % /) A X
NPy JICHiE, BERITZOBELRSTVDIIY N —NTRADEKE
ZHUT, BEILEINTZEEOA A —VEBEI (KRR 4) TH5HDOTH-
oo TOLTHY MY —NTRFA VTV vV ax A0 MERD, —
F7. 1990 4EAC LA DB AN Y F— DML T R 7 — RiflRife oA >~ 7
TV RV S RREE L RSPV R Z AV ZEDEFIT, T7EER
Wt TRV NEV oI, Bl Vv BEOHETAFIR
HEORDITAIET DNARA YT v v 2R LIRS SV ER T 5 &
Wole, NUF—VBOERDORFNRA A —VEE TP T LR
BAEBE BT (A 95) Liefi s D, T DRARICHIE & fu 7z Parker D
Earnesti®, ~V 7 — VMl O EMICA] > T ERER O~ F— T ZTD
BHER ARG, vy Rros et e s, £ <ErEEO
AA=VEBHELODOSL, BIMMONLRT 47 M) THOFEEE LR
LTWBEBDA A=V IITBINL TV, Z1id Wilde D& E =5
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OREIZTRND, V1 7 bV T HO respectability (259 2 Ay 22 iR 2= L
BT 20BN FETH D Z La, RETTHEPD TR,

AU F— VRN DWW T O X Higson BT S L5415, Hewison i
TBAROAEY T, HHWEHRLVWI KV HaAXFa—LA NI THYH
Bl (qtd. in Krédmer 135) TH % &b, Monk (AR A K + A Y F— VL]
HFIZIFEERVPCRBIND O EEH#HR LR BN LT3
(Monk 33), % ® _="C Krimer I Parker ® Earnest 122 "C, WL 2 JFAE T
ENRIFEETH D 02T 212D IClEOENEPHEICHTHRD LV B,
MLl D 5 7 A b DR 752 53 Wt % 501 Wilde DRSS 3 2 4578 O {18 % 36
L%~N&77Z &L (Krdmer 135), ELFO X5 IZEw L %,

It seems more rewarding to regard the two adaptations [Parker’s An Ideal
Husband and Earnest] as reflections of Wilde’s own creative use of history
and the literary tradition. Wilde himself had, after all, quite specific ideas
about the creative and original potential of appropriating history and art. He
considered the first duty of the critic as artist to be the creation of something
new out of given historical or artistic material, and Hofele defines Wilde’s
position thus: “It is only such ‘critical’, meta-textual, art which possesses
the potential for innovation.” (1999:155) This tendency is most obvious in
Wilde’s Poems in his recycling of epigrams and indeed in his constant re-

invention of his public image. (Krdmer 136)

Z O Wilde %8R4 ML D, Wilde DB UITIZAFTE L 72 5> o Fz il
VI LW EZEM OIS G, Parker D Earnest 73 Wilde D77 A b D %
OREDOME Z P LR B Db, ED kS REHRNWREEZ1T -
TWBEDOPRTHERZY, Wilde®V ¢ 7 bV 7 = X AL, Bl C X
ED XS RBIERLBFIERINTNDEZDTHA 5 H,

3 BEOHDBK
Parker D Earnest D K OFEZ, 19t DT 7 XA Tl EHELL SR
Mol 2 7 NI THIOY 2 v A=k 72 a7 VT4 ORI
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BTHY, ZHEFICHRBENEROEINCEZ2DDOTH D, HERRDHE
ETH D%, Fif, WL Bk & W o Tz respectability Z iR 3 5 Wilde
DREZENT, Parker RED X S0P 777 A NEHPRILDPHITONT,
AR TELMEOERS ZHLIZR TN,

1T, 7 2 B FETEIK & -2 Lady Bracknell IZ D W TEE S 5, ~
U 7 — VMLl TIE B HI G A 0 ZofE Judi Dench 237 UCR Y L3 &,
PEREOREZ T TEET 5, 2 OBOERIZIE Dorian Gray ® “Never
trust a woman who wears mauve, whatever her age may be, or a woman over

thirty-five who is fond of pink ribbons. It always means that they have a history”
(Wilde 81) 8% % L EZ b, MHRIRIF TEREOKRH] & IR TN S,

h—=Z + E'7 (Thomas Beer) D3 The Mauve Decade ® & 35V 1890
FERBTHEOORA EEEN B W o1E D, The Yellow Book 126 7% AT,
7Z VYR -7 4 74— (Frances Winwar) I [0 90 4518 & RS,
DTN DB RATRNE L3P T, BEIZOWTEF AT — -
7 A )V K (Oscar Wilde) ® 7 7 # U X A “Never trust a woman who wears
mauve...”) PHHRELBHBH LBV THDH, (JET 92)

1890 4E A& 3 2 (AL, WildelZl o CIHBEDH D ANHE DL L
THIRLWE 9 CTH %, Wildeld Lady Windermere’s Fan (1892) X° A Woman
of No Importance (1893) CANITE % Wil 25 % & DA O WO REE: 2 FH W
7273, Lady Bracknell iZ DWW TIZZD L5 A M=V —iF R\, HiFxH
RMBENDOEE PR, FHRITEN S I8 R S icJack & FR T
PR /NVAIZ Bl % C 3% 9 %, Lady Bracknell DB KR RERE % Jack 1ZF U ¥ v
MEE OB R ITHR X TR A %, “Never met such a Gorgon.... I don’t
really know what a Gorgon is like, but I am quite sure that Lady Bracknell is
one. In any case, she is a monster, without being a myth ...” (Wilde 370). Lady
Bracknell Dii EITOWTIE, EPRBHRO &5 REFHPH 5.

LADY BRACKNELL: Never speak disrespectfully of Society, Algernon.
Only people who can’t get into it do that. (7o CECILY): Dear child, of
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course you know that Algernon has nothing but his debts to depend upon.
But 1 do not approve of mercenary marriages. When I married Lord
Bracknell, I had no fortune of any kind. But I never dreamed for a moment
of allowing that to stand in my way. Well, I suppose I must give my
consent. (Wilde 409)

ZOERT 208, MELMERD XS R2BDIEMbFEoTWroTz, T
HENRH TR DDEHZ O RATERRSBbRrolcl Lo &
ZMLENIIERMAR L, RAOHAZI 2 —Y v 7R —NOX ¥ —ITft
T R, BEZIEEOEFHEZO T EMHALZN S, RADORM
V=V EELALIET, iRV T T IIANEERMLIEOTH D,
Lady Bracknell 23 212D W Tl % “We live, I regret to say, in an age of
surfaces” (409) DA EBIZHI Y T ThHho @O DO LTI 51X, ZohA
- EREACHETEE X DS 5, ML O T Jack 23 Algernon & #
CRa—Yy I/ R—NVTHZ X I —2RDD1F, RAOBEDKRRETDH
%, 723 Wilde 1% Earnest £ 0 b HTIC, H5ENORBEICFHEIEIND AT —
VEAEE AT W B, Dorian Gray ® Sibyl Vane & Z DR TH 5,
Parker 1% Lady Bracknell & Z & . A\ ® Rik Bl d 2k icita L, Earnest
IHED S DL BRI A, LMD RIER 72 respectability & JR1E# P _E
IR L CHERLDTH S,

4 FEHEIORI 2TV T4

% J& 1 72 respectability @ 7 5 I% Chasuble & Miss Prism O B\V4E 77 » 7
MIZH R BB, HhfiT& % Chasuble 1% “Were 1 fortunate enough to be
Miss Prism’s pupil, I would hang upon her lips. [MISS PRISM glares.] I spoke
metaphorically. My metaphor was drawn from bees” (Wilde 377) &7 > =27
VISR % B 5D, Miss Prism IZIRD & 5 ICEMERIZHRANR %, “Maturity
can always be depended on. Ripeness can be trusted. Young women are green.
(DR. CHASUBLE starts.) 1 spoke horticulturally. My metaphor was drawn from
fruit” (380). MERIZ AR Z BT 5 “green” &\ 9 JE 4557 C Chasuble %
EPrETHZOFEEZLTVWIOTT R EPDLTHED, Rl
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Chasuble DRI CTHMITFHRTH 5 Lk~ 2%, “And you do not seem to realise,
dear Doctor, that by persistently remaining single, a man converts himself into
a permanent public temptation. Men should be more careful; this very celibacy
leads weaker vessels astray” (380). & & {Z Miss Prism i& HED /N IZD W T
£ A9 % FE, “The manuscript unfortunately was abandoned. (CECILY starts.) 1
use the word in the sense of lost or mislaid” (376) & i %, “abandoned” (T
FIHETNLDIEVSEERHD, NEEZLPOWilde NF TNV I—=v 7
ERELTWZ LIFABAE, 20 X 512 Miss Prism D EFHBH 5O
EOMED, MEO P TIIFHERS N TN D,

B ClZ, Chasuble 2% Miss Prism % 8 B2 T > TV % & Cecily IZIE %
DH AL, Miss Prism 23 1 REfH] 45 23 & 4l & £F B 1 2 BT 255 & T
DO TESRESTI LT, FETEEFRATRKOLTRZTTHoTe
Miss Prism & Chasuble Dl & N 7e kL 2 vk T 5, BEZEOHLO LT
1% Chasuble 23\ 7z & b B D A 7 v F-0/KE DMl b ' i T
BY, 2ol ad 2 CEEZHA L TR ZMEZE0R12 S 5, K
Bl 2SN 2 DRI T 7 7 ZAVHTHIRDME A THE W e B i iizic, il
KA Z SR IHEIOEBEFVEELTNWD, ZOROLMITHLE
ICEPN TR E % O & DIE TR, THHATWD, ZOMRMPEEDERE
EORBTH D Z LIFHATR, R EWEEIT 213 Salomé T Herod 28 L& 7o
v aT AR THH D,

HEROD: Bring me ripe fruits (Fruits are brought.) Salomé, come and eat
fruit with me. I love to see in a fruit the mark of thy little teeth. Bite but a

little of this fruit and then I will eat what is left.” (Wilde 593)

Bl oD Fh DG D APV, WA TR 72 B B RN R RE A IR AR TN S,
S BT Miss Prism &, Chasuble 2% H 43 & #5#53 2 Byl Az I fivTnz 2
LEAY, LofREOLicRY XoTEL LI ICEEEEND, EHIA
H 72 BT & 9 3% 7 O Miss Prism O BB LM 2t g, B
FEFATIEH ARG LN 52 & THis{k L TW5, JFIE T Algernon
DREERTENDI740, ME Gl Miss Prism & Chasuble DI £ &7z
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BROEBICE TR, M THLIREEDOD 5> bERE T AE
ZHoTWND,

5 NUTF—U LA

RIZ Cecily DiEHIZ R TW&E 72V, EETI3 ARy FoMEEZSH, H
0)7‘)‘—~/\‘7X'G‘ﬁﬁﬁ)\bdﬁliﬁ’bf?%?ﬁ'@iﬁ_)ﬁﬁ% 5 L%E#%5 Cecily I

BEERNBANY T -UULO A A=V RERBN TN S, Wilde i

Cecily D% % “The garden, an old-fashioned one, full of roses” (Wilde 375)
&R RICERE LTV D, Jack 2 “a sweet, simple, innocent girl” (403)
ERBT 2 HEED D Cecily i&, Algernon {Z “a brilliant, clever, thoroughly
experienced young lady” (403) & 51 % #f4x D Gwendolen & i35t I 2 i
9, Cecily I& “People never think of cultivating a young girl’s imagination. It is
the great defect of modern education” (390) & i~ %1% &gz B, 7 o«
7Y ayOHEDTHIFEEBHEENRS D, Bl TiXCecily i27 7 7 =V
BRI DA A —V&EHNRDZ & T, ZEOLMBELMGE DT 5, Cecily
RPN R A YFEO L Yy AV HIZ, MTRIZHEY T b B0 2Rn
HL T onFL2ABEICR 53, ZOREXIEZ 7 7 = /VRiIRO
% John Everette Millais (1829-1896) @ “The Knight Errant” (1870) % € ¥ —
TIZLebDTH D, FME T Cecily & Algernon WAKRETEEFED 515
i, ZHhd F 7 7 ZVRETIRO E % John Melhuish Strudwick (1849-1937)
@ “Acrasia” (1888) Z Ff Bl L 72 d D T & 5. Edmund Spenser (1552/1553-
1599) @ The Faerie Queene (1590, 1596) %5 & 128 ¥ 2 £ 18 © [
(Browre of Blisse) M %% A Acrasia i, [Hfft) 2 D4 DIRF L T 5ED
HOOEDOFENTHY (115, OEDIT XX acrasia iF Bl D KA1,
fifl e BT 28 Ch D, EROEBE I T 5L 0 “girlish dream”
(Wilde 395) 73, “Acrasia” X* “The Night Errant” & W72 Z 7 7 Z/VHIR O
A A—VEBERLND Z LIZXD, BT 19D EMIER & B
BERONIERE DL B EEDA 7Y vV a R AR BT 5N T —VT
BB LITRONIND,

LT C Cecily 28 Algernon & ¥ 7/ 3@ ifid 2% & — Tk, Cecily 23 _Eii
FERDIRDIEI & U THE - To iy M) 22 gt 2 38 < D IZH# W T, Algernon i3
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ElCEX VR T Ly VEMATHMORE LI EH L THhED, Algernon
DOET JIFRRELID M E TV BRI D 553, BIfFH 7258 H D Algernon
EORtEIz XY, IHROMHFIZE LiA® B 17z Cecily MRS L & AT
SMDNETHDZ LREELDY—v Lo TVD,

Cecily @ f: ¢ HH [# #1757 @ i 5= 1%, National Trust 2345 # L T\ % West
Wycombe Park THi¢ S 7z b D TH %, National Trust i 5 [E o 5 5y 2
BERELWRBIARET 2 BN TR NEHET, BERA»LHE
WEDRFHNTND, ARY A M XD & CAER BT D0 v rih
ELTHEBRZAMA SN TEB Y, West Wycombe Tl Earnest DT Cranford
(2007), Little Dorrit (2008), Downton Abbey (2010-2015) 23 F I N TV 5D,
HEOH L HERES L, HRICHENCEREOSE LR LOREZBL T,
RBE DAY F— VBREOWEE CHETF bhDTH D,

6 —a—U—<TV

77 7 TVETIRO KR O M FUC R FT B Cecily & iF5HRNIC, #aiTE
#e Gwendolen (X B TSN Aotk & LT 2, BELAE L, H
CHEBNOBOHKRDFELEDE TN,

ALGERNON (fo GWENDOLEN): Dear me, you are smart!
GWENDOLEN: I am always smart! Am I not, Mr. Worthing?

JACK: You're quite perfect, Miss Fairfax.

GWENDOLEN: Oh! I hope I am not that. It would leave no room for
developments, and I intend to develop in many directions. (Wilde 363-64)

Gwendolen iZ RF3# C & % Lady Bracknell O ff 8 T B 72 BUE O ) Gt
RiZZzolc BV, RFAFEAT 2 b dbHmEFRITL VRIS S,
FRFIEICBIT 2RBUBICONWT, T 7 b THIORRERItt& L 1T H-
6T DA EBRNRD,

Outside the family circle, papa, I am glad to say, is entirely unknown. I

think that is quite as it should be. The home seems to me to be the proper
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sphere for the man. And, certainly once a man begins to neglect his
domestic duties he becomes painfully effeminate, does he not? And I don’t
like that. It makes men so very attractive. Cecily, mamma, whose views
on education are remarkably strict, has brought me up to be extremely
short-sighted; it is part of her system; so do you mind my looking at you
through my glasses? (Wilde 397)

HUEOHBIZIRIETHY, ROPRFEMELKDDZLEDHEVICH
ThaALLS %2 L, FARROEZRXEHMEEZLAD XS 2AGWMERICTS
Gwendolen {2, Parker iZ#& DDA L NWZEY — REHEXTN5, HH—
WZlI7=yy] L LToEEcHd, ik Wilde 73 “The Canterville Ghost”
(1888) THMEZFHB CITHANPT T AV I D& Virginia IV 2R B C
H5,

Miss Virginia E. Otis was a little girl of fifteen, lithe and lovely as a fawn,
and with a fine freedom in her large blue eyes. She was a wonderful
amazon, and had once raced old Lord Bilton on her pony twice round the
park, winning by a length and a half, just in front of Achilles statue, to the
huge delight of the young Duke of Cheshire, who proposed to her on the
spot, and was sent back to Eton that very night by his guardians, in floods
of tears. (Wilde 185)

OED [T & % & amazon (Z i1, 18 AL LIRE X THREY T ORIV
PRI 7R 2et ) (1758-) OB T S 37z, ML T Gwendolen & Cecily 23
& 2B Jack & Algernon Z LR A L7203 H, BORTREZNTTEY £
V=B HrND, X 5I1ZGwendolen DER I ZFSDF 2501k, HE)
HAERYZIRT V-0 THD, WLIFIKEWEIIZ - ANTEHEAH T, B
OAY RVERED, ZBLWack D BHIIZMITCHAEZELE S, L7 LIHKX
DHEDPAE — RNETET, HEBEHICE STy TVTBEWR»NS L
SAINNBRENHPABRINTVD, HIZHE Z % New Woman & 4187 %
FOMTHY, GHEIREZE THIZEHEICE 2 LMHE2 oM ERLTH S,
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L L21 IO R E o BRICIE, B2 E BT L S MMabbi
WEWSIBEPDA, BIBEICRLI LT 2T, -V as
L A B #2889 2 Gwendolen 3205, ZOHHD X 5 2Bk 0 BE)
HiE, 1890 4E A2 B 1900 4FEHHIT 2> 1) C Gladiator® <> Ford ® % o> H # #i A —
=3 8GE U e R iR A 2B L TV D 2 L p b, Parker i3 19 fiE#D
RKOFFEMT 7 /oy —DOREKTHLHBHEELRHEELZ LT, #5
FIEE %S D Gwendolen Z i LW L LCEHLEZEE X2 BN B,

B, AITH 19 2T 5 FEE LT, HRINS, 18544 TR
L7 ETHRLUENTOREGER (B 2—X 191) &, L0727/ ny—
MRHFEIZHY ZATWD, JRIETIE b #EF & “The sound of an electric bell is
heard.” (Wilde 363) IZ X > CAlgemon P2 ¥ RY D7 Ty NBREX VU TH
5 LVHSHIRMNIRREN TS, Bl ClRLROF7 /vy —%2 XD
PR T SHEHH LIEWERPHEZ D, RBFBRO N EE T Wilde 3R
9% Algernon D ET /&, BETIX Y ¥ AORBTHD T 7 2 A4 LRTH
0. 19 AR B 20 A BT AT TT A U I &b igifT Lesi L
EEEDIMRM A2 > TW D, Parker I Earnest D3HIE S 3172 1890 4R AR 238 L
WRFROERZFPEREED DO Lk, MESTECIA IO L
LTWE 2D L5, RBIFIED b E ZIZ“JACK and ALGERNON whistle
some dreadful popular air from a British opera” (405) & & 2 73, MR Tl AL
P 0 I Wilde @ #% “Serenade (For Music)” (Wilde 860) IZ £ 1 7 ¢ & Kf 13 7z
HORFEHLNTND, BIRFIEDHDEZATWildeDFEHIZT DLWV
T Th 5,

Parker 7% Earnest T L L 5 L L2z 19RO TH L SR TDH,
Gwendolen [T S5 [ L W) OFUEERL > TRV, RESLHOM
ICREIT 2 DA S ND, S HITIEHELPERICHHEEZANDG Y — > b dH
%, 19K D r Y Ry ik, %17/ Tom Riley, Sutherland Macdonald,
George Burchett D =428, FlF AL EMED HHRMANEIRTF D Z &I
Bk L 7z (DeMello 362), #EFE CHIE Oaffi Z45® 7z Riley i%, 7Y RV
BV A X DA CESMERSRIC L D2HE LM 250, KVER TR TH
HDPIRVHIERZ O EIEKRT 2 Z L1272 57, MacDonald iZ 5 (25
FLTWEBICHAZ N, fIFO/NTH->TETFROEREHICT S
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ez bb, 18904Ficuny RUITRS &, HAROKIE O R & D4 CRT
RJEAD TV AV HBITHE LT, <9i% 0 #gEHEH & © Burchett 13 1E 272 fi 45 D
==V 7222 T oiehd, <DOAIF SRR X V4 CTHT
RICHBEI NI T A v ORIE % LFHRFEROBR I Lz nwo, #5
OBRIFELNETEZEDEEN TV,

From about 1890 to 1915, the upper classes of London society, including
men, women, and royalty, flocked to Riley, Burchett, and Macdonald for
tattoos; both Tom Riley and Sutherland Macdonald tattooed King Edward
VIL They even offered cosmetic tattooing for women. (DeMello 362)

T, TRU—KNEHOEBTCHEZTAN—N T4 I X—TFF (7 TL
VAR) ERBOYa—VET (TN, Va—UTih) i HEANY D
YTORE L LTI FITHURIZEE LI LW O REr DV, THlE Ny
71 v 7 D&l (1886) 12i%, Ao/ D RHERE T2 D & I ic HA THIE
ZANT L ORE D 25 UM175-76), /MINZ LdE, HAZF N D 5%
E sz, Wz gL LThRIZA TR EE D o7z, ZLTH
HFFUCTERE LI HAROFFE MO T, it e icoidTRen
SHEMTH o, EBIZE S Thh, KHLII—m vy O EHEEK
WWHIE Z L e HADRIEROKRE L, TR TRICRETI IR
W, WOFERMEIL L, ZONFITITEHR DL VA, TAN—k - R
V—ZFTHIFIORTHTRITZTHEDO Y =—7 AT LFINTND (U
212), ARZFESNDZ D72 T 40 7 MY TEHIORIE LA A2, Bl
Earnestid Gwendolen DRZIZFA LT & WA 5,

M i G Gwendolen I& “Hori Chiyo Tatooist” & HHIZE P72 JEIZ A - T
1<s JEDANTIITENTANEZEE DO I7BE ORRH V| JEITIFIKERD D F
PHAD LTS, FICEHEENORIFAANT, BERITIIEE OIS H
AITHEE SN TWD, itz 52 1T % 7210 FH WEWITEE X 72 Gwendolen
%, [@% Alfred Stevens ¢ “La Parisienne Japonaise” (1872) Z 1A ffi S &, Z
OBEIIF AR Y ¥ K= X ARHE O EPRIZITES, 189548 H
30 H @ Western Mail #& @ 7t 55 THIF O B — #:28 H D K i 47 (Craze for
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Tatooing) J IZ XX, BHDOA =¥ L &EFIFE L TAND Z 23T L
TR A2 Uil 87) . Wi 0 Gwendolen I3 728 N D 47 T & % Ernest & H &
DRIZHATND, BLUTREENOTIFHIOIE 2 — AT L, Bz
# LTl E 2 AN D Gwendolen D KIAZRIT225, 7« 27 b U THAKA D

EHREFOBES L2r5h b0 L LTHirNTWE Z EIXEEWRNWES
9,

FIE VBRI & 45 Z & 1E Bunbury O 53 TR 5 72\, Earnest
IZ1% “gay masculinity” (Lalonde 659) DR RS H 4125 & LT, Bristow iZ
bun & bury 23 B (4 & kT 2 n[ B 2 R L 72 (BT 4% 260) . Fineman &
Craft 1% Bunbury 28 [ #4588 16 | &2 BWES % & [FFF T “desire to bury in the
bun” (Lalonde 660) Z /"M 3 % & FEiR L TW5DH, —J7 T Sinfield i Bunbury
DFFFUZONTIRD & 5 ITERZR L TV D,

In his[Sinfield’s] essay, “‘Effeminacy’ and ‘Femininity’: Sexual Politics in
Wilde’s Comedies,” he isolates one particularly anachronistic claim that is
made by Fineman and rearticulated by Craft—that Bunbury “was not only
British slang for a male brothel, but is also a collection of signifiers that
straightforwardly express their desire to bury in the bun” (Fineman, qtd.

299

in Sinfield “‘Effeminacy’” 34). Bun does not signify “buttock” in any of
the dictionary records that Sinfield reviews—that is, until it assumes that

meaning in United States sometimes in the 1960s (35). (Lalonde 660)

DX CHEEDOH THHERMPFENLZbun & bury DFEE EDE %,

Parker d BRI IZH W Adi7e & b 228, HITEEOLKREITFEL N
I ORES & H# T & Gwendolen DR & 4 D720 ICHIHA L7z,
Parker 233 4R U 72 D M3 [FEIMEE O /R Tlid 72 <. Gwendolen 23ERE 9~ 25 T3
LW g THoTeZ ik, RO —3—vav  OEHRLEDET, &
BRE ST A v KRS Z IS 2RO E R & 725 TV S R SUIRD & #HE
. BUBICESEYTRRNOZEEHB LI LERML TS XD
ZhEbns,’
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The Importance of Being Earnest (2002) iZ, — 32 L EEDO~NY 77—
W B DB IR - T, HEHT O < F— 7 2R B @R R0k
BHEORME S ITIEA TS, TR EFRFHC, Wilde NEE =H &0 5 i
FRA 2B b TR T B A O PR M A, Rl & v 5 B AR KRB OB
HCRIBIZEIZE L TW5, ParkeriZ Wilde D&V 7 2 IV 2235, ik
B2 O TIEDOAY—F 1« R REIC, MEOHAILLTY ¢
7 N THIORE, E=iii, 77/ a =B CHIHNLT 3 X% S
ZTee FNIT XD, ARMLEIL 1890 A H L W OF kA2 PRI E S
bOTHoZ LAY, HIEAE 19L& PY L LTTiEAL,
20MAD~DFEZ L LTHIZ 5 & Lz Parker D REEZ R LTS K5I
Bbid, Wilde WG IO EFNTIAD 2T 4 7 b U T =X A~OHEHNZ,
Parker D LRI HIZ X W E 1 &2 LT, % 5 O respectability 7> 5 o i &l
ZFHH LT3, BARICRIT S Wilde D2 R1Z, EREROILEZEL S
AU F— VRl & k2B I B RIS O W T ICd B
LEZALS., ZLT, ZoEBMWEMmAEBREIEZ LIZHANRKONE D DI,
HH— O THFEOBERNT VD> TLE SHBEROALENTH D, ~
U7 — VIl O R EMHA LR D b, 2R il eI L
JL % WR > 72 Parker O K &1, Wilde D R FEMHICE L 200 H Lz
W,

FARIZE A RIEAT AL R RE T VR Y A TWilde 2D % < B3 25 1H
FET, MR, YT A - FRT (20164812 A3 H, R £ K) 12T BT
FHLERRZ KBCNEBELEbDTHD, < DMLV EEVWETA LR
W&o A7 I LB L EiF e,

1 BBC NEWS World Edition (website) 121, FC# Matthew Davis (T & 2 2002 4F &
iR v X b OBFRLHBIT OV TOFENZR LY 2 =gl h T,

Despite its Victorian provenance the film feels contemporary, and the cast

convey the irreverent spirit of the dialogue. Everett is a charismatic Algernon,
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Firth is both debonair and stiff as the part of Jack requires, and Dench handles
Lady Bracknell's playful side well despite coming into the production in the
last three weeks of shooting.
ZDLYa—%Z T CORIEE AV M, Fry A MOHEEEZE®RL T
2HORHRT D,
“All the cast gave excellent performances and I was hooked from start to
finish. . .. a widely appealing film, just good acting/script and direction.”
(Philippa, UAE)
“A breath of fresh air with a wonderful cast, gorgeous costumes and locales...
and of course Oscar Wilde’s wit preserved. I highly recommend it!” (Frances,
USA)
“The scenery, acting, costumes and sublime mockery of the social etiquette of
the era make this a truly wonderful film to see.” (Jane Thomason, England)
T ANV ROVESRD B OFHIE4:T Complete Works of Oscar Wilde i[ZHIL L, &
a7, 4%HIRD Earnest Ti&, LLUN® &30 John 73 The Army List & #£9°35
i C. Lady Bracknell RTfD I —F—>av ) XA MAOXREFITIS,
BRI CIEEE S TW5, “This treatise, ‘The Green Carnation’, as I see it
is called, seems to be a book about the culture of exotics. It contains no reference to
Generals in it. It seems a morbid and middle-class affair” (Wilde 418).
W ] O B A VX Earnest D 4 FEM & RE T L TWS 72, AFTD Earnest
@ 51 1% 4> T Complete Works of Oscar Wilde [CIXER D 4R & T 5, =B
3% & O # iz 1%, Wilde, Oscar. “The Importance of Being Earnest.” The
Annotated Oscar Wilde: Poems, Fictions, Lectures, Essays, and Letters, edited by H.
Montgomery Hyde, Clarkson N Potter, 1982. pp. 326-67. Zffiffl L 7z,
PEH O AG IR O EMEITIE, 77 7 TARNROREZFTKT 27— - 7
V7RV gy = VERLEMBE S A E D, Ml Al L C U bt & R
WCHRIET 2 Z L TRBOER OFBUCENR D REMRH 5,
Grace's Guide to British Industrial History. www.gracesguide.co.uk/Gladiator
k= & {8 %) # www.toyota.co.jp/Museum/collections/list/data/0031_FordModelT.
html
Jack % U 7z Collin Firth & Algernon % ¥ U 7z Rupert Everett (%, #2512 [F] 145
% B & LTz Another Country (1984) CTHAE L THR U, 121 Everett I FE N4
TRAMEEETHH I LEEALTWD, Earnest MR S Nie<F—7 AU,
Another Country D\ SN B LR L TH D T L B3I bR TE 2,
Algernon & Cecilly D i1 O @D & — > 53, Another Country G Guy Bennett £ ©
Everette & Tommy Judd 2 @ Firth 23 AHCH 5 ¥ — 2V ITEELI L TWAH Z &b,
COMEANDOF Y=V 2l bF X HND, Parkerid Jack & Algernon & 514 [
ORBIEZOWT, BIRIZERAORMERT Z LD TIENRY,
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