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D, FERTANEPRNLT VA 71233 T 508K ENZ D DTId b o7
EHIET A5 LIBH, ERBIZTANVEETLA ZIZOoWTEERLADD
ETEIIBRVWEITTASLE, ZOROBENLZRILEDZSIEIINLEDE, &
I, ENOHFHIEF 7 A7 4 — FEZERIZEINA 22TV A
72 7 ] ("Commonplace Book") & W29 / — MIGRE Y, [RHEE] ICES T,
ITITHERRIC R SR TVBEZ LRI KBTIETANFRED L) %24E
BTTVLA 72700, FLTFI»SM2FEUR - TVo D% il
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Bo [7L 4 78{Z] (William Blake: A Critical Essay, 1868)% & & £ 5, &
SIZISTAEIET LA 7 0FEL L THRITVRETHS [T 4 7 5H£E]
(The Poetical Works of William Blake)?S™7 4 1) 7 ADHREIZ L o THR S L7z,
SHIZBTAEToT LA 7FMOEBIE., ZN5 577 ZVEIREED
ANADFILEBLRO=Z=MOT VLA JEEORIZLE > TEDLN TV 72DT
H5b,

—H. TANFEZOMICE—FF - OA4TYNVRZ—Lhb, PY=F4 -
VY, FLTHIZ AT 4= FNEHEATEY, T 7 7 TUVRIHROZEM
WIEE LB E B b, BRI, vVt - 79—V HL [AT 14 v N=V DK
L& % | ("that great admirer of Swinburne") TdH o727 AV Fid, b)) =7 1§
RAEEIIFATRAY 4 Y= OEREGRATVIZ® ZOEMT LR ZDH
T4V KD [0 ADEE] ("The Garden of Eros) & W) 5 TH b, ZOFITF
AT+ — FEENPS 3 ERICABEM L -WDFFE (Poems, 1881) DHIZYL
DOENTVAE, [TOADE] TRF—URTL)TL - E)RAFELEDIZ,
BHOEMPZAT A v N—= LHBEA, RUZOFAL 2 EBOFERIIONV
THE-TWVBEDKE, FO—DIZAT 4 N—0 [Fatl¥FHIK]
("Hymn to Proserpine”) "B IT LN B0, COFxECHE [FL Ty F]
(Poems and Ballads, 1866) (&, HARUBERN CEHKMNL{ERL LTEDOETE
BEBMLSERENZDDTHolz, TOMIZ [TOADE] THbLILERY
4 N—OFTIEET &G, [HBITETOHK] (Songs Before Sunrise, 1871)
T THb, TNIETANVEND) =T 1 O—FERICHEN, 415 ) TOHE—E
BRIV FoAEFELIAT A N OBENERSIRENTVNS,O 20
A THORK] CHEINL2OLHIC, T4V D [FE] OBHICIZE
oW TH -7z [EEH~D/NH] ("Sonnet to Liberty") & 29 FASENLTW
Bo®BEIZF 7 A7 4+ — FEMLIZARAS % —D [V 3% >~ RX] (The Renaissance,
187N L o THEFHROEILZZIT TV AR TOT AN FTH AN, KIZE
MEBIBEERZERIZIBY BT TV 2 b hb, TOLHIZAT 4N
—UNEZEBOKRE S EEANT, FEBRRIZT AN FPRALEOHO
A4 vN= DEEOFIZ [TVAZEHE] PEITN TV LRBERICE
bbb, BE, FROBERITELZVY, T4V NE 7V 1 75Hz] %25
ATV, EWVWIDD, 1889 FizErNT vt [Ry - E-FBE] T
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DIy EATIE. TG 724 YF4 FPFRVIZEIT TV D% "pen,
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pencil, and poison" & V2 3 DD P DFEHEEFAVTERE LD (4R x5k
#FAJ ("a great poet of our own day”) 2 4 ¥ N— L THBET AV FiFsEoT
VB DR A YN= Y PEIBRIDIE, D [T L4 25E] Obn—i
BDTHZo IEHEITIZRA Y 4 73— 2 3 "With pen, with pallett, or with poison" &
RLTWVBD, T4 FIZHRD "pallett” DI % "pencil" 12 B XMz 5%,
EPBRBEEZ/HLZ® 724254 NRT LA 2 OEFDICEOFEE I HR
ERLIBL LA D—~ANTH->BEDS [T A 23] 12848+ 2,
Fro IRy 8% - FE| ZBT VLA P ETERETY 24254 O
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BENRI & N 7e THEYE L REROH] (Songs of Innocence and Experience) D 5 £ O 1,
REX LB OTVDEHDD—MET 24> T4 L DFDdIZBIGNE VS Y
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Bo TANKDORETBAT 4 Y IN— VP T L4 7 O 7 il % 226 T
RIERDRTHEH, THIMATRATI A O N— VBT LA 7 IR L 75
FRETANNIZRLTRELDNSTH B, FlAIE. R4 25— 2 1B A
ET—XELETVLA7D [RAIZDLSE] ("The Litte Black Boy") % #i L ¢
VB —F T AN EWF TR 74— FIEEEPIZELE =+ [222 7L
AR Ty 7 IR VI BESFRTOR TS0 BED [HEt%
TOABE D] ("The Soul of Man under Socialism") CINEEES 3 1 5% .
BUCS IR I TEDID2, 72, BPICHoTHLHS % BEEmESE
aE ST AN M2 00 ERICIEERE bRV E WS FH Y Y AnE
REATAYN=UBL LS FITHNTVDE, 2 L2 id [7L 42
FHE] TRLEONDBTLA 7 OEGR [TLVEF > D5 DLEE] (Visions of
the Daughters of Albion) |28\ 5, MM T ARENOHHEAL ML = LT
EBMVEBE, TLA 7 EREERERYEET AL P THLT I — 2D
—Eﬁ&otkiéﬁﬁ77PUJ—-%—byu;of%ﬁénfwéw“
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=AY 4 vN—2, FLTC THH~AOMM] 2377 40 FIZbREIRRICHED
STV, WEMERRT S L) S, FELSNAFZREPRELLLIE
BT L CEEAES LW HIZBWT, TVA 7 ERAT 4 UN=2 &
LTIAN FOSZEEHBELTVREDS, H5QLFENLOBHRED S L,
BADERE LGB EA LU Y EROBMIIT LA 7 0PICEBRCRED
NAELOTHY., FRIFAT A4 v N—2, FLTTANFENERA LRRTWY
By FLTTULAZ EVWITFERAL YN=VIZHORDIITE Y 7 1 1B
THholo RADEHEIIRR L EEXZERVEREO—DORNII(ERIZE
EOHADHEF NS 7-OPEMIRIZLT), BEERIIBW TSI NLD
FThb, LUEDE ) RBETT LA BT TANKHE, METLA 7D
5FVE o DO ERIIRETT %,

TANERT LA ZIZOVTERLTWARTSAMBI EDTELRAD
Lo, Klicn [IEXTULAR - Ty o] ZhbNL, ZOHD [F))
37D ERAEM] ("The Plastic Spirit of Greek Literature") & \» ) IHE TIE Z
5 EEMNTWA, "In modern times Dante and Direr, Keats and Blake are the best
representatives of the Greek spirit"(® 4 & 1) 7 + b 4 ¥ A DFERE & S 55
AT v7FE, XFNVZY Y AOER - HERDT 2— 7 =&k >TnoH0
L, 742713 19 RAFVRADT 7 7 TAHHROEMZ 726 LIF
AF—v eIl oTWAEI Ldbhb, 2Fh, ZOXRIZBVWT, 7L A
ZIRFALLTTELZL, BEHAVIIFERE LTT 2 — 7 — KT 25
BN BVEMEBTNENTE, TITTANVFOEHRT L [F) I THM] &
. LIRSS & EOMRMMA T METRELTEL LTRA, LR
PALAETAEMEHEOI L2 HEMET L, —STEAE., HHELHR
("clearness of outline”) Z BT 5 LW T L2 B DN, FIZIEF) 2T DE
BIZRONABBHEE VAR, BRRAUCH o 2 BKEF ZNITHEET
5,00 JANKRETLA 2 RIDE ) & [F) 2 7] OREKRE LR
D, TVAIRELLZUTORBERALZ O THLLEEDN L,

The great and golden rule of art as well as of life, is this: That the more
distinct, sharp and wiry the boundary line, the more perfect the work of art;
and the less keen and sharp the greater is the evidence of weak imitation,

plagiarism and bungling. 7
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I 1809 FEILT LA A ELRHEL-BROBHE HO—ETH L, 7L
A7F 19 HROAF) ABEOERET HED TW-BEOBEBERLEMNIZL -
THEEZ IILTERL (A5 0B M T & MM S O] & LTHEL,
[EMEGNFINELEE L L] HRD LLIHTHOBEERZTELTVWELD
7o CORBEHGHIDLENTZOREFLZ YA D [FTLA 7] ThHbH, D
T, BELLWEAT A U NV OFHEETRATT VA 7 ICEBKRZ I 2T 4
JVRA, BRIZAZ A7 4 — FICEZFIZRZTILV )R FOEENEHAEAT
WimEEZLNBDE,

FOAT = FEERIIOY FYTTRELAZEIC, T4V FidN—=> - U3
=V AETVA I DREBALTVA(EDRTHEDORFEIITELR )08
W= o Pa—Vv X TANVEDRF 7 A7 +— FEZHIZEV: [Foyys
= Fr I —] LVIEMFRTEITCNAET 77 ZVEITRE 2HOBERT
H5,19 TANLFIFIZOBER. 777 TURTROZM & MEOMELEER - i
BRELTOTLAZIZHBRDO TV Edbh b, LELFDIERIIT A
VAT o7 [AFXF) AOXEHER] L) FEETIZ, 777 TVEROE
BT AHRBIIELELEZAELZVDIZR LT, 7L 4 2220V TIHHEFR -
FER., L THEAE LTOEVEEMET T L) 12k 5,

Blake had indeed, before him [Keats], claimed for art a lofty, spiritual
mission, and had striven to raise design to the ideal level of poetry and
music, but the remoteness of his vision both in painting and poetry and the
incompleteness of his technical powers had been adverse to any real
influence. It is in Keats that the artistic spirit of this century first found its

absolute incarnation.??

(V423 PREEFONFTIEL], BRI AT+ITHo72] 7
VA ZEF—2Il—kRiIEhdro/z ERTWh, 7245, RELTEIELEW
DN, FLHEEOHNDOEBATRENTZZUTOT LA 7 DEEDFHTH b,

The great and golden rule of art as well as of life, wrote William Blake, is
that the more distinct, sharp and defined the boundary line, the more perfect
is the work of art; and the less keen and sharp the greater is the evidence of

weak imitation, plagiarism and bungling.?!
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TANERT LA 7% [F) 2 78HEM] ORFEAL LRI E LTEESET
7V 7 OREEHFO—HEIEICR CERZ., 4074V FIIERICFIAL
TWADTHA( L, BETOBENIHENTVE), Ebdbh, 7LA713
EHERR L LTEBVWEEZBE WL I LR 5,

LIAT, TUA VD BEETAIHGRIITA N PICEIE [F) O 7R 12
RETLDTH LY, FRII—HBOBEXHLVIIHEALSVIEZHZ LHTE
Bo FLTZDE ) REALHIEIBAOEGNEZRETLLEER, ThHD
Hh o 0Bk I L-0Fa v EHEEHTH - 7o BREROMBERR I L
TRV EZHRAZ O T VIROZEMR. 7V A 7 DPRDEERLZOE—R
FEXELTWVWAEIICELLNEN, EBIEZE) T, EBIIEIT-=M
DTV A 7EEOERDETIZHIINENTWAESE [7NLDOTZE] ("The Ghost
of Abel," 1822) DFETITIZRD & H IZEHhNT W B,

Nature has no Outline: But Imagination has. Nature has no Time; but
Imagination has. Nature has no Supernatural, and dissolves; Imagination is
Eternity.??

TLA 7 DEROWEIZH B DIIBEITH Y. WIE) L EBHEHIITY B
VDR, FYORADEERNIFET HAEOHFREZE Y 72T %IE. B
LB®RAEEETLILOTHY, MAOEBTH R BREZFDIIELIS
DTHhRV, T LIZAIROERZ 7L A 7 IZEDEMEE X 72, ZM LOH
W EDPPZ o THREDBNAEMIIIVLEL &N, HEZEILNIBRLE
ERRETEDZLWITULAZOEZIE, T4V FIRREBEL TV, £h
. COBECTEGNIFORRNEAMLT LI L%, F—FL-VOFERFE
¥) T™'The heart contains passion but the imagination alone contains poetry,"?®¥ & 7R
LTWBILDbbHE 5,

ET, COFETIEAF) AOLEFHEN, ZMICBT 5 _EHEOMM, §
Lbhb¥) UTHEME O ERBHOKETHLLHINT VDS, TANVEF
LB FEOF) O 7RMIIE SV EMERIC I ZBENREO LN
BEEZB—HFT, U ERDEMRIIARONAARLEETLIZLDRTT
5o ABDORBIEITHLELEHCORERE B TEAERANLERFTLPLTDH
bo ZITEHLZVWOIR, TANVFHSAF) AONZREEDF) ¥ 7 HEIHE
ERTIHBEOARLLY, O ERMNLAEEARTHEIL T LA OREE
FRELTWAZLETH A,
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And another time he [Blake] wrote, with all the simple directness of

nineteenth-century prose, 'to generalize is to be an idiot'.?¥

BIGtClE A B L7 [T AZERBBEICRAIETHE]| L) =3
3, BEEDA F) REMROER TH 72V a3 a7 - LIVAD [Efi#EE]
(Discourses)DHEBIZT LA ZHFELLAZDDOT, FALZVZAMD [FL 4 7{E)
IZHELONTVS, TANV P ERLEELEZ X)) Vv BHICRON 518
BN, TLTOR ERICAONIZBAERE V) ZO0EED, L dicTL
17 DERERIZE > THEAON TV LIE, EEHTREEETH S,
TA)AEETIE, EMERRELTOT VLA 7 IZBEEXEBEILTVE—
AT EMRELTRELOWRY B EPFBRESLNIH, TDk, ZHRTL
A7 TH5T74 NV FOFHMIIEIRE A5, 1885 E06 [~ - A - 4
Y M HOBPFREL o TNV NI, BEBLURAEIIITTCRE
BZTEVLEFCHETFOFIIT LA 272 LIELIEBBEETVWE, 22TD
TLA 7 [ZELEMET 4 P 3 » ] ("[thhe lofty spiritual visions") % F>H
RELTROLN.® FAE L TETHRICETAEHIEN, [HcWELS
W, FRWEL EMICEbHE 5] ("making simple things seem strange to us,
and strange things seem simple") &2 & L THEN DN TV B D7E,09 X
BIZ 1886 F 11 AT AN K30 ¥ N KZETIT R o 2 BETIIRIFOBIES
ANPF<Z - F %% } % "the father of the Romantic movement in literature, the
precursor of Blake, Coleridge and Keats, the greatest poet of his time" @? £ ZE L, 7
VA7 2hDF—v LARIHR-oTnb, 74— FrF4 b= L5
— ] & (Fortnightly Review) ®1889 4E | A5l F &N/ [~y - 45% . &3
DHEIZBHTETVLAZE, 24054 PEEVOEROMEYZDE -7
EME LTIHFBMICEEON S ZL T, FAE2IC7A LV FPRERLED
THE [0 X D=V TV I DBEEOERER:-ZEhd b &
V) RER A SN LREIR.® LIZS DB T LA 7 DRZIZERSNEL &2 5,
ZORIZ, 2F Y 1830 FR DD Y EH S 1895 EDHRBKICESL T TIZ, 7
AN FOREEIZRLIEAHERT VS, FROLDELBEIZIE. TLA20
BERDHZELBFRERV, L2 LBEZRDEBAERE VD 7L 1 7 OEMER
POBEHINEZONEELERII. EHLEIAIIHLNIEDHLNTVS, fl
2L 1889 FEICRER &N [BOFER] Tk, EHOBEMEZEZENICL->TE
DIEENTREDELNDD, ThbbERZELZLEL, 20X 2 EfD
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FEREBEZ TVDHC0BE HIC [EMRE LCOMEER] Lx@ES N [#E
SFOE DA & Mi{E] ("The True Function and Value of Criticism") Tl &V A
DEPEEE L, BEIVBENLENZHITVHEI N TS0 1891 FD
HEEETOABOR] CHLETWADIZF S LIBATRICMAE S R\062
FEICHRENI TN T2 -7 LVADER] OFARFN) T VIdKkEDEL
EEICL2HCORERE KA 1893 F£ILIXBENHSNLFTY VTHIL
FLFHBIOEETH D [T R] 2377 Y AFETHRENS, E5IZZDORH]
Z—Fi2ErN (71 0¥ I 7HFERADE] (Lady Windermere's Fan, 1893)12
HMEALAEDERIORDOEEIT 7+ ALDEELESZ DN, ADEERED
CHFD Tz, [HBRDOIES ] ("Proverbs of Hell") 12T SN 5 & 5 2 Ea
DEFTHET VA7 DFE LK, BEIDEY2OTH 5,

TANEFRBET VA 70L%30IE, 29 LHERIS—8EL T, &
BANERDVAINIBOILETHD, FIIEEB/b LD, EWMEBRERL
LTOT VA7 THolzo T4 FIE [HFEE] & "A thing is according to
the mode in which one looks at it." &FES 7ETRD L 9 I2Htl) %o ""Where
others,' says Blake, 'see but the Dawn coming over the hill, I see the sons of God
shouting for joy."®» ZHIE 7L A 7 O [HREDEHDLIFE] ("A Vision of the
Last Jugement," 18I0)DABTD—EH %2 T ANV FPFBEHLADDT, 7L 471
EBIZIELTORICEE L T 5,

'What!" it will be questioned, 'when the sun rises, do you not see a round
disc of fire, somewhat like a guinea?' Oh! no, no! I see an innumerable
company of the heavenly host, crying: 'Holy, holy, holy is the Lord God
Almighty!' I question not my corporeal eye, any more than I would
question a window concerning a sight. I look through it, and not with it.®9

ZHIIBEBENIIODVTIRRODTH B, T4 7B RBEIFHED-
TWa7zOIl, BRbKATORFEDL. [WIRH2WVIEREOE] % [T
RADTIR%RL, #hbx [BLT] R2ZLIEo T, HOTFL0EKED
MUZHETTVBEERIIRZEDTH S, [REDEHOLE] X, FNrY A
FEW [TLA1E] OE2HBIINDONTWAED, 94 )T L - <A
VeonEy T4 RED 704 7FE] OFIE. TETA NV FFERE L
TBAPEIAINTVE, LA oTTIANENE [TLA78E] bsFATY
7oA EEMEIE D % D BV,
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otoﬁofu%AE%Mw%@thﬁi\ﬁ%iﬁ%@%@ﬁ%oﬁﬁ%
BELAEIHEITELERE R o72T 40 FTHo7:05, LB E LIC
%5Ltﬁ%%ﬁﬁ%§é%ﬁ&#oto%5Lt¢f$UzbuﬁTé%ﬁ
ﬁﬁ%m&%hélﬁt&%@é‘#UZFﬁﬁ%Eﬁ%%béii?ﬁ%ﬁ
%ﬁwtt74wPu%ﬁLt#%fééoé%u\:@#uxbd@AI%
BEOBABELTERZON, FALALMEBICELONED7, ARICED T4
VFEDBRD RN BVRREDPSELANEEL L LD KELEDEL
tu%##b%f\%E\ﬁ@ﬁt@kiﬁuﬂ?avfwkm:ﬁbbﬁ%
. B EDLLI LR LoD TH B,

FERBRICZAT A YNV N LTI LA 2 %Mo T4V R, 208
BRIOMDYMEIED TR T LA 2 10T B0, B LT/
BOEDTREDo720 FHZ. TAN FDRERERDT ZEDTERVEELE
RELTHIERHICB L COL BB LEA TR HET 2B, 7L 120
SHERDIHCONI LR AL, TAN BT LA 70 bS8
BROEIPREPo7EELED,

(FMRIE, PR 10 EE 20 H7 11 FERFEMAKII BV COERER L BB mES
E&fTao272bDTH5,)
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