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HEEDT AN FIFROBMA RS E, 2 aT7 )T 1 IClbbi#awe s 1#
H, 2ATHIFLV B[O ERTHIIEL LI, TALFIIDOWTES
CIFHERAREVE VS T BETIL% v, Kate Millet  Sexual Politics AR 2 1
1019708,V FRBKT = Y S X LHEFAT L ) BHRALSNERLE NS0
T, Yoy ¥—Rtr a7 )74 BRCERPETON, 51251 LX
V7 O HEIC L T, IR SI RN EEABLTEL, FLT, 20K
BoOPT, TANVNFIEELRKZE 2R/ L TE /L, Peter Brooker £ Peter Wid-
dowson |2 X % A Practical Reader in Contemporary Literary Theory i3, Sedgwick,
Dollimore., Bristow, Sinfield, Eagleton & @ $#1 % 3% % £ %, “General Intro-
duction” TRD X HIIFEELTWwb,

More recently, with the development of gay and lesbian studies, gendered
criticism and ‘queer theory’ on the one hand, and postcolonialism on the other,
Wilde has become a focal figure for gay and lesbian criticism and for the

newer Irish cultural history. (184)

EDDIFOERICR S L, BEICBT HRMEXRLFEZR L LHEEDN
Ka L HIBESHHET D, T4V FEERO BV TLERTREFETH> 72,
Bl LTI1998 E IR S A3 MOEYE R THb &, Gregory Woods D A
History of Gay Literature T30 E [V 7 v - 7L A OEB] #5, The Colum-
bia Anthology of Gay Literature T3, 5%, FH. % L T [#kic] 45, Robert Drake
@ The Gay Canon Ti3 “Complete Works” L W REOTC [FY TV - 7L 4D
Bigl 25, e EFRE) EFonTws, IRODOHREFIZBNT, T4V FiX
FAXEOT X VBRI, ERLE 77 AP ETRERREEZRIZL TS,
Sedgwick {&. “an understanding of virtually any aspect of modern Western culture

must be, not merely incomplete, but damaged in its central substance to the degree
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that it does not incorporate a critical analysis of modern homo/heterosexual defi-
nition” (1) £ FFRL TV 225, [TANF] 280 KIEDLEF 7 A M7
ATV FADEREDIVBE LW LA EZ DL E, UFHREKIIBITLHED
FUANDEEWIYOTERENLETHA ),

FEBROT, VANV REL2 D27 714 2 KIBIZR - o RAOERIL,
M#awad [WHROBE] Thsd, ZofeditE LA, 13 “The Happy
Prince” %2 “The Selfish Giant” £ W o 2 EEFIZBWTFD L I R REEZH/-> T B
B ERGIZBWTIER Y A MU 2N 4 ZRR SR E LR L T b7
WIZ, FEIOT 4 P ALFFEICEA TRV, 2R EI3EIIC [WH KO
Higl ik, LMYy 2 8 LTREBENTH S, RELTT 1 v 7 RREPN
HFE, BRE FLIELONTYE, TOERIIBILAFERLZ 2T 74
DEFHIL, BOEREBEIRE VI ENE ORI ZBI OIS AT h
TWwh, 22T, BALbO0OERAFIEETESN, BERIONL L) E
BLZL72 5T, 77 A PRICEBIREF BN, Bha, €9 LIREIZb 2
b LT, Bk ENES, TR 7Y - 7L A DOBR] B ZOERIZEER
BT A4N o [RERE] SRE2RTIERE LTHLH SN,

Lo L s, BEEBT2H -V Y OFMET AV FORE L W) BRI T
ZANHRET AL, FELUTF A Y ALIEWEICBCTHATE RV, Fh
I, RSN LEREEOE) —H T, RoTHE) vy RAEZHT 5,
TR, FULABRAS LA 7 AT, BRANEEL LIV AT - T4 A
T=ADA Y ¥ =F AT AMITANFRFET S VI, 72 A POLKRKE
HELBBRL TS, HREEE [7AVE] L) 72 RNl 0P
BERT 20 TH L, IWHIKOHE] PEEEAL0E, T12ZD727 AL
e 2OMELr R HEFNERTH L, ZhIE, BIR, 5IH, B . E{ITA
EVo b ODORMETABIBAERNLN S, ¥ 2727V T10O8HIE, 77
AMCBIAEFITAIEDEON, EHEOMBELAFLINTVEDOTSH S,

Brian Reade 13, TW.H. KXo B {%] 13 “the first short story in English published for
ordinary and unlimited distribution which involved romantic pederasty, touched on
with impeccable discretion” (28) TH A L IHHBL TV 5, L LARATH, WEEIR=
ANOBH, LEPFELLTOWH., Y227 AET7, ZLTY Ry FOBKRE#
NENZHERT LI DTH L, 20 L) LYWEOBIZ, P24 7 AETD
A= s k2 - AT HER. BEVMARER, ELIZOBIC, &0t
73277 AL LTDZANDBOER, BEFAEL LTELR D, T0L) %%
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TANFERZ L aTh - BYTF4 v 7R

B, NELBERBTRBOSHEIZL > UEY) EIFbhTw5,

FEXZ VATV FADEREHTICE, REBELOF 4 v 7 BRENT LA
LTI ALOSIELERIRL. BETALEND L, TR, BEBZATOEY
VATITFADEREBETATANFOL Y a7 - B F4 v 7 A %KD
BARTYELLT, [WHROHB] CBUILEBRLs ) Fa—VORRE
TR T BTN,

E

IWH.KOH ] OKEBTIZ. FL—49—1lE3EBOV Ry POZEHEBR
WEoTHEINTVWS, LEDF->T, F27AMEIY 1) — - v a— X3 %W
T5ODEROLEMFOL VIR D, [EMF L LTORTIR] BT A
BLEMITFOTREEZETH L, 4BEL, FOEBROLIIIIRZ T 5,? %
DE)BRBREF S POIHIZ, 7272 M3 [BOFER] 2 [EHERE LToH
FR] TRASAZbOIWAEMIETIERTHE A, Jhix, 2077
AP EXZHEBE B S REY BT 5, #1003, EWMICETA@EHEE T AL
D—FWELEDL, PR BEBOEHICHEOALZ T, BE~ORYAATE
THTRILL, BRLHEOERLMENTI0THL, 77 AMPICEONLS
COEFEDANY~OERSFMIHREL, BELHEOERTERIIT S, 1
TIhiR, BELLZ2EBNEROBEE2H L, TRIEFEAEVIITEOERE
TdH 5, Hillis Miller (XD L HIZH U TV 5,

The reading of a text, however referential that text may be, assumes, or rather
creates, the nonpresence, during the reading, of what the text points to, as a
signpost functions by saying the thing it names is somewhere else, over there,
absent, displaced. (119)

IOREEREVHTBRIZ, IWH ROBE] PHEEL2b0THE, 77
AN, DA RAETHECLEETL Ay bOSIATYELRET S, £
ILANH FAIZHITRL, WL, 2oWEohicim e wELEY T 2 &
T, VAV PERB L, BRELTCN L, LAFE>T, FRIEAHIHDE D, [
FEO OELT, 77AMINBERE, ZhIEE, VEvy e a R
ET7DRVDERREEILL, YA 7 ACTOEVIREREBNZITATH
5o

VA Yy b LOBIEIE, FFTT-AFUBEVYNDREYEL L XICEASL, ¥
YNIZEBE, FALOFIHIIEOE 2 %W T 5 “internal evidence” Td % 25,
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FROESIHDBIAE VI ATT 7 A M EBIIBWIEELRLDTH S, 21T
Ay =77 X VUL HEERICBT 2 5B0BRITA L RILL. [WHRKOH
Bl BERD T4 723y THESNIZAITA02arThhIEERET
By Fl—¥—PlRB LI, FRF, VAT AET, V14— a—-X,
Y- - L7 —IlBT2EBOBBOMII, FhYEEEVRT L LER

DEI,

My whole scheme of the Sonnets was now complete, and, by placing those
that refer to the dark lady in their proper order and position, I saw the perfect
unity and completeness of the whole. The drama — for indeed they formed a
drama and a soul’s tragedy of fiery passion and of noble thought — is divided

into four scenes or acts. (340)

B L V) EE LA E R L V) —Hild, CORADTHIEITHY
FTHILERBEL TS, FL—F—lkoC, BRE—EBLWEREIBRTZ
L. VAY MBI ABREBHTLIZLETHD, T—AFUPME2D LD
2. FREF LU ARRDILDTH S,

SUNPEMIERL, BWTT—AFy, FL—¥%—, T—AF¥, #LT
FL—F—~EEZONLBHTIE, "1 = La—-X W) LHOVEREED
HESNBERMRLEo TV, LPLRY S, FL—F—Eh iy Wik
ELSUNOEFREERE 5TV, ATV 4y P EECROOBIEZL U L0
BFELET AL I2H D, FOBRBBTRHRIEENEYTL, 7 - LT 14—
DVBTOWFELFITMA b, ZOERIE, ERERIIBITAEELRE, VA v b
T AYAS— F 774 TOREERKET S, FRIRLFEIEFHITH D,
VA PYESH, RAESNRS [WHRKOHRB] OBEINELTwd, Th
HEFBEOEF -7 TS T, BB LBEEOERYMELT 5,

HRARICBITLSHBY, —OBKLBLIZEORTRER, v 10—
Lo~ XPREDEETHLEVIBEIL > TRBIRTWE, BFEALLE
BUATLANEPNIZLEZLOATRNSZONELDOTH Y, WIZ—BHT,
AEBICRIBLINA TS, COBKREYSZ5LWHTEE, EFLFEED.,
B ES R GLE VOB RIS > THRASRL TV, Viy O
FRiZ “internal evidence”, 2 WV A v VHOEEWLE LEA T LS DTH D
ZEMHDELBRREN, WEEL, BODF I/ AMNIFRS DR EBICEX
Rtre AF 74272 a b LTOYFEVRRT HERBHFZEHE. 25 LTWE

4 FRH— LN FEFE B6F

TJANNEXEZ Y aTh - R)F14 7R

FBLSEVATLOBBREE TS, #2 T, L LWITHBEIXTrEZA
LEVWITHETEREND, YAy FPOYREETHEELZFL, 7272 ME, #E
DYz A7AET, ViR b FZANEBROBIZ, HLOEKRLEIELHFIA
HOTHE, FZ7AMNIBIAEZ 2T FAAI—RIT, ZRHDA
=77 AMIARLENS,

TUNDHEHEEBLEZF LY —DFEAE, Vv PCRONDBEINOF R
TH, B CoA 7 AETORMER. TA Ty VORIER, £FLTY -2 - L
FA =N D, ZOBRICBNT, YUNVOBEF YA 7 AET L a—
XEDEBIZBES R TWADIIH L, FL—F =13V A4y FOBRIZTTE%R
{, EMHECRHMT L, TRLOPFIZ, FELTOT 4 VALZHRT BV 24
FAETOEHREFICHET 2#REY. EWOBAITFORBEEINEELHEIND
Tklkib,

OUNEY Ry MIBITABIE LR T DI, “passionate adoration” %> “strange
worship” (307) L Wy o F25E R 9, F L — & — b F AR IZ “extravagant terms of
praise and passion” (313) & Vo FEEF HW AW, FNLEEMPLEA» LR T,
“the love that Shakespeare bore him was as the love of a musician for some delicate
instrument on which he delights to play.” (323) &2 5, L2 L &5, #HiZ+<
WZOBROMREZBD, LH 0T 197 @A ZRLET,

There was, however, more in his friendship than the mere delight of a
dramatist in one who helps him to achieve his end. There was indeed a subtle
element of pleasure, if not of passion, and a noble basis for an artistic
comradeship. But it was not all that the Sonnets revealed to us. There was
something beyond. There was the soul, as well as the language, of neo-
Platonism. (324)

(N7 Y- ZVADEBRI LBV TE)THB LI, 77 P2 AL HRELS
a7 F AR L NEREBOTEA BESCLEEERLZLTVE,Y +
L —# —i&, “akind of mystic transference of the expressions of the physical world
to a sphere that was spiritual” % & H L . “the influence of neo-Platonism on the
Renaissance” B2 IZDWTHHAT L, 2L T, ZOBZRELIDLTH20,
WIEIr o0V 20Xy 7 -2 aDFELFIA L, TREEMBIRBEMME L&
CoiT%, LLads, ERENLEREOANN-bI3E S I TRELTT 42
AL EWET 572010, EEALSNABOMEBIEA V5 —F 7 A MZBWTER
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EFETHE, TOEMIBLFMENTD, FET+ By 7 REABIOTL TH

SR L LB E o\, FL—F -0 EROMTFRE G E LA 5B
A X9, #HEFROH|ZIL, “something dangerous, something unlawful” (326) % >/
Ay MIREH L., ZFRAPFEINAZ EEREBIERLTH/ZD L Wi,

COREELMEIZBNC, FEZOT 4 Y AL e BFESLRLOIITE—D
OFEZ, Viv FERBERRZICTF 2 AMIANSLI ETHE, TOWEILE
FaRELOT 4 v 2 EHIE, T)EXAFHOLEGRE D O HED 5 PEKR
RERFBHYELN, 77 = A LAFERICERPEAEAN LMD L ZILEED
nb5, 1L —%—it, “Of all the motives of dramatic curiosity used by our great
playwrights, there is none more subtle or more fascinating than the ambiguity of the
sexes.” (330) & <X 5%, F 72, “To say that only a woman can portray the passions
of a woman . . . is to rob the art of acting of all claim to objectiVity, and to assign to
the mere accident of sex what properly belongs to imaginative insight and creative
energy.” 330) £ 2 %, Lo LEA o, LEMELOBBEN L HEIE, FL—
% — A%, “whose passionate purity, quick mobile fancy, and healthy freedom from
sentimentality can hardly fail to have suggested a new and delightful type of girlhood
or of womanhood” (330) Lk L2 EHE L, L WV IWEMERE OB % B
BARTLE, BRAZ L b kb, FL—F—0FZE, 205 KBNS
Mg % U7, “The essentially male culture of the English Renaissance found its
fullest and most perfect expression by its own method, and in its own manner.” (332)
LEEmOT NG,

RELOT A4 v 7 REHRICETA2I0L) Lz MziEhE &R, +1L—
F—=Vhy VOBREBLTRRATIWELZXEL TWwE, BEENLZa Y577
A b EEMPRMANRELOAT A vy REREREROOETL—FT, 77+
ZALRE LS ECDEHREDO FENOEEN, BEELRET S, ZOmEY
BEAR, RTRI VAT TAOERERMTETA NV FREOR) T 14 vy
AToHbB, TNILL>T, 77 A MIMMREZRE~NLEE FEXr 27
VFaen7uts a7 )74 00) HAVERBET 20 THL, Thid
HIZPREROERTEL Y, ZhiE, 22227051 OBEREVI AV ¥ —F
JANRWRT D720, TOBEMEMBEAT AL kb, BEOBEEL R
FLA2FL, [WHROHE] 3, 27327 )71 0EHEBERIIDTH
o

FL—F—-rEruy 4 AL RBETLHEEL. 20X CHEBENTERE
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JANVKERETZ 2T - RYyF 149 7R

MTHEHE, 2 EHNOT 7 A MBI 5NE, Tl W) ITEIENER
WKBWTHHRITATHAZLA2EZ B, BOWEIHOBMEEZELTWEE
W2 A, L ZIOMEIIERNTHY) . EWMOERIIOVTHEREFHLROL S
IZEHBT %,

All that it [art] shows us is our own soul, the one world of which we have any
real cognizance. And the soul itself, the soul of each one of us, is to each one
of us a mystery. It hides in the dark and broods, and consciousness cannot tell
us of its workings. Consciousness, indeed, is quite inadequate to explain the
contents of personality. It is Art, and Art only, that reveal us to ourselves.
(343)

SABRINTVEHOD, THEEN L 2N ELHELEROMERKRELRZ T
o £)%BE, FL—F—HRIETET 7 AMIMA T, 77X PEEOHRIC
MOT 7 ABFELELT S TNEBHAADTHEEELTT 7 A MLah/zF
L= —WETA7 A THD,

TITY4 Y= a—RXE Tz A7 RETORFEE, 2INEFL—F—D
BRI L TW A 2 e 595, L —% —lik 2 — X “golden hair, his ten-
der flower-like grace, his dreamy deep-sunken eyes, his delicate mobile limbs, and his
white lily hands” (319) #1884 %, 7 — X% X, ) % “effeminate,” “lan-
guid in his manner,” “wonderfully handsome” (304) & JEZ& L. “Cyril was always
cast for the girls’ parts.” (305) L kX%, L a—XL Y MIEELLELTEL
Wk MEDLHERTHL, SHICTIVIRT—AF L OBENLZFRICBY
TES, 2 XLFEL LI IEAETH S, Gerhard Joseph 25¥8HT 2 £ 9 12,
1) Vit “the double of the Willie Hughes” (181) Tdh A D73, + L —% — 2L T
WHE, BRIOFELVWEBOFICEI L TONTY Ay b OWRERALET
. Ld, FREBIOL) ZHSOBEICHTITOENEENVIET, Yo A2 A
ETIPTV S, BEEefE) 2470 T WAL EBE, 12
AETORELUT 4 7 2EEZNANIEET 5, JOHEDBERI, FL—-%—
BLINVIHACBRBFORELOT A v 2 RADTHSH I L 2RET /20, EiE
GREVFIVRAERONSZ L E RS,

RELDT 4 v 7 RBHIL, SOXII F7AMIERBIHARTR TV S,
FRUE, 7T — AF UZH T/, “passionate reiteration of the arguments and proofs”
G4S) TEOLNFROPIIXFBEYELINL, LPLENS, FL—F =3¢
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TAY— b2 AOPEEEET AL &, TOWEEIEFISEITL & HRAICE
IS D& &k b, ZORROENR, FL—F X220 THERL, 77
AR KE R ERES A, RETTREERITPT 5.

Or perhaps I had become tired of the whole thing, wearied of its fascination,
and, my enthusiasm having burnt out, my passion was left to its own impas-
sioned judgment. However it came about, [ cannot pretend to explain it, there
was no doubt that Willie Hughes suddenly became to me a mere myth, an idle
dream, the boyish fancy of a young man. . . . I had gone through every phase
of this great romance. I had lived with it, and it had become part of my
nature. How was it that it had left me? Had I touched upon some secret that
my soul desired to conceal? Or was there no permanence in personality?

(345)

FL—F =L AAMICHLIO—Eb T AL, HELEZZM—D25
v, LALEAES, BELOUT Y ANOERIIRFESATVED, 221
FERREIOF A AL ETEEINTVESE, EOIHEED A Y 77—k, MR
BEEARRELTVS, JRE, W20V 2y Tk, EOBREF,ARTS
CERLIER, FL—4-0OBHCEEWLRRIBERTALKOPT LWV Z
EHOREENS, D ZZILBIAMEBELIER] &b v aT T
AT = ARBOWTIFEBERELZENRE, PELVIBIIBWTLAFEEL 2V
REFIFORIY, FZ/AMREZOF 4 Y ALRRBT 208 ) 2fiktd
RN HIE, WHEREGLE I L OBEBAREIZIL > THESNE, ZOF
AN ZEDOHERWYZ 7 42X, ZUT A v 27 5bDTHY, 512275
DEREICENTNULIDTH B,

“It is a sort of moonbeam theory, very lovely, very fascinating, but
intangible. When one thinks that one has got hold of it, it escapes one. No:
Shakespeare’s heart is still to us ‘a closet never pierc’d with crystal eyes,’ as
he calls it in one of the sonnets. We shall never know the true secret of the
passion of his life.”

Erskine sprang from the sofa, and paced up and down the room. “We
know it already,” he cried, “and the world shall know it some day.” (348)

YA = - ABRPBFEEENTWBIZLTY, L=~ 242 A7
EWH ROBRIC, BRIIHLLRET AR TwE, ZRIIHT A7 —AF
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TANREXEZaTh KT 497 A

Y OBENVRT O, [ HRET LB O OT 1 v 7 REKEUND %
KADTH RV, T—AF OV ST 5 BEOERIAGKH TS Y. HKH
& “I was devoted to Cyril Graham” (312) £ BTV 5, HEHOMEL., FFx
74 ALERELTNEDT,

T—ARUHEAETHLTFHRIZL o TRA DN S EROE T, BEBLHEL
DEFREZBUHENT 20 LTHEREL, 227 a7V R77AMIELRS
HHA~LFIEATN D, D “extraordinary letter” (349) DHIFIZ, ¥ 7 A MIH
NEN B HERRE L BRI, BERARROOLLTEEED, 8512, T—AF
VLo TELNI V) VORFBOWIEETHA, JOBIZ L - GESERICED
LWhbobR W iEw 5, E—OE WH ROB&TH LI, FRITHBEDS
DY TE v, ZOBEL VI BEROBILEICE SN -HiEE LI, FL—
- 3dBRALORETHLLHEBUTRITANL I L L5,

FELI V2T 74, SOPRBIBWTHRBICEERSATVR Y, b
AET4Y = k2= APBHEERBLTCVWAEELLNS LY, FRITAR
MOBDENVIBEETEZ LN TWD, “Wilde tried to speak about sexual desire
by withholding the language of his own speaking — always deferring the revelation
the language promises.” (106) & Lawrence Danson 255 L 5 {2, [WH. KD ¥
Bl BERZAECDIZETL, BRMICEET 20T M) v s ZEE LA
TUEsTaT) T AOREERET S, TOAMIKELOT 4 v s EREE
FREEATELLTERESLANFS, BLEL, BEHARAARLRDL, Fhix
7 F 22— VOWER, ZEDOKEDEENLFEALDOTHS,

MHMEIIET AL 27 A ZORE, FL—F—2Lhy 11— ba—XE
DEARDEFE, 7—AF v OFDOWIED YL, [WHROBE] 2 REICL-
THEENLT 7 AMNIT 5, £2TE, P24 7 A TOBRE 2 - XK
VUNMDEEE, EELBE, BELEEOMTE Y, BERELLOL R 5,
O, ZOXHITRENREREBROFEIOVTOAST T4 75>
T& 5, Regenia Gagnier 7%, I ®{Ed,® “unfinalizability” (33) IZ DWW g L T
Vh X, MREORKZO—EHIEHEEL 52 % T L — % —it, “Ithink there
is really a great deal to be said for the Willie Hughes theory of Shakespeare’s
Sonnets” (350) L BB, TOEFELHEIZ, Y1 —ba—-X, YL, A
PAET, T=AX VLT RTENDBTLHRELY 22T )7 4 OFFHFIFOR
SN, WERICBVTY, WEEN DA 5 —F 7 A MHEBIICBV TS, FAExD
T A7 RREPFFECHT B,
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Jerusha McCormack X, “what is written is inevitably ‘forged’, artificial and not to
be trusted” (109) &~ ZOERICET I LOBEERZTRBL L TW5E25, 77 A
b ASRISEL T B OILET & LB Z EDBMAKNT TRV, XFOWEMR
THEEBEDLONEVEBELTTFZ A MHARLETOE, BFICL 558 LL
LTOEy ) Fa—LOREHLHEETH L, hid, RITHZETA. Jacques
Derrida® “arche-écriture” b IERB D TH 5, D 7 Y Fa—WIZEEDE X2
BOWT, BIBESRION, BIZEISh, EHOhb, [WHROHEE] FEA
DAY 747 arE LTHERTOE, 2027 ) Fa—-VOER, SEOHE
NTHY, FITHRELOT 4 v 7 GREP—DORFE LT EEITSR, &
EMIONDBOTHD, REMSZEREBERABOLICHARDT VAR, &
7)) Fa—VOBERNEWETI LT, FnE@AL, BEETAMRMLZFET
Hb, HOWHERIZ, BIELALIL SIS, [WH RKOHE] &, #FoZ
EEELZEDHZBERWSTFAIZL T, TOTREERLEYT, YA 7
AETOBERED L Z 74T v ey, REZTT 4 v I BREFT VA LD
A A BNT, AT a7 a7V aEBICRIE ., ZOBEEED.
FHEERDSTE L %5 2 OWEEIL, Judith Butler 2SS EET A I BB TEIEH & 5
BHATHE,

I would insist that the speech act, as a rite of institution, is one whose contexts
are never fully determined in advance, and that the possibility for the speech
act to take on a non-ordinary meaning, to function in contexts where it has not
belonged, is precisely the political promise of the performative, one that
positions the performative at the center of a politics of hegemony, one that
offers an unanticipated political future for deconstructive thinking. (161)

IWH ROHRZ] 3, ZENLRALHRA. PEDOT 2747 v OHFEREF| &
IELICEAFETOT 4 v 7 &WEETH Y . REANICEBTELEROWEET
Hb, TNDEHIRDBDOELT, FREEIEMELI L aTib - T4 A2 —-ZA %W
Diad, W EREMELT 2, FL T, FREBARHIOT 2 X b L OREK
T, KBEIEHLBERLRETA2DTH S,
sk
[WH KOH®] Of»o. 74V FEREEIRLBT 27> 271 - RY
T4 v 7RO TR, Kigg by v, T4V FOSERPEs 27
T AR T AREED, SHOBFRRBLEIERICIE) L) ORI R, T
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TJANKFEXIaTh - RYF v 7 A

DZEiF, ] 227V F107 7 A ELTEBESR, #RIIL-
T OF 7 A VP2 TRINDIARELEFL TCVELEVIZEERL
TWwb,

TANFRERIBYCOH AR ELERIC Lo THI O L Lo, £l
B2 CFEIC L o CEEN, BREESN, B L SN2, BT A0 FHEAN
BWT, ik, 7 a7 T4 AT —APOHICEB RN L BRI
BIELTWEREWVW) T EFERLTWS, #5795 A0 “Two Loves” 2B B H %
LZRBOEBEWR M b EE, %12 “Itis in this century misunderstood, so much
misunderstood that it may be described as the ‘Love that dare not speak its name’ and
on account of it I am placed where I am now.” (Hyde 201) ¥ & 2 T\ 5, ZDORE
BAELZEBLZFIERILALEIOATVLE BB, 71V FIEAERER Y,
AFYRIBITERELZ722T7 )74 LHEOHRIL, HEN LI 2T )77
EVHIATFUF—WEXALEZITLI LR/, FRETAETREHOAT
Otr3a7) 741 l8oT, BRELORBIFLEDI 0TS 5,

I LRHR, WAEDOERAEITH D0 LR L TwE, LA LN
O, BBURELATEEILEOLAFA LT LT 2 EOT 7 A M,
vy a7 T4 AI-RD, BEORBENBNIIL > TEIBION LT
BEMERL TS, TALVKOF 7 A ML, /NaF1 2LV 7 - 807 1, Bw
13 Fredric Jameson 7% “pastiche” ¥ IER S D2 L o T P wabe >y Py X2 AT
Ot7 a7 )74 2®ET 5. MOERZ, FRELOBENICL - T, BHEHE
Bri2BELLT20TH5, AT F 1 v 7 RKREIR, AFuts a7
TARLBWT, FEOMEL SNTEL, ZORKLE, 22 aT7h - 71 A
I—AEEIEIREOBIIHEE NI ETERL TS, LT, TALF
DFZANFRT LI, FREEBH L EBFEEEELTHE0TH S,

FOAMIFBRBIAEEEATOVIDT, FREVHIIEETLONIEE
THIH, TANVKDNRT 4 =< F A THRBYF 407 AE, ZO8BENTH
b HOBENBENFT OB L2 =7+ ZOBSEIELIE, HEMAESED
ERAREE T, EVEGIERITEENGSHETAI LT, o727 A il
FRALHLAPEIZREMEY IR, 2L T, ZREIRTLEIERYEZ
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(2) ) 2 \X Ericksen iZ. “What Wilde is attempting to get across is that such a ‘beautiful lie’
serves as a powerful catalyst to creative criticism.” (90) & BTV 5, LA LS A
WART &1L CORRSECERNICEATERICERTETH 5,

B TA7 P THIBYAANLZALERELITF 4 Y ALOBBIZOVWTIE,
Dowling # &8¢ L,

@G HEBTBLERELI VaT U7t OBRIIOVTOY 1 7 b THORMIE—~FKL
TVZVA, BERERERSL0Ob VW, Lanquenr ik D X ) ISR T WA,
“Men who masturbated were often thought to be victims of a deep exhaustion that rendered
them asexual or, worse, homosexual” (260-261). ¥V A v MIBIT A HBIFBIZOWT
12, Pequigney % £FEH Lk,

(5) Derrida i3k D & ) 12T B, “This arch-writing would be at work not only in the
form and substance of graphic expression but also in those of nongraphic expression. It
would constitute not only the pattern uniting form to all substance, graphic or otherwise, but
the movement of the sign-function linking a content to an expression, whether it be graphic
or not” (60).

mnmmmu%@ﬁguowf‘mm;iuﬁ&fwéomkmmwmmmmmf
such mimicry, without any of parody’s ulterior motives, amputated of the satiric impulse,
devoid of laughter and of any conviction that alongside the abnormal tongue you have
momentarily borrowed, some healthy linguistic normality still exists. Pastiches is thus
blank parody, a statue with blind eyeballs” (17). 7 4 L FOHTERN L EEOMNIT,
ZDERIZEHT 5,
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(2) B 213 Ericksen I&. “What Wilde is attempting to gef across is that such a ‘beautiful lie’
serves as a powerful catalyst to creative criticism.” (90) & BRRT WA, LA LA LA
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“Men who masturbated were often thought to be victims of a deep exhaustion that rendered
them asexual or, worse, homosexual” (260-261). ¥V * v MIBIT A HRFBIZOWT
i*. Pequigney % &84 &,

(5) Derrida IR D & 3 {258~ T > %, “This arch-writing would be at work not only in the
form and substance of graphic expression but also in those of nongraphic expression. It
would constitute not only the pattern uniting form to all substance, graphic or otherwise, but
the movement of the sign-function linking a content to an expression, whether it be graphic
or not” (60).

(6) Jameson {2 F DWEIZDOWT, KD X IR~ Tv %, “[ftis a neutral practice of
such mimicry, without any of parody’s ulterior motives, amputated of the satiric impulse,
devoid of laughter and of any conviction that alongside the abnormal tongue you have
momentarily borrowed, some healthy linguistic normality still exists. Pastiches is thus
blank parody, a statue with blind eyeballs” (17). 7 4 L FOBHTERM L SEOENIT,
ZDERIIEKT A,

References

Brooker, Peter, and Peter Widdowson. A Practical Reader in Contemporary Literary Theory.
London: Prentice Hall, 1996.

Butler, Judith. Excitable Speech: A Politics of the Performative. NY and London: Routledge,
1995.

12 ARI—-TA4NFEFE B65

TANFER 72Tk -B)FT 497 A

Danson, Lawrence. Wilde’s Intentions: The Artist in his Criticism. Oxford: Clarendon Press,
1997.

Derrida, Jacques. Of Grammatology. Trans. Gayatri Chakravorty Spivak. Corrected edition.
Baltimore and London: The John Hopkins UP, 1998.

Dowling, Linda. Hellenism and Homosexuality in Victorian Oxford. Ithaca and London: Cornell
UP, 1994.

Drake, Robert. The Gay Canon. NY: Anchor Books, 1998.

Ericksen, Donald H. Oscar Wilde. Boston: G. K. Hall & Co., 1977.

Fone, Byrne R. S. ed. The Columbia Anthology of Gay Literature: Readings from Western
Antiquity to the Present Day. NY: Columbia UP, 1998.

Gagnier, Regenia. Idylls of the Marketplace: Oscar Wilde and the Victorian Public. Stanford:
Stanford UP, 1986.

Hyde, H. Montgomery. The Trials of Oscar Wilde. NY: Dover Publications, 1973.

Jameson, Fredric. Postmodernism, or, The Cultural Logic of Late Capitalism. Durham: Duke
UP, 1991.

Joseph, Gerhard. “Framing Wilde.” Crirical Essays on Oscar Wilde. Ed. Regenia Gagnier.
NY: G. K. Hall & Co., 1991. 179-185.

McCormack, Jerusha. “Wilde’s fiction(s).” The Cambridge Companion to Oscar Wilde. FEd.
Peter Raby. Cambridge: Cambridge UP, 1997. 96-117.

Miller, J. Hillis. Reading Narrative. Norman: University of Oklahoma Press, 1998,

Millett, Kate. Sexual Politics. Urbana and Chicago: University of Illinois Press, 1970.

Pequigney, Joseph. Such is My Love: A Study of Shakespeare’s Sonnets. Chicago: University of
Chicago Press, 1985.

Reade, Brian. Introduction. Sexual Heretics. Ed. Brian Reade. NY: Coward-McCann, 1971.
1-56.

Sedgwick, Eve Kosofsky. Epistemology of the Closet. Berkeley: University of California Press,
1990.

Wilde, Oscar. The Portrait of Mr. W. H. Complete Works of Oscar Wilde. Glasgow: Harper
Collins Publishers, 1994. 302-350.

Woods, Gregory. A History of Gay Literature: The Male Tradition. New Haven and London:
Yale UP, 1998.

FRA—TAN FEFE H6E 13




