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. . . the great poet is always a seer, seeing less with the eyes of the body than
he does with the eyes of the soul, but he is a true singer also, building his song
out of music, repeating each line over and over again to himself il he has

caught the secret of its melody, chaunting in darkness the words that are
winged with light. (1017, my emphasis)
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The very evanescence of this “bloom of youth” made it in Greek eyes
desirable, since nothing more clearly characterises the poetic myths which
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adumbrate their special sensibility than the pathos of a-blossom that must fade.
(Symonds, 1897)
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