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To me one of the things in history the most to be regretted is that the Christ’s
own renaissance which has produced the Cathedral of Chartres, the Arthurian
cycle of legends, the life of St Francis of Assisi, the art of Giotto, and Dante’s
Divine Comedy, was not allowed to develop on its own lines but was inter-
rupted and spoiled by the dreary classical Renaissance that gave us Petrarch,
and Raphael’s frescoes, and Palladian architecture, and formal French tragedy,
and St Paul’s Cathedral, and Pope’s poetry, and everything that is made from

without and by dead rules, and does not spring from within through some
M
t.

spirit informing i
SRR B B I AR BN I T A AR BRSO B 2 FH RO RBIZHE
THb,

PN IT, ROL) LEEPETL S, THDBEN, MEdo ThHHERD
R % “dreary” LR L7204, BRI % [4E08Y (without) ] L IFOY, %
“dead rules” L Z X2 TW7zD9, EWVWHZ EThb, AlEE, VJAY 77— -
Voo THEBREN-BER-VREBEOERL, [F—F A5 v etEd s
K= TOEEL, VhOLIFHBEEROHEEL L (RTEWERICEIILL S
Vo LALBIZIE, 20 B CHBERINIR—TOFES, 714V FOFA
N4y RF—VOFEIIDRPLRQRELREZ TWl L EBETE W
Lo #7274~ FRROWIE 9720+ 25 L CBRZETLY oL
Ko7y V79 —DOREXFFTLDE, ML ohl > Thb, [P 108
W RS T BV RO REI T 2 S Uik DY, Lo LERIZS 2 b
53, ZLOERIBVTERORRNEEBLBER LTI ER>EITTH A
Vi, 10ERBEEICEZZT AN FOFBRIIE, 2L AGEREROBHIIIOH
DOFIZIZ, ISHEMN A HTAERFI LT LABELTCWALEZLDOTIEH AT
Vi,

TANFIZBTFRITY 7 - 09 ADRBEER LBA, COL D HEMIT

32 ARGA--UALNFHE F6F

(] 2 &EXRIBTANN

BIEEEET 5, 223 EERICBI2, whOBTL vy - Ov Y R id, —
DOLEERERDHE, HRERORMMIHTIRG2EB L b 0L =2
%o BUHOKRIZBI 2 REECBEAORBE L Th- T, 2ASKROTT ViR
EEEIL, Y47 M) THICBTALERSORBYER L EELLDIIES
THDH Yo £ LIRS, IOHLD ) 7Y X210 L 5T S SRS K7
BRI, DAV PSRBICZNZHBEL 2L W) B RTRETI v, 787
TR, T3y 7 OT Y RLBESNAERBICRONG, Xho TRELIES
WRER T, [HMR09] E R SNAEVDTH A b, TL v 2 0wy 2|0
Rona 7oy o2, THEMENE] ORBELOAELLNLD),

DL REEBHLVEFEIX, TANFOERICTS vy - Uy ADFE
TML ) ETBHE, LT DOE5F LI, BELLKFOEREDO D, T4 KD
BB AEREREL, LEV LOVHLOAIHERTRLRL . $/- T2 v 7.
Oy R%, ) LIHERERHTARBE LCELL, ALY —>
DXFEEHE LTHBLLTLIVDS 2w 2 Eich b EBbNhb, 5IE
Efid, TEHBFER] WAL, 2ORVICBVT, TAL FIEIICTY v
7 - AR ADERITE G LA LMA T, oML, 724 [HETx] o
BRLEEEHLEOTERL, LA, FLLTIOMEKDL ) XUZE S h 74t
BN [FHAZBEA] CRELDTHoT, 29 LD E7- L8,
[HH IR BHANREZTACRET 5%~ T— N 2T Ehvw0Tho, L
BT BRI TRUT7Y - ZL 1 OHg] (1890 % [Fx 2 &5 1 L owE]
(1887) % EDMEMIZHMBIENIIRONZ TV v 7 - U L AOBES L, HMER
EHTBXFERE LTCOTL vy - 0wy ATREC, L) EBI LR L
DYDELTRAEFIENCH2 L BbN b,

O LAEEEHELALT, VAV FIIBE2TY vy - oy ADFE
BET 57201013, —F., RROLERML, 20T v ZAFE AL L
THERENTY v 7 - O ADEEYB Y F0/2 b T, T2 v - 0%y R
EMENBIERREL T4V F L OEENS X ORI 2 BBEGR A5 L ThD
VEVHDEBDbN S, KRk, BHEOLEFWRBEONME, % & 5K L
THLILWE T, TAVFOBREIZLELD, T4 L FIZE > TR S A
Ty ORI RZOLDOHMWETEROVWTLERL LD L3 24T
Hb,

A= TN FEFFE H65 33




TJAMNNEBETAT vy - Ov Y ADRELEZABE. FORLEEN:
FEERE, OB FOKBAREF Yy — VX - anN—} - vF2—1) v THo T,
BT 5I08M0 [RBEAVER] 182000 &) ZEGICA N TL v
7 Uv Y AOERNLEE., ThbE, EAAF T IRXA MHNLREREOEHIC
Lo THELTHN EWVIEF - TN - BEAMARERTICE, T4V F
BRI TY - FLADER] 2EI0ERAL TR LN ZETHA T, BeE,
T VAEMLIETAN SRRV EBRE, FERRLIORBEICLEZHED -
[BRAF ¥ v AVER THot, [FUT V- FLADHEE] IZonWTiE, 7
ANVKBEZOEMERDLLHEBNENENNLYF Yy 20 [H5E] 1831) % A
FA—TYAYO [VEMELENAL FEK] (1886), v/ v &x— L b [ F=
T 84N B EN, VTS T v 7 - Uv VAP SO EBEREIRBTE 5E
MTHHI LT, Brkzr 0w,

[FU72 - VA DHBICRONRAI I LTV vy IR ERIL, L Ll
BH, TANFOMOIERICBWTIIED L ) ZRETERHINTVIOTH S
Do HHVE KTV - FLLOHER] ILOA, BRHCAEBENZ D%
Bo COMBEAREZZBICETHEZLTBIREZ LR, #0#Fb T2 vy - 1
VYRR, A BEAMBERLTOACHELETEOOTIERL, #
NEFELA =)= - TV FUIKREGBIEBFETL5DTH o2 0wHITET
H5,

TRAFVRALBTLTY 7 - OV AREIBBE, T2 v 280D
Y U RRTbIHNIETL20N, ZOTY vy 7/ABROFE R, 2I3HML
T, ZORBYOEHAZICHEBHIEEL TV, FLVA -2+ b K—ro [+ 5
M) (1764) PRAT SN ERORD L) 2 Zo0OHFFIR, FOZ L E L GRT
bOLEZ S,

We cannot help thinking that this circumstance is some presumption that the
castle of Otranto is a modern fabrick; for we doubt whether pictures were
fixed in panels before the year 1243. We shall affront our readers under-
standing so much as to describe the other monstrosities of this story; but,
excepting those absurdities, the characters are well marked, and the narrative

kept up with surprising spirit and propriety.*”
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Those who can digest the absurdities of Gothic fiction, and bear with the
machinery of ghosts and goblins, may hope, at least, for considerable enter-
tainment from the performance before us: for it is written with no common
pen; the language is accurate and elegant; the characters are highly finished;
and the disquisitions into human manners, passions, and pursuits, indicate the
keenest penetration, and the most perfect knowledge of mankind.¥
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I formed a conception of a book of fictitious adventure, that should in some
way be distinguished by a very powerful interest. Pursuing this idea, I
invented first the third volume of my tale, then the second, and last of all the
first. . . . I felt that I had a great advantage in thus carrying back my invention
from the ultimate conclusion to the first commencement of the train of
adventures upon which I purposed to employ my pen. An entire unity of plot
would be the infallible result; and the unity of spirit and interest in a tale truly

considered, gives it a powerful hold on the reader, which can scarcely be

generated with equal success in any other way.(5 )
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For, in some respects, Dickens might be likened to those old sculptors of our
Gothic cathedrals who could give form to the most fantastic fancy, and crowd
with grotesque monsters a curious world of dreams, but saw little of the grace
and dignity of the men and women among whom they lived, and whose art,
lacking sanity, was therefore incomplete. Yet they at least knew the limita-
tions of their art, while Dickens never knew the limitations of his. When he
tries to be serious he succeeds only in being dull, when he aims at truth he
reaches merely platitude. (142-43)®
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Towards the conclusion of the eighteenth century, an attempt was made, by
the Honourable Horace Walpole, to illustrate the more powerful passions of
terror, remorse, and despair. The Mysterious Mother is a sketch executed with
great ability, and, in many scenes, similar to the powerful and gloomy style of
Massinger.”

It is the fashion to underrate Horace Walpole; firstly, because he was a
nobleman, and secondly, because he was a gentleman; but . . . he is the
“Ultimus Romanorum,” the author of the Mysterious Mother, a tragedy of the
highest order, and not a puling love-play. He is the father of the first romance,
and of the last tragedy in our language, and surely worthy of a higher place
than any living writer, be he who he may.(x)
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Dulness and dirt are the chief features of Lippincott’s this month. The element
in it that is unclean, though undeniably amusing, is furnished by Mr Oscar
Wilde’s story of The Picture of Dorian Gray. It is a tale spawned from the

leprous literature of the French Decandents . . . o
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Mr. Oscar Wilde’s new comedy, The Importance of Being Earnest, belongs
indubitably to the first class. It is delightful to see, it sends wave after wave of
laughter curling and foaming round the theatre. . . . [Wihen you come close up
to it [the text], behold! It is intangible, it eludes your grasp. What a poor
critic do with a play which raises no principle, whether of art or morals,
creates its own canons and conventions, and is nothing but an absolutely
willful expression of an irrepressibly witty personality? . . . Its theme . . .
would have made a capital farce; but ‘farce’ is far too gross and commonplace

a word to apply to such an iridescent filament of fantasy.“o)
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