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He had the mysterious juruparis of the Rio Negro Indians that women are not
allowed to look at and that even youths may not see till they have been subjected
to fasting and scourging, and the earthen jars of the Peruvians that have the shrill
cries of birds, and flutes of human bones such as Alfonso de Ovalle heard in Chile,
and the sonorous green jasoers that are found near Cuzco and give forth a note of

singular sweetness. (Wilde, 147)
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When they entered, they found hanging upon the wall a splendid portrait of their
master as they had last seen him, in all the wonder of his exquisite youth and
beauty. Lying on the floor was a dead man, in evening dress, with a knife in his

heart. He was withered, wrinkled, and loathsome of visage. (Wilde, 234)
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She was astonishingly beautiful, William said. But beauty was not everything.
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Beauty had this penalty — it came too readily, came too completely. It stilled life —
froze it. One forgot the little agitations; the flush, the pallor, some queer distortion,
some light or shadow, which made the face unrecognizable for a moment and yet

added a quality one saw for ever after. (Woolf, 193)
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