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The nineteenth century dislike of Realism is the rage of Caliban seeing his
own face in a glass.
The nineteenth century dislike of Romanticism is the rage of

Caliban not seeing his own face in a glass. (Wilde 17) !

[FUT7 Y- Z7LADEE] (1891) OFELIZBVT, T4 )V FIZF % BUE 2
FrUNY2HIZ, BEERL UV EROMBICEAR BT VS, 20
I, NZHELAFOFCHFOBBEOLELRE LAV OTHLENS, 7
ANVFOBBHEBICTRL 2, [FUTY - 7L A OBE] 2. BEE v
BoZHGIHFRINE XY INVb0BEFETHL, 2L C. B ELEILY
ANVFEBILEBW ST -V Thb, KHTR [FVT7Y - ZLA0EE] %
B DIz, THOCEE] (1894). [E< A2 DFE] (1891) 2B+ 28O ienE
ERA D,

1

[FVT7Y - ZVAOHK] B35 [WEIHEEZESES] & 5
s 19 BRI 2 55 o - AHERLBHEDOEENSR L 5, Fryr—IL X -
F—o4 2id TARUEHOEEIZOWT] (1872) OFT. ABOLE LB
HATBIDERE TR Lz ¥ — 4 VIR LF 2 F—1 - 0y 7 o— i,
N D GIRE) - FEAER LR OMBERZ R U7 [JUFEAR] (1876) % HikR
Lo LBV TIE, BEN=F - VA R - RAF 4 =T vV oo [Vt
NA FE] (1886) DEZAMETH BN P25, HEHICIES L CAS D B 2L
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F2e TIh - Ab—D—D [FTF25] (1897) Tk, Fo*250RER
HRICE R T AHE, vy 7u—y EXHAORMEI 2D BRI E{LE R L2
vy A IEY (1849-1923) DHHEHT]IEEVIZH E NS, “The Count is a
criminal and of criminal type. Nordau and Lombroso would so classify him” (336) % L
TIFUT7Y - TVLAOHEG] 12, URAGROLELED L EEFHIDH 5,
Sin is a thing that writes itself across a man’s face. It cannot be concealed. People
talk sometimes of secret vices. There are no such things. If a wretched man has a
vice, it shows itself in the lines of his mouith, the droop of his eyelids, the moulding
of his hands even. . . . There was something in the shape of his fingers that I hated.
I know now that I was quite right in what I fancied about him. His life is dreadful.
(111)
) LIZERDPL, DEDITIAAZEREHEOTATE, SHEB LERT L HE
BHOEBDFETH oI RRENEZ SN B,
ZOHBEIIMDIZN DNV OREFHEELBR LET 0L LTHIET 5,
VMZENE, BER O THWAHGEIIEROBBTH )., KT SN
D EIZEFOROMEZI/S LTWD (20)0 /3Y )LD “friendship so coloured
by romance” (91) I3 FtHE O CHEENFHF T HIE S 72 1890 4F 6 A 29 HD New
York Times i&, N7 2 %D CAMFIZOVTHRNLEE, 18894FILs ) =TT ¥
FrAM) =P 19OFEBOBEEMTEE L EESMHELZ [T APV F -
AF¥x W] ZHUHLTWE? ) v - FILFicknid, BHcidy =
—WABRDROUBFERTH oA —F - 7—F— - Foky bEFTEL FY
YAKT 2= VADRRTH ) ENMAEE MO T ) A - TN -
T4 =bEbo TWHRENS L, 510, BHREENTTY 7 - 2 X
O [HEREISE] (1897) I2& V., BRICFY T Y - VLA BBIBL L OREKL E 2o
AR Y3 /P
ERTNEE, N T YRAVVOHCEEEIC L > THEOSEHICH
BEOBILTHD, TV 7WERTHHZ EULEIC, BROFAZICHEHENIZ
& DRRENASELHH, ET R HEEOKELEETH L7225, B
ROFE N T VICHFOERPHFROBE RIS LI %V NUNVOHKE
FBLLZ-HBE AN —OBELZBEL T, Y7 Y 30DTHIDMTED % 5
BDTHbo ANTE—)v- KAk [HEoxXbs] o T, [RET, KETh
TR ESTVBRARLEOFLIZ, BHOERZHEL LTREL T D, &
ARCKEDPEZELBTHOZLL2DOTHS] (120) LFRLTV 5B, NYNVIZHFD
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[FUT7Y - 7L10lE] L [ A0%] 25t

REeHBEL L CELEL, FUTYoBSSnR2EE. BROBEEICFS
BYOThHE, LEALEBEIL, NIV E > TRADHE 2T HENETH
D RIZZZWCHNALACE R TEMNT .

FUT Yl oT, BREODERIZE=6HET 2, £20BRTH- 72 S 5H
XFEE BT OO DFEIZAE DY | “the mask of his shame” (77). “a guide to him through
life” (77)« “what holiness is to some, and conscience to others, and the fear of God to us
al’ (77) L RBEN B LA LB~ORMIE, ZE2LTHEOEY L
L %o H&IMEIZ “like the gods of the Greeks, he would be strong, and fleet, and joyous”
(84) TH B Z & #{RFET % “most magical of mirrors” (84) & 72 %o LD S b2~
DRMZFVRIS, BR2EWOHBEL 2213 CTho 2 EBHEIZ. KAD
HSENET 2EMOBEICED L, BEICENLETOEN EROKIAE BN
52ET, RELTHOM—DBERBL UHME T 2T ETHOEDLY 7 X
KEFTRIZZY) . FUT7 VidMICBZ5h5b T TR 2, “To love oneself is the
beginning of a lifelong romance” * £ 3 T A NV FiZ& 5T, EEE* Bons K1)
TYOHCEROI Y ADRHTHY), BICHRBZELBEIIBNTL. AEDK
TVIXECEOHFECTH S LV ) BRI > TV D,

T FUTURADVVIERL T, AV I—ML FY T4 HEOEBEE L
T FUTYVEBLCBHOELEDBNCE L 5, NV Y EEEELTRY
TYUCRENEBERIZLIZOIH L, AV —d VY 7 Y OB % R L EE
RS2 2 &, BOANEBRIC SR BBN®TET 5, Z DITHIEE %
HEDKEIZTEZPOERTH), BHOTRBLELDP 7% 5 W B HREE |
V7 v 2BLTEERT 570 TH S, “influence” & V) SEITVEHTLH S 1.
BUBOBELEL LCHRIET 25, 20 B8] 12L) FUTYOBREKIZIEA
) - OREMPERL. FUTVEAYY) —0FE, BEOTI—-L%2, D%
FUT Y ANV =D R »ORMNEE L EMRIL Lz, EXEELTO
& ZH S,

COEICEZBE, [FUTY - ZLADHERK] E. SE=HOEGES LV
HEOMFELE LB 2D TELRVES I b ZOHEIENLF LY I XA, D
THARZEDOHEIRTH L, ZLTFVY VY RLE, FUTY - ZLAICRLTS
DTN FIEROBELE .

2
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TEET D, YUY XYMFEDONUT 4 THS [HF] 1. ROBALSF VY
Y ADYFEEBEEL TV b, TAY YT APREZWERA TN “in the
mirror of your waters he would mirror his own beauty” (Wilde 901) & \» 5 B H 72 78,
RBBFNY P AR LA BHD D L72, “in the mirror of his eyes I saw ever my own
beauty mirrored” (901) TH % &\ ) HHME AL N2, Rodd ) WEIE
VOBEHEE L, BCORFERTWRILTERWEVRI F LYY X8, 7
7 b OBCHEE LTORIEL S, 75 by, (BT 2% 5 & OlREL D
BPICBTBEDOEARERZHARY ., 2L CEIIE, [EOLEPICHS DT
ERZEIC] —EZOEGE LTCOESEE LIS (AN F— - KA
247) £Fi<o [MFOBORPZOZTEIAL L, BHOHED, $5THEICH ST
VAERPDLI, ETOWFTLHOLMICHERS EVH) T LT, BERELIER
DWIREL) ) [ERLEFHOB2DEERATHZLE (), Z0HR
ZORDBEDLPICEFEREERHLTWEbIFZ] (247)0 EVABEIT TR
LFEEDBENIETIIRBPELRIE, [FVTY - FVAOER] 0=FLH
e MEBEOHELBEL CHOCOBREMINTL2E-H5Th b,

[ZF) OIS LT, [BEE] (1888) BT 2 HEITHINN 2 BERA W
WO, HEBELTAREBHOEIFML, MOLBE~NED > TV, Hn
TIIEMmz A EEBT IV v 20BEEDTVE, TOEDN, E
ZOPTERGEMLET27-0IFE LLCREOLFRASE T, ENEET 5,
FUEREZE LDDZEDOL® R 27:0BN 2 KILEDE S, FI2 “a mirror of
silver” (219) Z##H “Look in this mirror, and thou shalt see him” & F 24175, “And
he[King] looked in the mirror, and, seeing his own face, he gave a great cry and woke. . .”
(219). HEZMi2EMMOBEIIERIILY), ROBHEZEL Lo 72EWTE
2. ROBZERTH2HEBEL THO THEDT R TV 2 BHHDOE 2 ZHIICH
bo AMEMIZBVWTYH, HORHMEIRALROND E W) MEBGEOHRTES
NTwb, EDLOEIR. FU T VEMK BEOEHIZHN “like the face of an
angel” (222) L TER EN D, ANTF— )b = KAIZI T, TS5 P 250
BRI, SICHRAEUEZFAALT, AOREMEDBEUSEEERL
L) &Lz ANHIE [HEQEUAKYEES, BRHELIZAS DLV, MOME—
DFE L OEEm] (141) THEIREZLEZON, [AHIZ, BHEEDD
LRMERDRIT, HORBFPERZ K U S, - BOREDIZAZ AN E
LT &y AMIZEMIRIBRE 20 & BVERY B~ Z L CELMERIBR IS 5 & T 0B
BENERBITL T (126) 2 1), AROXIBHOEORKBT, ZHITA
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HICKIEN SN MOBETHERELDTH D, bIIRELIEMLILEPD
ZFNT Y FADENEER, HOFICL o TRMEIFLEELWERZRS SN,

MEFDEUEPLELZ2HENE ., EEZBTE~OBME DA E 20
) (1891) THEEND, 2 IHPNZ DI, WERLELSOETEBS
“Mirror of Wisdom” (247) T %, D (L4 T “mirrors of Opinion” (247) T ) #i
Tz, REWEFITY - FLLAOBEBER, FVYyHADR, FLTEN
EBROEFRMUELIIC, MBEOHREZHRT S [EROE] ThHhrLEbR
o L LHIEI., HADHLWAIERIZOWTEMIIE S [HMEDE] TH
D, IABEIHATHIVIMEL L, #HLVIMEEHEOL ORI MIE
DK, HOEDRBTHLHMEHT. NEZT 2 BT HMAMICE LS5
W, BCUSOHROLTEBM LT S ZEOREZBRLUE E2WHETH L A
FEBRTR

[EoT] (1891) i2BWTid, B [#] FPABMOXE BT HEL 2 b, BEO
TLFT Ny FRAEBEEIN, REWRZRAATIEIOEIIEES 2, EOFIiE
MOFH2 5 EFITEOBRET, MFLORBEO FICHREER LTV S, ED
FOETZ, BEHOHEKICO Y Tu— Vi kS5 BLHE %2532 F, B
DFI2E 9o “Surely this has come upon me by reason of my sin” (265). Kk & DT
MZEAL. AMICECORE* BERSCHELE2RTOE, 2o ThEREW
I RIEH R EOHE ) HETH B,

[ExofAH] (1889) Tlk. HWITEBICHS b BHOBELS SR
Yo HRTHEo /NN, FNLERTEOFELZMY . WO THED BIZME S
NZ2EFOHEEERLBERICEED S, ZhF T L TV 2K L HE
BT HEMTH DA, 22 IZHAMIE 2V, PESPEELZ L, AAOEH»T L (12
B T582RC. SHEMORWIAREFNEZZI—DLIRbDELI Ml
HHT 20 DNEFNVY v FADLIIFEICFRAETHIETHLONEY TH S
LR L. MENZBTR—LEHIFT 5, /MAIZEL . “Why had they not left
him in the forest, where there was no mirror to tell him how loathsome he was?” (234) il
EVRLECERR L PAOLEIE, ZRTOHTZ MR L0, AERE—
BICERBLBERT 2, BLWLOF ¥ ) NVIE, EohicBLEBSN-EEDY
TIVZXLIZHR SN D720 TH 5D,

) LAE—EDHFEOWEIRT LI, BLONFEIFIERITHEROHESE
. AR E o TR #Z BOR#O O O@EBEILTHY . T4V F2SH: YK
LN/ eT = THo 2T L5 h 5,
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TANEBELDF VY vy FAEE VLI, HCORFICAENS DEF

Uy METRBETH LA, EMFICBYTIEEOOKRED ) b [HIE] 1k
BEOMTHFET 2 LBOBELZ LS Do (AT =)= K4 2100,
DOEANE RV A 2 AP S BN TE Y L 16 BRI IZRE O KE 4 E
LHIRIEMOERIZE 2T, FEROOLLHOENBEOESR L LTILE -7
(210)0 ¥4 27 AP F X 1I9HRICBT 2 HBLFEEZHECTLBENOL SIZER L
“Vanity, self-absorption, the reflected qualities of woman’s moonlike existence, her passivity,
her imitativeness—all these themes came relentlessly into play in the woman-and-her-
mirror-theme” (135) £ # U Ao ZDET, /=¥ — ¥ 3 — ¥ XDHETE “The Mirror of
Venus” (1898) & E %2 L. 2% & & “a simple reflection of the world around her” (Dijkstra
132) Th A LR 5%, % L T “She existed in and for what she mirrored” (132) % “To
see herself was her only hold on reality” (132) & 5 | “As they look at themselves they are
filled with the wonder of their existence” (133) & 3473 5, LA L. T AWV Fid&Ess
[7a—7F—HEEl (1877) T, ALRCOWTRDEIITERL TV,

In this Mirror of Venus each girl is reflected as in a mirror of polished steel. Some

of them bend over the pool in laughing wonder at their own beauty, others, weary of

shadows, are leaning back, and one girl is standing straight up; and nothing of her is

reflected in the pool but a glimmer of white feet. This picture, however, has not the

intense pathos and tragedy of the Beguiling of Merlin, nor the mystical and lovely

symbolism of the Days of the Creation.
TAN R, KELLPRICBSEH LR HLICEOH2BICOWT, ZEiil
W EEICOMEBEITREAZRBLTBLY, LLARWVEHIEZ T L T2,
TANWFIZE 0T, BRERZTFT VYT ADLDTHY, BHORSEENS
EEPBEUTHEDPLIZEBEL Y ZT2DTHS ),

A o
TAVERIR, BSEBTIOOEF—T7%, [FUT Y- FLA4DEHE] Dot
WAEECHEL TV D, HHITE. BHOREAPICBL T, 2o s
ETHREBUZL OV, LR ITHEOMIHICARZ 22— ETIE, Ly
LWL DBFE, TAAMETAERO TV, KSHMBRTWS X I I,
19 HARZEIE T HOWEIZ L AMES N THY, BLOMELHELD
RHETHRTLECIE. OHRENARETL2EETH o772, 29 LEERIC
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[FUT7> - Z7VA0HE] L [SH0R] %5

HoT, TANFIZE > TREDHTIET 2 F V3 v ¥ 2 2 2 0FEDEET
HY. HOREMTHE. 220 bFEL 2HROBEN. —EOWED K
ERLTW5A,

Notes
, T AV FOMERRIL etext % B & The Complete Works of Oscar Wilde 7> DB I TH 5 o

2. VA ZAETD [FURAN] ICEET ABER LB,

3. It must have excited vastly more interest here than in America simply because since last year’s
exposure of what are euphemistically styled the West End scandals, Englishmen have been
abnormally sensitive to the faintest suggestion of pruriency in the direction of friendships.
Very likely this bestial suspicion did not cross the mind of one American reader out of ten
thousand, but here the whole town leaped at it with avidity, and one moral journal called for
the intervention of the Public Prosecutor. (Lawler 329)

: “Sexual Inversion in Men“ Studies in the Psychology of Sex Vol. 2. Chap. 3.

5 An Ideal Husband. (554)
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A2 AYBTANRIZMDTE-7-DIE, 1888 ET VAT ADI L TY, %
DEETANVEFRZ, OV FYOF =V —#RI A+« A1) — FOEHETOR
BEILATOMEBEOH L, 8BOA =4V ZHFIC [BOFER] OKIERIY
ZEATHDPE 2, [BOFR] EBE 1 A [Tl EicEBshsoT
TH TUANVFEEOONOEER VTR, ZONFEELy 1 TESNDH
DEMBUL. BOA A VICRELHEEBLIIT LR T, YBOA <
AVE FANVTAZLRTANT Y FOF Y 5+ ) AAEHIITRCELEEF
IV D00, BOLOREBEAEDLDIZELZITOEREM L 1T HE-
TwEhals

1AV RRESE-0E, BCEROZO I EEYRE SHATRTH 5
Ly HCQROEDEETZ, Y427 b)) 7THMHEBEZR> SRSICHEBL T4
VROEZETHY F Lz, ZMOREE [1E] 12HsETHHEHLBLICHE,
HOEDZHMICEERLRYT [BOFER] ICRWICERERT, £ o4 Vi, HH
FOEMBEORBL 2T, BOCLRECE OBRRICESCREORBRZHE VT
WL DET, 2FNIA IV ROy LA ORI Y 55550 58w
HRERF - EFRERERIZIR 2720 T, FE20BREOILICHY FT
B3, 1917 FFERDOLIIEHIBL “Per Amica Silentia Lunae” ([ F DIFEH 5 ih BRI ])
DHFT, A 24 VIMREADOEFZLZFP DR TRDOLICHBHLTwET, b2
HIZEI L. TWLFRELLDOZOMXTHEREENLDIZ, 2V FORIEBT 24
EHEBEBOERIZOEA 2L 572 Tk 25 (“Great Memory”) D
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