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1 W. B.Yeats, “Per Amica Silentia Lunae” in Mythologies (Macmillan, 1962) p. 334 L b HER
12& %, UTR L,
Yeats, Ibid, pp. 333-334
Yeats, “The Trembling of the Veil” in Autobiographies (Macmillan, 1961) p. 130
Yeats, “The Tragic Generation” in Autobiographies pp. 286 =287
Yeats, “The Trembling of the Veil” pp. 136-137
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Yeats, “The Crucifixion of the Outcast” in Mythologies p. 156
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John Stokes, Oscar Wilde: Myths, Miracles, and Imitations (Cambridge U.P., 1996) pp.
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¥ 3713, Linda Dowling ® & & Vulgarization of Art (1996) 2L L 72 255,
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720 728 ZUE. ‘The Critic as Artist’ (1891) 2B W THF U N— bid, ZATHY, BEFF
WREZME ST LDIEER (form) &FEM (spirit) EDIVAKY F Y ZADH
TdH b LES TV 5, De Profundis IZB VT, EMEAEVRD 5 EH & 13,
SPEIDSHE 2 KB L. ‘soul’ & ‘body’ 25— SNBIRETH B EERIN TV 5,
% L C The Picture of Dorian Gray (1891) Tld. NV —IA FY 7 VIR & AT
FAFZZXLIZBWT, FRLAZRE BAEL 2 — LAMISE Z L3N T
W —RLAEZA, ZIHLRDZODZIERVZLELIICEZE, F—
2y DRIBYEDLLZ L, —BUHEFLZVWIEEHELLT AN FIZidod
LLL—EBLAET—<Thb, [MiLTE2L000M. 7RLZLODH—] &
W F—it, ZNF TR TE7 “Whig aesthetic tradition” DRFE FIZdH 5 &9
ke BIIL, ) LEHENT -7k, BETIHRHELZVI—TOEELOH
PEE RSS2 % L )10, EROBI 2 RRL &5 &5 8F, AlARL
Br—llLTwdEin)ZeThb, LPLEBIZLEIVREIED ) b

bW zIE, T4V FOFT 7 A MZIE. “Whig aesthetic tradition” 1213 4X
FHES TN, BAmIOEMT S5 L) RAPBH B, 72L& 21, The
Picture of Dorian Gray DYFEHF CTlE, R L7z b D DOM— 2 RAMITIEA T 5
THbHIENRENTVR, FYTYOHERTOREFSEROELVIHELE
. BBEECTHHELATECT, — BT AL hdoniih b, 29 LT
PR TH L L, DFE VBN EBR TSI L ORTREMEE, 74V FO#ET

T AMPLbFAINNS, —Hl& LT, “The Decay of Lying” IZ81J A, I X —
VACETAEA LT EERREFH L TAL I,

[1]t is none the less true that Life imitates Art far more than Art imitates life. (Wilde

90; emphasis mine)

All that I desire to point out is the general principle that Life imitates Art far more

than Art imitates Life.... (Wilde 94; emphasis mine)
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