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In fact, it is impossible to read him [Shakespeare] without seeing that he is constantly
protesting against the two special limitations of the Elizabethan stage—the lack of
suitable scenery, and the fashion of men playing women’s parts, just as he protests

against other difficulties with which managers of theatres have still to contend, such

as actors who do not understand their words; actors who miss their cues; actors .

who overact their parts; actors who mouth; actors who gag; actors who play to the

gallery, and amateur actors. (7)
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Study of Archaeology in Schools” & &5 % HFFEHL. FLOEMTHLEEF
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# & 172 “The Pastoral Players” & T AHFEN L LG5, THIF5H30HIC
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HFLETH LD, €2 T, LEICELTEEN L ER T 5 “Idealists” & IE
WM BEZ BEHT 5 “Realists” DRI OFHmDH 5 LS5, BEO—AELT
TANVFDRBEHBEFTENT Wb, Tz, TANV R TY XL EHFTDITS
N7z ki, H.B. ¥ ¥ 7V V% Macmillan’s Magazine \Z 1886 £ 6 FIZ#B&E L 7=
“Archaeology in the Theatre” L BT AP H T H b €2 TlE, Yz A7 AE
TRIOVNA NV E BB L BROBZRAICHFHIIC, BEHY T L0
Bl O LEPEN CTHD L 2SN, RIEOVT VAT 4 v 78
MOXFETHLHALMFROBEL LT, [V A7 AT L EARE] O—
EiAF PN TV D, 20 T, HIFERWICERR) 7 1) X AR LS
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TANVRPERT S L) EZ2BTBD,3
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i, BOTANFEBEOBBRERLZLITWETHL I, EBE, br)
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It [the performance] has been much praised for its archaeology, but Mr. Godwin
is something more than a mere antiquarian. He takes the facts of archaeology, but
he converts them into artistic and dramatic effects, and the historical accuracy, that
underlies the visible shapes of beauty that he presents to us, is not by any means
the distinguishing quality of the completed work of art. This quality is the absolute
unity and harmony of the entire presentation, the presence of one mind controlling
the most minute details, and revealing itself only in that true perfection which hides

personality. (“Helena in Troas,” 72)
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BEBNTVE, TANVFHBZNLICERED CZHFFIRLEL LRV, b
FHEILTWEEEZAZLREINBELCZVTHL ). VR BICETL
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LBLEHL, SRARLHT O, 2084 ORIBICE L 23Es. LD %D
RIBEIRT TANE, FIERRH I L2 T4 83 L7 255 b, ENERE
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VOBFE. [T MY —RADT Y bo— b 2 L4/ h 5 R 0B LT
BEFICHE B ThL LR, L) ZOBOEEIZIGS 7 b DICEZEIEL
CCEDBENLELENEEA ), ZOZ ki, [BE S B IERE S DR & 72 RRIC
Bl L)~z (R4 DBRIZBVT] LW BERBALTOLETA b
) ZEDTEB, Bz, BEETIS LB 22 22809 C Lk, o1
RBD) HYETREZ Tz L bHPTE 2, LPLZAs, 29 L2-Bkin
RBOEFIZZZICRONATEY, Zofid. £: LTy 7 V7142) 7YX
LAEVHFEEHEL TV D, BIZIE (VT YVRT 4 v 2 2aVER] % [EDX]
BRI [BELEH LR TYF 4 L REEitRoBhome ] %
[REROEFEDKBL BEHHROBROMA] 12, [V 2422870 7Y X
LEDBIR] & [2 24 2 ACT OBRAREER EOBIE] 12, (B 7
AT Ay 720 28I TRROMMIC] 1o, [ZH2E) 7Y L80FE
Tha| & [EMPIBOFETHS] 12, LvioBATHL, V7Y IAd
HBIBEMA LS L LB X1, B8 [RICET2 ) — | EWVSEl
BERRAIZZEPLOHAATH L, LLah s, EHE4EELT2 L)
RELEFTIE b > TRV, LEdoT, BRELT MREIDEHE] £k )R
AMZFE Zolcb o ThVVdd LAk, ZOF2 2 F %82 LT, John
Sloan @ £ 512 [HETIH %= ST OWERE | (106) & 2 2 DITER S H 27555, =
) LIARFHE S5 128mD 2005, BEICL DNIHEEE—HTH b,
Not that I agree with everything that I have said in this essay. There is much with
which I entirely disagree. The essay simply represents an artistic standpoint, and
in aesthetic criticism attitude is everything. For in art there is no such thing as a
universal truth. A Truth in art is that whose contradictory is also true. And just as it
is only in art-criticism, and through it, that we can apprehend the Platonic theory of

ideas, so it is only in art-criticism, and through it, that we can realise Hegel’s system
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of contraries. The truths of metaphysics are the truths of masks. (1173)
iéKV%»F%Lw1®~%KﬂLTﬁ\ﬁ%<ﬁHT:O®Kmﬁ%607
4wF®Eﬁ%§Té@kaﬁ%%Kﬁﬁ®#\i&é%wﬁﬂthﬁ%%
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5. 7D LD AN S, 213 Danson EKD &9 ICIRR T 5,

The mixture of whim and scholarship is in keeping with the tone of Intentions

throughout. The repetition of the idea of masks, of the multiplicity of personality, of

self-contradiction as a virtue, all make the final paragraph of ‘The Truth of Masks’ an

appropriate final paragraph for Intentions. (90-91)
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His style of writing constantly invites doubt and rethinking and reveals the
complexity and indeterminacy of literary language. And yet, there is always
something deeper than the mere play of language and the seemingly paradoxical in

his paradox, something that comes from a deep seriousness. (69)
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Notes

1. Regenia Gagnier, Jonathan Freedman, Dennis Denisoff & \» - 72 #8E5 12, EBHADE
K5, John Stokes % Laurel Brake & V3o 7= EEFIZMEEDSHH AL T A L F %
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2 MEDFR] & [FEMRE LTOMRFR] OMICS 1 £LOBBNE S 255,
CORZZD IR, LIELIE—HIZHRLONE ZOZ>0HTORIZ L Ri—
EVHHIEEFMBLTWwb, £, 212 Allison Pease 1X 257 % 5| X #ES 18
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WRELTOYRTFR] 07 A VLW, HHT2RF0H2 LB LTV 5,

3. 9 L7z8%1d. T 1 4 %5 Costume Society 3 . L7- & X 12 b BEATH U
A HR—=)VIE, 834F 1 H O Time |21 L 72 HEFOH T, [IFI 7 20 8 1050 5
B BHENER S AOGRLBEEL ) TICENEREL0ON] (92) ¢ FELT
Who ZHUIH L, 2 H1HIZETHRL - b w1 —id Theatre T BIBIAIE % BT
BIOIENEENBOZE KL T 5 (96),

4. FELHIFRDEIIZHL TS, “While this language is both dense and apparently
confusing, we believe it provides Wilde’s clearest statement about the nature and purpose
of art and criticism. It expresses a mature understanding of the meaning and relation of
philosophical contradictions in self, art, and criticism and announces a synthetic form, “art-
criticism,” a mode of discourse consistent with Wilde’s philosophical beliefs.” (57)
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