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It is the worst case I have ever tried. . . . And that you, Wilde, have been the centre
of a circle of extensive corruption of the most hideous kind among young men, it is
equally impossible to doubt. I shall, under such circumstances, be expected to pass
the severest sentence that law allows. . . . The sentence of the Court is that each of

you be imprisoned and kept to hard labour for two years. (Hyde 272)

H@EHIE, I L. Austin OF ) TT4351THIFEFE (performative utterance) T %,
TAEITHREFIIOVWTA—AF A YEIIABBALTWA, & 2, HICHD
HEROBZEIIBWT [EvEd) LEILE, H50IEHMOMERRICBLT
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EoTWEDOTIRLZL, MPrEfToTwb, 2F 0, B [BuId), [HHEL
IT] EFILE, FOEFE [B] ® [W4] LI fTAOWTORET
B, FARERICE) LATAEZERIT LT 0, [BwEd] L5 L&,
BTS2 THE, TR L TwaA0 TR (., HEReHTTnws T
LTw3) O»T&H5 (Austin, Philosophical Papers 175-204), L7222 T, {74:%
ITHISERRIE, BEFONREEBBT LI L2202 LTEZOIBEHNTE LV, 72
EXWE, THREEVZ L) Ev) BFEL 61X, BiFosaicd »39 (FEBRIC
Weds [HForz] OPEL) FRTHREASRT LI LICL o TZOIBEHBIL
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FhFET, BETAIEDFFRICAE SO LOHED MR (v Lzl #61
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HLWA T ELESH, BICETLHITEAE, BAEKKORPANZTER L
&, BFETrx v EFIILT [CoME 24— -2 )FRR] s LE
T ERFEERY EIFTL., ZOREIFEMRICHDD Z LIRIEZITRESES. 752
ITHEBETEITEEIC L2 0E, BFEELTOHFL LAEBABEODMEFELZD
Thho

E9FT0R L, WHC L AHOER T, fiErShenEoEEN LD (d
BVIEARYY I YOE ) EMERNER) 12X o TR S/, ZERMIZIEE
T T 2IT7ABITHHRETH S, Uh, NOEEETENLMTHLTANVEF
b, HEBHERICE S OFE LT THAITARTHRETE21To T aH, Zhid,
HENEOITHFTNREFE L EER Y o BB F T 2 RED Wi
I, FOTBBITHESR S, TV7 Ly F-¥ 75 A5 TT4 (De Pro-
fundis) OBEDZ LTHD, BFEICENLT ANV FIZZOFMIIB T, R
WKW bETOF VAL ORERRBLLENL, ¥ 75 AXHMIBEDOL LR
B2, P TOBRLORE, BES4 ¥ 75 AICHE, i, FEOFTEILGM
HPEFERIIF VI ACEFELTWE, Lzd o T, De Profundis Tk b1
PR (T AN FANERICBIT A ZoMoBENR L TwizE LTH,
E—MIid) ¥U5 ALV FEEICET b, TTAEITEEE CHUT I
O, FhUL, FBICMLEEELVILDL, BEEICHDASHTHY., 5
ZONDICHEBENLZLEBAPHINLZETHRES ALY, BITIZHH
TATALOTH S, BETIX, De Profundis \2B17 5 2 9 LIziTHBTHICEH
Lo, #RLATOT AV FOREFT 7 A P L OMESICEHE L a2, ik ¥
VAORPTERD LN/ Z OB OFHD HHEFHEICOVWTEE LAV,
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De Profundis (28 LCIE, 1905 412 AR & N7z HIBRAR A & 1949 £ 12 EFE S I
ERIZWHF T, KT A5FliA % 2N TE 2, EETIE, /& Z1E Jonathan
Dollimore (&, De Profundis \2B T 4 )V Fix [@I0093%] #HEEL. FEE
# |22 { “Christian humility”~ & BT A5 Z & xS LB<TWS
(Dollimore 97). .5 °C. Oliver Buckton IX ) € 7IZfG& L 22, De Profundis |3
MR EE, BEREAROK—E, B—HICiE SR 220 TB ), By« 2 b
) 7EICB ARG EEIIHT A7 4V FOEREFRLTWA LR LETWA
(Buckton 176-77)e De Profundis \Zx%f LTELED L 5 12353729 HFHliA % SN DD
LIEFII 2\, LW Db, De Profundis (213, THURNCHPNZZTANVEFD
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PEFF 7 2 b EOWiHiANX - & ) LAARFRTVLD LFEIEIC, £2 Tl 6N
TV B HRLHEEICH L EOMGEE, —BEr#Oohs 9072, ZOHT, De
Profundis '\ 57 4V FOZEE RN E—HME L & [FRICER T 5 Terry Eagle-
ton [FRIZ 4T v 4 (Eagleton 335-41), LA2*L. W5 R S X912, De Pro-
Sundis (B L THRAGE C & 9 & 2tk & IRlHEE, 1 — 270V b OmRFE
ERLDZTHIIBWTH S,

T AN FOFRBRUFTO#EFT 7 X b #5 De Profundi ~O BT EORATIX,
HERNASETEN T, whbWARAMNEY Y LEHPLEY V2 SH
~NOBITESADES ), Thbb, EHRoBEHE, BBHTA 771471,
“pleasure” %*“mask” & Vo 7o EHICHBLE N D [HE] 6. EHROE—, EE
74 F Y5474, “sorrow”, “suffering”, “pain”& VoSN EWT 2 [iE
&) ~OBITTH B, OB, BlbE, 728 RO L RHFNCIHEIR S
#LTVv> %, “The Soul of Man under Socialism™ (1891) Tld, fiiA~OIE(ZIED { F
) A FEUIR LT, “pleasure” X joy" ~ DK IZET (HOBATE, Tabb
“new Hellenism” D RLAEL AN T w7z, THUIK LT, De Profundis |23\ > T,
6% oT [#E=D A (the Man of Sorrows) DA A—TEED LIF/-%1 A
FEEFHEEOBAFEHREZELEINTHEIDTHS, L. 74NV FEHE De Pro-
fundis \23\>T, “They [sorrow and suffering] had no place in my philosophy” (CL
736)2 L FE-TH V5,

29 L2 b & i E#Z, De Profundis £ ZNLRIOWF T 7 A P2 —HT 5
P EEZROAI LA TES, Fiud, P LIS, HE LB, 3L B,
Wi RE L worz, FATEZOOHEDHFE—~DOME, HiLT 55 DOD—F~
DL L) EHE, T EENEHFLEVIEETH L, & 2,
“The Critic as Artist” (1890) (235 THF M 5— b id, W0, #EFHQELHE S
450K (form) LHiM (spirit) EDI VAR F Y ADATH H LFE
(CW 1038 )o Z L& [REEIZ De Profundis \28v>T®H | “Truth in Art is the unity of a
thing with itself: the outward rendered expressive of the inward: the soul made incarnate:
the body instinct with spirit” (CL 737). & #4, ZEMFEABV RS HITE L3,
WA NEZ I L., “soul”? “body” b Hi—ShA2RETHALLH LML, L
L. 29 Lizfi—., L3I iERiETH S 2 LA, 3 TIX The Picture
of Dorian Gray (1891) ORIz B W TORER TV, FU T v i3 [ %R
T aZE] #BELAZY S, TOEGE S IREIT-HTLILE
oD Ehb, LA > T, ®upofi—Lv) EFEHICIE, 2ORThEE
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AR [Fa b7 X4 [311] 6).

7 Al F i De Profundis \2 5\ TROD L IZEFWTv 5, “What the paradox was
to me in the sphere of thought, perversity became to me in the sphere of passion” (CL
730). MM OF— /535 & v ) “paradox” (T AV FDF 7 A Mo—EHT % F5H)
B, L RY vy 2o [HHE] T, 740 FA LI LIERAV 25385008 (chias-
mus) IZIEFEMICEBIENTwEES2 559, 728 21E. The Picture of
Dorian Gray \2BWT, FUT i~y ) —fh sz bhi, seEmdz il
WD T L — X %#ED R LI %, “To cure the soul by means of the senses, and
the senses by means of the soul” (CW 140) 3l L - T FH L, 3L L - ThlkiE
T ILT, BELHAOK—FEHKRIA TS, LrL, Wik and” &) %
MEHAZ TS AT, SHEO L) CEADVRELREBETEHEE S, £450H%
BMELTHY - FRLTVEBEDELONBD, REFNWEFHVSRAFO
& LT, De Profundis |\ XD X 9 % —L A% 5, “1 was so typical a child of my
age that in my perversity, and for that perversity’s sake, I turned the good things of my life
to evil, and the evil things of my life to good” (CL 732-33, 5 (X5 %), & 2 Tld, i
HOHELEOEPHEEN, HRELLTHEIHK SR Tnwa L bEZ LRDA5,
CHEMBIC, BEELIRELZZYT, MERFRLA-FITHILELER
B?D 72, WL L De Profundis \237 A, “I made art a philosophy, and philosophy an
art” (CL729) &£\ ) =DV THFEHTH 5,

De Profundis \Z3\»CTH#I % 2 L 13, MZWoR—  FREV) EE (87
F7R) %, RENAEL LTOR% 6T, ThUEICHREIC, #FHeEoE
LLTRDZOD VLY VTHBEENTWALE VI ETH D, F—DOL T Vil
TIZAMIBITFLN)T )X LGS L EMHN RIS & OSHEGEFTH S,
De Profundis (2B W T, HHEDAE (TH) #HFEL - AL L-F 1) A P Ao
v EREBOLEZE L LTHIOATWAZELFTLT, TAVFESD,
FU/IALDOBEEFEEMICEBLENS, ZIICEWR - ¥ A MRRRES
EHILT, RATOHMELEBEDNB 4 ICHAHHTEF A b ERBIZEREL
L. FUAMI—EHSHLILELTVEY, LPLEI TTH %L, METHH
i AHTAN FEMERILSNAF Y A P LEDHWVIFICIIER A7 WEIR O JEEEH
bhiho. OV T 2 ViE, BEAEOTE (0F D, De Profundis £\ 7 7 A
MIBYLEET) OKEIIBITE, EWMTLIBEQHT L, PEEICH 8%
HC (bsWVid@E0oBHCEHNMEBICHEY VI R) LOSENEHFTH S,

4 FRAH— - TANNFE B7E

T8 L LT oOtEF

Ny 7 b HSIHICER LTV A X 9 WD, De Profundis V&, £ 0¥ A\ %x, BIE
DHCLBEOHD (HE2WIETA N FEHEENFRIIHHTITTA) Ev)o
DEIFREEDL I LICL > THENEAO BEROHKE L IED 5T L REIC,
ZOZHEIYo THUN L WHEKRFHNMREICHL I EERT I LT, WHED
fr—, AT EHBELTH DL LW T LS,

LA L., FoboBEOHC L bBiE0AC E b Rk bkt 5 ER, ©
FH, F¥7¥TAGTCTTFREB DD TSN FEW) BETHDOERE |
27 P YREEICANTVE Y, ¥7FALOBRELBBLEFOHPTOER
AHEBLTANENIE, BEOHE (=477 A) LREEDBTLV )., TEM
WKHHFTHZO0HCOIREFICTL, MELHEMNMLTVWELELFLLNDDKE,
2 LB TAOERDAT A ¥ AFBRT A3, [FUT -7 L1 DH{E]
B A —BHAERET S E v, FhU, FU T U HEEEE FHEICHL S5
DOF LT RE<LHMEZ, CoLE, BEgELHEELRE<LF) T Vi, 58
BT T2 2 20HEOMIZE L, TOMBLRLLKEICHLTHEEMRL L
TMHEEEHNL TV IZOTHE, TLT, DEDLI) RHEFTEOIEMFOAFTA
& Ak, MR E 2, Hi— s/ pRE v EEEIEFNICERT S8 E A%
LB AEEADAT A F AL, 2HLT, METFREELTANVFE,
REMNAEIC B A A OB 5ESH ., EAOEOESLFATHRICISS D
DELTEZAIENTEELEL S,

CITEETAREE, EBLUNOMEET 2 A} & De Profundis \Z35 L T
ENTWVAbrain"t WIHETH L, BERGIE, ZO“brain”& W) §i%E, W~
R, “soul” “body” & Vi o Fokf T A ZIHOEEHOREE, H 5 Wik, ER
EICBTEAORKREARTIENTEELLHICBALAD67, TR EERAT
ST, BT« 72 M) TEHICBT A20BELHEFTFLOMBE. S5 ICIELREOL
P BWTERTH o ERH TR TBLEFH S,

I
Ian Small @ BB L ERD L ) LHIKROZ L2 BTV ED, 19WHRPENS, X
SRR LA VICHPME - S L ENTT AT I v 2 2 EHERD, £ LAX
FWEFOMMMR X A 0ld, T TICFEMSHE LT SR TWERET
bHotz, Wh, €5 LAHIERDIHIBWR LN AMEFTFR, &5\ IHIEO A
TEBLEN TV o 7-30FEE T, BOOMBHER % B (individual) O IZKRD
D EREC, ZO%MEER L LT, MADBKE - F1% (sense-impression) % &
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FRNRLTHOLHEELRIRET L LI R o, 29 Liciithomhs, ~f
¥ —DWEFFRLT AN FOBMAEZE S TELZ LW DTH B, Tld, TOLED
CEZOERMLERILEDL ) LD 720725 % #; Edward Reed IZ & 1
W, BEFESEREOMB AR AN, SERICMEST S TR ERE]
19 AL %3l U TSR TdH o 72(Reed 1-21)0 =@ [KEEHGER] &, — R
W A B A5, OORLIE %2 A OB & v 3 5502 BT BRE L, A & o
EMERF-EZ D EXPITHLEV) BHICBVT, ERY AT VLT A FEME
DEAFIE) DL o7z, ZLT, 19RBEICE, Fr—NX-F—2 1
DEANTEH ol bxA-AYY—- Ny Z A HHBL - —HAEH (dual
aspect theory) DSHNIC o7z k) — Fidih<s, ZoZHFHEZEE E, L% D
DEPWEDIDIR, LI —2DbDODZODHHTHLEVIFET, ALK/
FO—LmEEBENCHRLELAI) ZEBRTHL, ZOHEB-E 2,
1874 F124Th iy 7 2 ) OFHEHO—H AT A, “The nervous system
[the brain] stands between consciousness and the assumed external world, as an interpreter
who can talk with his fingers stands between a hidden speaker and a man who is stone
deaf” (Huxley 211). 72, Ya» - AF 27— -3 A Sl L FEET7 L
TR —-RA id, & LK Mind and Body (1873) L S h7-EE DK RIRIC
BWT, W0 LLHELDIR, Zo0EE%HE OV L oD#H—1E (a double
faced unity) T 5 L i~ T\ % (Bain 196),

BRI LIS, CoL) L EWH, L HELEOMRET O CHREMN, 1
FHHE, VbW L OCHMBEICT AV FPAED THWMOE s T nd T
W, TORZERRD /) — Ty s hbbhd, Thid, HLATRDEI %
#4rTd B “While psychology rests on the physiology of the nervous system|,] the
popular notion of mind is that it is a metaphysical entity seated in the head like a telegraph
operator--modern science contends it is a function of the brain” (Oxford Notebooks 164,
SEIXEIRE). £, /- by 2 OBOEFRTIE, BBLXZFUTOLI IR L
ARENTV D, [FilkEET 2RE T, LOEEIT A& %G L Fiks
STHMRDOFETH Y, LEEBLFYYBEELVI EERTHEL LT, “cell-
soul"7%z & b DATE z P iz, AMORHII (cerebral cells of the human brain) &,
TR RET BIRETH S | (Oxford Notebooks 111-12), T & FL L 2% D 2
EN/ P Ty S ICHRENRBZENS, T AV FDLLH R brain” & < 5
CTHEMIFEISGEL WA LIXBAL TS B,

RFEEFERDT AN FOEBIZBIT B brain” L VI FEOFWHIZS, COE

6 ARXA— - TN NG FETE

T4 L L ToHtEE

SO PR RTINS, 72& 21X, “The Critic as Artist” |21 2 9 W dTw
%ﬂ

People sometimes say that fiction is getting too morbid. As far as psychology is
concerned, it has never been morbid enough. We have merely touched the surface
of the soul, that is all. In one single ivory cell of the brain there are stored away
things more marvellous and more terrible than even they have dreamed of. . . .

(CW 1055, i&@IZ5 [ R#E)
% 7. “The Decay of Lying” (1889) IZIZ KD L ) % —Hididh 5.

Nature is no great mother who has borne us. She is our creation. It is in our brain
that she quickens to life. Things are because we see them, and what we see, and

how we see it, depends on the Arts that have influenced us. (CW 986, i {£5 | Fi
)

rOZonF ARG T, MTEGIHERITONLEA. HivEH LT
7= TH B L5 TV A, 4¥124The Decay of Lying”#* 55 [V 7z —HilZ B>
Tk, BAROHY W LBV PO I EFFETH LI TERSIATWE D,
ZLTEBLIZ, De Profundis (2B WTHRED I ENFELN TV A,

I said in Dorian Gray that the great sins of the world take place in the brain: but it
is in the brain that everything takes place. We know now that we do not see with
the eyes or hear with the ears. They are merely channels for the transmission, ade-
quate or inadequate, of sense- impressions. It is in the brain that the poppy is red,
that the apple is odorous, that the skylark sings. (CL 748, 571135 |3

FTRTCHEWOPTRIDEVHIZEIE, 250, BHEHBIMRIORETZZ
OOBEFLVHIZLTHY, MIIF AT, MEIPHREEMEOERTHL LW
HI P, COLINIRTLAE, TANFOTZ A 2B T rain” &) FF
&, KT, “soul” “body” &V o 7oif ALY A DIHOBERTH Y o
B v FE A NI A BN NEOERRAORRICE o Tw
LULBIRTED,
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EIAHT, BB L I, METFRERLT7 AN F, 2F ) BEETAH
DERLLTOTA NV FIZ, REFEICBT 2 EROHLESESRF. 6D
HOBEA L FITHRICH o7, VI T LR, THECRALD LERELS S
N7brain” & V) FEE . MBI BITAREERL L TOTIA NV FLEEhEbYE
HEV)GADREE 2D, T THEBTELUZ, De Profundis \2BWT, &
PROWPMRA 2B & > T, BY (brain) A5EE (cell) &) BERZH L LS
%o TWB EWV) T E7E, “brain”b W) HEEHBH L oMM ES L& U
A S B v Z &id, BUNOF 2 A b & De Profundis & T8 LT
%o ZMD %, The Picture of Dorian Gray * De Profundis 75 ®F | TR L TH
& 72\, “[Tlhrough the chambers of the brain sweep phantoms more terrible than reality
itself” (CW 104, 583125 | F3). “[T] here is nothing that happened in those ill-starred
years that I cannot recreate in that chamber of the brain which is set apart for grief or for
despair” (CL 706, i##351H#E). # L CTHEB T <%, De Profundis (25T,
[B5] &) BIRTE D ELERA SN D cell” ) BEH, K0 L 5 2k
KHWENR T BEITESHL Ev) Z 72,

[Hlow slowly time goes with us who lie in prison I need not speak again, nor of
the weariness and despair that creep back into one's cell, and into the cell of one's

heart. ... (CL739, 535 | H#E)

Z O—HiilZ 51T S the cell of one's heart” &1 5 7 L — Xk, L& vy e &wuw
IERIZEDDODVEEDOHIRIEA S, LAL, dbAAhear”% LB v
BIRICEHZLDTED, €92 5L, LB (heart) &5, fii (brain) B
EMRICH L 5EAROBEERTEZHEAE LT, “brain” b VWHEE 5]
ERWHRT Hcell”& ) FEAMURA IR SN Z LItk bW, #FLT, ThET
BUALERAP oD REI, bELETALRDOTZA P zBWTi,
[#fa] % BERT 5 cell” & 9 FEid“brain” L BHBOH VLD, O L
EE 2L EDED L. De Profundis \2HB WV TIiE, “brain”t ) M, TEIZZO
“brain” &\ ) LFEHFBMONTWAEBHTH S [HE (cell) | &) ZEMayZeSIc
HUDTONTWBELEELADTH S,

Ii|
TAN FRELZBVRDE Y T4 00, BLACKEL T LOTELDD D

8 ARAM— - TA4N FifE H7E

T8 & LToitsF

ANH~EZEF Lz (ZOERE, L &r0EBELLENELT), &I
ML Z) L2 % De Profundis IR L Twb, £9#2562LdT&2, L
L. 9 LRI, 74N P halior2 AT [£L0] & [&
FLD| L) THMUEFEGIZSNTVwAEL L, KEWMEZ LETIELRWES I,
N = B3 — A% 1905 4RO De Profundis % “no real tragedy, all comedy” & &
L7zF7 LT & % (Beckson 244), L # LA T, De Profundis (5K LLHT 0 7 7 2
FOEEHELICSHLE L, MEOMGEEZEMT LIRS, ibHEELT T Rk
LTwa, Thid, #BUmMEUHEL2—HT A, MiiPoFi— HSTREVH E
H (YT o R) ZFE T brain” &\ ) 5T De Profundis \ZHB\WT, 74 FAF
MEBFNTVWLETTH LM (cell) LFET2E, [METFMEH ] L)
TTBETHEE DL OD, De Profundis &\ 7 7 A FORTHCOE LWIZRE S
NBHEH ko, EVIHETHLD,

ZHLT, BOCERWMIIEBR S HMECTFHRLEC] L) B, &7
Y% De Profundis 6 XV HT I L I2L 5T, TANEHEL T4 v VRO
ETFEREZH{LoBF®RIYDOTHHLOREI LIRS, TOHICHL T,
Regenia Gagnier (3K X 9 %D Z L Zii<Twv b, 74NV FARIOBIRH
FHiETE N0, FHICBVTTIANVFEADAY /1 V2B EBEH*ERfES
LIk oT, BERRMIEEDTSAN 4 5 LB & 21k, BAEIL (regimentation) @
FEZEMICIEHL§ A 72 Tdh - 72 & (Gagnier 186)s L*L., TA N FATEH LI2E
RTEMLER TV D LBV v, ¥R, BICHERLALIIC, De
Profundis \IZBWTTANVFDAY A MEKRELERFL, FUETHFEHTLLH
2 L GRE - IR 2 L ABIE-BMboZhR) 57 7 A MicHE s Ty
7B Thb, THRIZFEELZ %\, Tl De Profundis \ZB1} AHL & (3T A,

FNEE—I, ZEGDEOLEGOHDIET LI RLTELLZVE - H
LT, AN FEw) BFEITAOEFELBFTMICT 7 A PAICHAANRLZZ L
Thb, BETHOERIWRILINZAT, HRENDLILOHY 2w, 2k
A, AT [z Uit Thad| EHEFLLBEMN, BELR ((TAESR) &
BEABEOEHETHS [HAzL] AL vl s flgk, $h, BEL LT,
FHINBLWIEIFFROINTICREN L, BFEORBHF (ULSEofis oA 7
AOF—) CBAHBL, TOBRFICBWTHSOTA T T4 714%5206
o [bfz g THha] LEETHEDPEREZ L THE, BRETAEOERL
iz, ) LAaEHbo 7ot ANRIEDE LTEAHLTLE ), FR{LEN
ABVWERTHNVEZ LI ZVWEELZOZ, ThidoF 0, DI HXEE
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DHOFEPSFTOEABLTLE Y, HHoORBIZBT2HHOMNBTH D,
WDzt &b TR0 2 - M40 THh 5B, De Profundis \Z 8 i
(brain) =M (cell) &, ZLTENLOEIMWETLHEDTO, [TANVF]
LWV BEFLTHENLEFTITAOERI, ) Loz - 2B LTY
B0,

FRETTREZV, 77 A MoHAARS R, HHIC X 2&fbx AU ES
AHRELIEHOZE-HZ, 57 - L ¥ —L v BITHEFORRICL > THED
NP TiERE ) s€o, EIZH#FT L EHEFEESRTVS, 740 Fid, il
PR BRNIZA 7218974 4 B 1 HAF R 8= b0 AFEOBM T, KO L I 128
Twh,

Of course from one point of view I know that on the day of my release I shall be
merely passing from one prison into another, and there are times when the whole

world seems to me no larger than my cell, and as full of terror for me. (CL 781)

Zho I, BRI QIR 52 wDTH Y, De Profundis DEHEIL, F
MOBDDITET IR TV o ) B, HB0EEZRILTWE, £HLE
SHLEFFELTAL 9. “You must remember . . .~ (CL 770). “Sit down quietly
and consider it” (CL 775). “[Plray do not forget . ..” (CL 776). “You must look back . . ."”
(CL776). “Write tome . ..” (CL 779). “Tell me . ..” (CL 779). “Do not be afraid .. .” (CL
779). ZOEHIZT AN FiE, EMRd ED TFRCTEGIB</Z e Z T AR
HBT2L) V75 ALEF LTS, TRERKIIC, F77 AT 5EDS
Wa“Love”ZIRA . ¥ 7 7 AR H LI THEERTHILTHHBEL) TANYF
i3 De Profundis % XOEHETH A TWA, “You came to me to learn the Pleasure of
Life and the Pleasure of Art. Perhaps I am chosen to teach you something much more
wonderful, the meaning of Sorrow, and its beauty” (CL 780). = D EHEDOIIT &L, 11
BTRLE, T FANINICABESTZ2L VI ZETH), FhEIDTT-L
¥ —&RIZDOVTEZ LD, 2F W, De Profundis \Z, & D22 iMimeF 1) A
FaEEEARLYPOLL, HBLYSRORE (¥F7 7 A0FLI)EELDLED)
EMEL YD, THABITHLRFORETHL LI I ERe, N, &
BEIIE, BRI GEE I 5N HEF— RIS OV T O BST A LTI RW
1259 #EFIE, JLHE GEoTwd i) EWHLAYL, FOEWEZIT AR
HEITECEMTHERNLREFITATLD A6, ZOWKT, HAERS

10 FAH— - 740 FiFgE 75

78 L L ToOHEE

FNVADBPTIANFIZLoTHESNZ (R BT 1k, HFdT4b
LEREEBIETSEORMAICH#D NS, EEOARHLE ) WITAERTHEZH 5
BIZLTWEDOTHS,

(Afid, BARELHERE 73EKS (2001465 A 20 B, FE ARSI THA) 128
WCHEAER S Wz iffie KIFICeU L2 b DT 5,)

pES

(1) Shoshana Felman ., ¥ 727 AF (EVZ—wD [Fr-JaT7r]) LA—AF
4 YOEBETAEELORAGVEEEMICRLTVS, [HH] v Tha3Tm
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