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There I used to watch a great hulking Chinese workman at his task of digging, and
used to see him every day drink his tea from a little cup as delicate in texture as
the petal of a flower, whereas in all the grand hotels of the land, where thousands
of dollars have been lavished on great gilt mirrors and gaudy columns, I have been
given my coffee or my chocolate in cups an inch and a quarter thick. I think I have

deserved something nicer. (Wilde, Miscellanies 289)
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And I felt that if there was enough spirit amongst the young men to go out to such
work as road-making for the sake of a noble ideal of life, I could from them create
an artistic movement that might change, as it has changed, the face of England.
So I sought them out — leader they would call me — but there was no leader: we
were all searchers only and we were bound to each other by noble friendship and
by noble art. (Wilde, Miscellanies 307-08)
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But slowly as the recovery came, it did come; and the more you see of us, the
clearer it will be to you that we are happy. That we live amidst beauty without any
fear of becoming effeminate; that we have plenty to do, and on the whole enjoy

doing it. What more can we ask of life? (Morris 16: 105)
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And lastly, you require a sense of individualism about each man and woman, for
this is the essence of art — a desire on the part of man to express himself in the
noblest way possible. And this is the reason that the grandest art of the world
always came from a republic: Athens, Venice, and Florence — there were no kings
there and so their art was as noble and simple as sincere. (Wilde, Miscellanies
299)
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notes

1 Ross 23#te L7277 A4 )V F &4 Tld, “The House Beautiful' 3 £ UF “The Decorative
Arts” DZODORRZFEEHNAYIEL - T “House Decoration” & 28 & 7L CHIL &
NTW5, KFaTIlE Ross DIIZ LA >THIH - ERTHIEET 5,

2 TAN KB DOBRFFEEZMAN LT A0 D OFEIE. B 213 Home Journal, 19 Oct.
1881; Nation, 12 Jan. 1882; Indianapolis Journal, 14 Jan. 1882; The World, 4 Feb. 1882.

3 ARG IET 28, DED [FHEADZ DY | %€ AT LT
L, ENIBRIRIZT LA 7 2 HRICHS L. BREEB % 8 L 200K
DRPLEETHD (FAKR1323). EHIZTRIE, 202 L1371V K2 EAR
DEHHOZMOTREL B CFMLCVEEE L DR >TI LI,

4 TANVFIRISBEILT 2 ET YIHROAEICHF L T A L. F 7 George
Bernard Shaw %% 1886 4E\2 3 1 TOANA v —4 v FRENIC b o727 F—F A b 7=
LD DREENDELERD L BITRBELTWD, TRALHIETAVFD
HEERANOHLERTIEY - FEE2% (Ellmann 290-91) .

5  18884EIZ, TANKRFIAXF LAY 2 A 75— FEAIC [BE 2 L] 28R L
Tb 5722 L2 B# LA 5. The Happy Prince and Other Tales * 82 LT\ 5
(Wilde, Letters 217-18)
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