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Moris must have been sensitive to public opinion, at least where his poetry was
concerned. One day at a party in our garden my father was talking to Oscar Wilde
when Morris came up to them boiling with indignation. He had just published a
book of verse. “The press deliberately ignores me,” he angrily exclaimed. “There’s

a conspiracy of silence about my book.” Quickly came the retort from Oscar Wilde:
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“Why not join it, Morris.” (Richmond 22-23.)
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Did the babes [Morris’s two daughters] tell you how I met Oscar Wilde at the
Richmond's? I must admit that as the devil is painted blacker than he is, so it
fares with O. W. Not but what he is an ass: but he certainly is clever too. (Morris,

Collected Letters, 11, 38.)
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Vivian. But Nature is so uncomfortable. Grass is hard and lumpy and damp, and
full of dreadful black insects. Why, even Morris’ poorest workmen could make
you a more comfortable seat than the whole of Nature can. Nature pales before
the furniture of “the street which from Oxford has borrowed its name,” as the poet

you love so much once vilely phrased it. (Wilde, The Artist as Critic 291.)
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“His illness was more grave than has generally been realized, and it may have represented
the first onset of the diabetic condition from which he died”(581) & 4 L T\ %, %
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Oscar Wilde was there [the lecture room of Kelmscott House] too on that evening,

and if a discussion had arisen as to whether a complete unlikeness can exist
between two human beings of the same race, Shaw and Wilde might have been
taken as illustrations of such a possibility. Shaw, standing there in the crowd and
making one of them, yet looked as if he were alone, surrounded by nothing but
space. He seemed a bit of pure Calvinism, a chapter of the “Institutes” come to

life and ready to deliver its message to us. Oscar Wilde was equally distinctive in

his own way, but that way was so inherently different from Shaw’s that the epithet
“human” seemed hardly applicable to both. The comparison I am about to make

is, I know, an absurd one, but what Oscar Wilde reminded me of on that night was

a basket of fruit, ripe and enticing, bulging over the basket-edge and dropping

some of its juices on to the floor. He was wearing in his buttonhole, if I may trust

the picture that my mind's eye gives me, a very large dahlia, crimson and beautiful

in its amplitude but not what one would expect to find on a man’s coat. Shaw

simply couldn't have worn it; if he had put it in Ais buttonhole it would have died
a natural death in self-defence. (Sime and Nicholson 14; T #RI1X5 [FH¥)
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