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Through the crowd of ungainly, shabbily dressed actérs, Sibyl Vane moved like a
creature from a finer world. Her body swayed, while she danced, as a plant sways
in the water. The curves of her throat were the curves of a white lily. Her hands

seemed to be made of cool ivory. (69)
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Though all alike in their tinsel livery,

And indistinguishable at a sweeping glance,
A world of her own has each one underneath,
Detached as a sword from its sheath.

Daughters, wives, mistresses; (Thomas Hardy, “The Ballet” 492-493, lines 7-8, 11-13)
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She[young Witch] wore a dress of gold tissue embroidered with peacock’s
eyes, and a little cap of green velvet was on her head . . . Round and round they
whirled, and the young Witch jumped so high that he[Fisherman] could see the
scarlet heels of her shoes. (241)
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[A] girl whose face was veiled ran in and began to dance before us. Her face was
veiled with a veil of gauze, but her feet were naked. Naked were her feet, and

they moved over the carpet like little white pigeons. (252)
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Have you a copy of Aubrey’s drawing of Mlle de Maupin? There is a young
Russian here, who is a great amateur of Aubrey’s art, who would love to have
one. He is a great collector, and rich. So you might send him a copy and name
a price, and also deal with him for drawings by Aubrey. His name is Serge de
Diaghilew[sic], Hotel St James, rue St Honore, Paris. (Wilde, Letters 1060)
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Diaghilev in some ways resembled Oscar Wilde. Both could be annihilatingly

witty, invariably at the expense of others, and uncaring of their victim’s feelings.
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Both were sought after as celebrities and had a magnetic appeal; both were
conscious of the clothes they wore, with Wilde presenting a careful artistic
appearance and Diaghilev looking dandified in his fur-lined coat and hand-made
shirts. Both believed in and promoted the aesthetic principle of art for art’s sake.

(Melville 32)
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