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Enter Jack slowly from the back of the garden. He is dressed in the deepest mourning,
with crape hatband and black gloves.

CHASUBLE. Dear Mr. Worthing, I trust this garb of woe does not betoken some
terrible calamity?

JACK. My brother.

PRISM. More shamefu] debts and extravagance?

CHASUBLE. Still leading his life of pleasure?

JACK. (Shaking his head) Dead.

CHASUBLE. Your brother Ernest dead?

JACK. Quite dead.

PRISM. What a lesson for him! I trust he will profit by it.

CHASUBLE. Mr. Worthing, I offer you my sincere condolence. You have at least
the consolation of knowing that you are always the most generous and
fofgiving of brothers.

JACK. Poor Ernest! He had many faults, but it is a sad, sad blow. (The Importance
277)
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GWENDOLEN. . ...What wonderfully blue eyes you have, Ernest! They are
quite, quite blue. I hope you will always look at me just like that, especially

when there are other people present. (The Importance 264)
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CLINE. ....: It was a moment of passion such as women are too weak to resist.
But you must resist it, Betty, or it will destroy us. We must fight against it.
We must resist this dark female lust, Betty, or it will shallow us up.

BETTY. Ido,Ido resist. Help me. Forgive me.

CLIVE. Yes I do forgive you. But I can't feel the same about you as I did. You are
still my wife and we still have duties to the house hold. (34)
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GERRY. Good, so do I. You can do what you like.
BETTY. Idon't really know what I like.
GERRY. You'll soon find out.

BETTY. ..... I was married for so many years it’s quite hard to know how to

get acquainted. But if there isn't a right way to do things you have to invent
one. (86)
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“...while he [[onesco] admits that . . . Oscar Wilde facile. . . precisely because these
authors are concerned with the human condition in all its brutal absurdity. (Esslin 194)
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“I think Oscar was the precursor of the Theatre of the Absurd. I don't think it could have
happened without Oscar Wilde” (quoted by Haun). Bedford i #% |7 "C Wilde {Z Charles
Ludlam. Joe Orton, Nogl Coward ? “stepping stone” 72 & WiE L T\ %,
Esslin, Theatre of the Absurd p. 23.
Ibid. p. 318.
“What I have tried to point out is that archaeology is not a pedantic method, but a method
of realism, and that costume is a mans of displaying character without description, and of
producing dramatic situations and dramatic effects.” (Wilde Trurh of Masks 239)
“The characters are all to be played as ‘serious people,’ as the subtitle of the play insists,
so they are not sufficiently self-aware to perceive their own absurdity (or ‘triviality,’ as
that same subtitle equally insists), which makes the laughter lauder and lauder. . . . . The
laugh is on Jack in many ways here; but the clothes, the agonized posturing, the vast black-
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bordered handkerchief that Alexander sported in the role, the whole theatrical charade carry
a potent social critique.” (Cave 218-9)

10 “The scene in which this disagreeable surprise by Worthing is perceived to be approaching
is one of the most amusing in the play; and the audience paid it last night that compliment
of anticipatory laughter which is the best tribute to the construction of such a situation.”
(quoted by Donohue 225)

11 “...itis the tradition of Worthing to produce from his breast-pocket a black-edged
handkerchief. . . . This must not be flourished or handled continually to distract from the
dialogue and force the laughter of the audience. Used twice, it is legitimate.” (quoted by
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