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Yes. Ernest: the contemplative life, the life that has for its aim not doing but
being, and not being merely, but becoming—that is what the critical spirit
can give us. . . . We might make ourselves spiritual by detaching ourselves
from action, and become perfect by the rejection of energy. . . . To us. at any
rate, the BIOZ ®EQPHTIKOZX [BIOS THEORETIKOS, contemplative
life] is the true ideal. From the high tower of Thought we can look out at the
world. Calm, and self-centred, and complete, the aesthetic critic contemplates

life. .. .12
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Through the parted curtains of the window I see the moon like a clipped piece

of silver. Like gilded bees the stars cluster round her. (136)

The night is too lovely for that, and the moon, if she heard us, would put more
ashes on her face than are there already. (139)

But I see that the moon is hiding behind a sulphur-coloured cloud. Out of a

tawny mane of drift she gleams like a lion’s eye. (142)
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But see, it is dawn already. Draw back the curtains and open the windows
wide. How cool the morning air is! Piccadilly lies at our feet like a long
riband of silver. A faint purple mist hangs over the Park, and the shadows of
the white houses are purple. It is too late to sleep. Let us go down to Covent

Garden and look at the roses. Come! I am tired of thought. (206)
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