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1. Introduction

Oscar Wilde, L'homme terrible of the fin de siecle, was represented as overly 

French in the attacks on him following his 1895 trial. Whilst there was certainly 

a partial intent to feminize him in the eyes of a scandal-loving public, the more 

significantly-implied Gallic connection was between his behavior and that of the 

decadence which characterized the Continental literature of the period. This paper 

shall consider the contention that the output of Oscar Wilde exhibited a series of 

characteristics more consistent with French satiric models than with English. To 

consider Wilde as French satirist here is primarily to say that his forms and style tend 

to evoke the ftavor of French satire as opposed to English. 

Distinguishing satiric forms through the opaque prism of national boundaries 

is often difficult, but the traditions do seem to diverge from their classical roots. 

Wilde's connection with French literature and forms has been well-documented, 

along with his grasp of the subtleties of the language. In terms of form, for example, 

Salome is, according to scholars, derived in large part directly from French lyrical 

drama (Roditi 185). It was also first written and performed in French, of course. 

Feeling that he had mastered English, Wilde was looking to express something 

wrought beautifully in another language. He is interesting in that, whilst one can 

see the influence of earlier French writers, he has much to say about certain of his 

Continental contemporaries. For example, in "The Critic As Artist," he praises 

Flaubert somewhat ironically (81), and Marie-Henri Beyle [Stendhal] more 

concretely (130), referring also to Charles Baudelaire and Theophile Gautier several 

times as well (e.g. at page 100). In fact, if Richard Gilman (the author of Decadence: 
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