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Review 

Kostas Boyiopoulos and Mark Sandy, editors. 

Decadent Romanticism: 1780-1914 

Farnham: Ashgate, 2015, 

Takashi Kaijima 

The book, a collection of twelve essays, focuses on the works of Romanticism
and Decadence from 1780 to 1914, containing intriguing insights into traditional
views of the Decadents. Furthermore, some theories illustrated in it brino new

b 

sensations to the academic world of the research on Romanticism. Discerning
readers, therefore, would enjoy their creative theories like music. Indeed, as noted in
the introduction, the essays are not only highly reassessing the reactions of Decadent
authors to Romanticism, but carefully probing into the distorted and shadowy sides
of the Romantic imagination. Under the declining sunlight, the beauty of death and
life can shine mosdearful and brilliant_ 

Anna Barton develops her critical perspective of British Decadence in
Chapter 1, "Perverse Forms: Reading Blake's Decadence," featuring Blake's poetic
innovations and explicating how Swinburne read Blake's perversity, She concludes
that Swinburne achieved the Decadent perversity, In Chapter 2, "Incest on the
Romantic Stage: Baillie, Byron, and the Shelleys," Frederick Burwick covers the
incest plays of the late eighteenth and early nineteenth centuries_ The perverse
recognition that sibling incest became ideal rather than shameful is considered a
turning point in the incest drama of the Romantic period. Burwick elucidates the
objections aroused by Adelaide of Wulfingen; or, The Dreadful Secret. Bernard
Beatty examines in Chapter 3, "Wordsworth's and Byron's Links with British and
French Decadence," the traditional ideas on Wordsworth's and Byron' relations with
Decadence. He investigates Pater's relationship with Wordsworth and Baudelaire's
with Byron, adding that to the eyes of French Decadent poets, Byron is largely


