74V Ko

— i - Y r =+ ) RAAD AL E The Importance of Being Earnest

BoH & AT

1. dLwlc—Hk e BN 710 8

1913 4£ 10 A 4 H, 2D CHEZE The Woman’s World DIFEB T4 B0 727 —F
— 74y vald, WERF AT — - T=V FOBWIEE Harper’s Weekly 5512
DEIHIFES TV B,

The position of editor of a woman’s magazine was perhaps one of the most extra-
ordinary ever occupied by Oscar Wilde in his extraordinary career. It was, indeed,
a case of “Pegasus in harness.” True, it incurred his attendance at the office twice
a week — on the mornings of Tuesday and Thursday — but the very fact that reg-

ularity in any form became a factor in his life seemed an incongruity. !
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CECILY (rather shy and confidingly): Dearest Gwendolen, there is no reason why
1 should make a secret of it to you. Our little county newspaper is sure to chron-
icle the fact next week. Mr. Earnest Worthing and I are engaged to be married.

GWENDOLEN (quife politely, rising): My darling Cecily, I think there must be
some slight error. Mr. Earnest Worthing is engaged to me. The announcement

will appear in the “Morning Post” on Saturday at the latest. (363)
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GWENDOLEN (examines diary through her lorgnette carefully): It is certainly
very curious, for he asked me to be his wife yesterday afternoon at 5.30. If you
would care to verify the incident, pray do so. (Produces diary of her own.) 1
never travel without my diary. One should always have something sensational
to read in the train. I am sorry, dear Cecily, if it is any disappointment to you,

but I am afraid I have the prior claim. (363)
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CECILY: Oh, no. (Puts her hand over it.) You see, it is simply a very young
girl’s record of her own thoughts and impressions, and consequently meant for

publication. When it appears in volume form I hope you will order a copy.
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Audiences recognised that it was without doubt the wittiest and best constructed
play seen on the English stage for over a hundred years; and that it earned Wilde
an honourable place in the distinguished line of comic dramatists . . . descending in

time from Congreve, Sheridan, and Goldsmith. *
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By the public Wilde often means journalists, who produce a kind of anti-art

that shares equally with art the focus of Wilde’s theory.”
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Wilde and the Magazines: A Dialogue

Mark W. Turner

Oscar Wilde was a man of the press. While we tend today to regard him less
as a journalist than an inspired wit, inventive playwright, brilliant stylist, or even as
a gay icon, during the 1880s Wilde wrote continually for magazines and newspa-
pers. A regular reviewer for the daily London newspaper, the Pall Mall Gazette,
for which he wrote over 70 pieces, he also edited a woman’s magazine, Woman’s
World, between 1887-89, and contributed to a range of other, various magazines ~
including the Speaker, the Court and Society Review, the World.' His only novel,
The Picture of Dorian Gray first appeared in a single issue of the American Lippin-
cott’s Monthly Magazine in 1890 and focusing on the magazine publication of the
text, which is what I want to do today, enables us to see the way Wilde’s novel
made a significant contribution to two cultural debates that were taking place in the
pages of late nineteenth century Anglo-American magazines. Firstly, Dorian Gray
was read in relation to the prevalent mode of nineteenth century fiction — that is,
realism — one object of which was to instruct its readers through a ‘truthful’ depic-
tion of ‘real’ life. Wilde’s novel, while sharing some of the attributes of realism,
finally rejects the realist mode with its emphasis on an objective, moral depiction of
the world, and it was this fundamental challenge to the dominant fictional mode
that raised so many eyebrows. Secondly, and related to the assault on realism, the
novel.embraces aestheticism and decadence, with an emphasis on art, beauty and
subjective pleasure. The initial reaction to the novel — which posited the certainties
of realism against the improbabilities of a romance like Dorian Gray — was part of
a broader discussion about the role of fiction in Anglo-American culture, a discus-
sion found in the pages of popular magazines like Lippincott’s and more intellec-
tual journals. Therefore, in order to understand the cultural context of Wilde’s

novel in Lippincott’s, we need to explore how debates about realism and aestheti-
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