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7 A4 )V K A% 1880 4F 12 The World: A Journal for Men and Women T%63% L, #4E
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WRZERELTY v —F ) ALDFENFET O N L. BEEDOT v —F ) XLk
COFFEDERMEEE 2 TV < 9 2T, Reed 2 £ % “The combination of imperial
expansion and ever-improving communications technology [. . .] meant that war became
at once very close to and very far away from the British public”® & \» 9 $54i 13 T 5% 7
bOTH Lo 19 EFIIPT THERMAEEL Two/zl EI2L ), 1>
77 Y PRIV D N 22 & o THIMIZ I3  BEN5AT COBS D, [FFIZ
FEFAE IR L SN TV BIEORIEZRES 5 & BIRT 77 VST
DTV 1878 4E A5 1880 4EDRI T > R # HULIIGEI L TW 2T 4 L ik -
TH. WHIIIIFFICHEREY D 2 2 08S %, FFOEMICTHIIEHITEL
LIEST—ERLE LT, Vv —F ) XLDFED & o 72 T LATREIZEES v

ERE FoP T ORI, éh@ﬁ%ﬁ SRR CIbE 39 NAva:
BRENGZELFERECERY)ES TS, IR 10RO LWL
BEENZE ST CREFEDLED A A =T iFlgurel WAL 50 &
HHEORENA A=V EEEL T 5,

For southern wind and east wind meet THE DIFFICULTIES OF AX AFGHAN EXPEDITION FORESHADOWED.
Where, girt and crowned by sword and fire,
England with bare and bloody feet

Climbs the steep road of wide empire.

O lonely Himalayan height,

Grey pillar of the Indian sky,

Where saw’st thou last in clanging flight
Our wingéd dogs of Victory?®

D& R IZITTIE % <. “The Mountain
Passes on the Afghan Frontier of British India”
(1879) DD FELFH NP HREIZ IS N, 24
By 17 M) TEION A SRR E
LI 250e LT, FICHT 24 A= VDL TS EIZERICHET 25
TAN FOHEMBE L LR Tk, 1853 “Ave Impratrix” % # { B2, &9 w7z
BRFEIEE LT THFEIIE -2 b v ) ZEI2OWT, HERE> Tdwvk
Vo LALARAS, BIGEAF AL W) PHNEMEZET L, AL

Figure 1
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AR D Y ¥ —F 1) L2 Lo THRE SN A A=V =D DR & LCF
REWLCZEWH) ZEIEHLNTH D,

BHED =072 TR, HEDZFE 2O L720128 Y v —F 1) AL HIHAIC
FIF L7274V K TH B, 18824EIFIHIRIT D720 7 A ) h &2 i -Bs. 5%
DAV ET2—%Z T I LIFREOMETHIERZHLEOTVE s Z0
FD—212, “Ave Imperatrix” I[ZfilliL T\ 5% b DAH 5,

“Judging from the tenor of your own poems, I [interviewer] fancy that
‘Charmides’ (pronouncing the name with the soft accent) is your favorite poem,
Mr. Wilde?”

“Cha—Charmides,” he replied correcting; “yes, that is my favorite poem. I
think it my best. It is the most finished and perfect. The people of America have
taken very kindly to my ‘Ave Imperatrix,” however.”

“Perhaps a feeling of nationality prompts this choice.”

Mr. Wilde—Probably so.*

DA YT T2—=TITANVEFIEZ, 7A)ADNDEIZ “Ave Imperatrix” A3 1)
IZZITHSNTWE Z L EBRN, Z L CZOHEILZ DOFE) D “nationality” |2
BHHDIEALH EHEZTWD, 20 “nationality” £\ FEIE, TORHVRY IZBLT
% IR C 4 “Nationalism; attachment to one’s country or nation; national feeling.”® &
worz, BELEDIRZEREEZET OO MBS LI EHNTE, BlIZZ
DFFIE, John Sloan b EE L T 5 & 912, EMICIEEERN 2B E 2o Tw
5% Ll FEHCERTNE 2 &1F, “Ave Imperatrix” 2% HLl L2 K7 L0
LCEMAEELER L. ZOTETERWZES 2 FRLTHEELTVELFHT
ERWI L Thb, FOBRYEHG, £3AF Y FOHEISAY VFURKIE. AD
Fe7 EHEEAC X DAY L IR TS 2 RBITRID (K B
Twbo FIZIE, SFHIERN S A A= D0 frIIa0 55515 A5 Y TlE, A~
75 v FIZ— ANH - T\ % “Sad dove” —— Complete Works D # Bobby Fong |3 5
ZHL T4 M) TREDZ EZEFERE DT TV L — 13RSI L THL W
FIH LA TV 7\, “Here have our wild war-eagles flown,/ And flapped wide wings
in fiery fight;/ But the sad dove, that sits alone/ In England—she hath no delight.”"" ¥,
G0 3 2 BEW 2T LB AL 2D X TEH 2N 2 ORI,
Matthew Skwiat D S % % ffF ) 5 72 51F, “Wilde’s critique of British imperialism” %>
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D “an ironic twist” 72 D T&H 5 '

T OBRZZ LY IZHIS A Y LR, BT 2007 4 7% b= H
HEoTLDEFMO I ENTEDLD, ERZOFOHFOWITIZH255H4 A
UL WEIC X DEESE AN T L LR TEDEITHH 5. “The
yellow leopards, strained and lean,/ The treacherous Russian knows so well,/ With gaping
blackened jaws are seen/ Leap through the hail of screaming shell.”* & 5 @ “the
yellow leopard” i&. The Oxford English Dictionary @ “leopard” @ JE H 12 & “A lion
passant guardant [French lion léopardé], as in the Arms of England.” & & % £ 5 12, A
YTV ROEBEICHINSL TAF Y ERL, TOFOFTIEZI 26BN
BHRIFEOLELEDZ L 2I/BTIOTHLEEZONL Y, ZOLKOKT %
T4 4 % 5547 “strained and lean” & & D X ) IR L2128 o T, 22T “the
yellow leopard” 28 DB AWK X { & D %, Fongld “strained and lean” O f& Ft
1% “extended bodies” & \» 9 FEIR7Z L FERE DT TV 5, COBROYE. BOBK
BRIZIY R 7277 DA CHER L T 2 RIGHEHED A A=V ZFAMS 2 LATE,
F STHER % el B KFEFE O B WRIEASSRH S T\ B,, —J7, T 0 “strained
and lean” & [JEN T, RETW5H]E W) EIRTIRZ 72854, Fong DA L IEIE
PCRF D, B 2 KD PR L T B HEROE LK LIS T EDSWRETH 1) . 512
NI LEMEET DAY HFO—D L QHFETE 2, REFEDOIKZRET 5
Fong Dt & 1357 %, WHFIZOWTORE WA A =T % ZOFMNIZFHAINS & \»
I IR REME 2 FER 3 A — DD, “Ave Imperatrix” & I§k L 72 Poems 7% F £
HRSN TS —F LR\ BIZT AN FDRT A I TIT o 7@ O T,
Z O “the yellow leopard” & > ) I A VW2 IS EFIZOWTHRRTEY), B
POFOREFNIB VT IOREHEL AV 7T Y FORiT72bEwH 4 A=V %R
RLTWEDLTH L,

[A]rt at least is the only empire which a nation’s enemies cannot take from her by
conquest, but which is taken by submission only. [. . .] And we in our Renaissance
are seeking to create a sovereignty that will still be England’s when her yellow
leopards have grown weary of wars and the rose of her shield is crimsoned no

more with the blood of battle [. . .]."°

Z O #{ “English Renaissance of Art” (1882) IZB W T, fET4A 2 &I12L -
TRAECMMET DI LIZL o TOAFIZANSLND, HEE L TOEM] L.
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NA Bl S 517 F S WVkG 2@ LT L C & 7[RI E ] o %% %
W7 AV FIdEE-> T b, ZOERTIZIE. EOZEMICRT 2 d 2 TEOEHEDS
IRENTWA &SR, WF & VW IFTHITT 2 RR RS A TENS, FHLL
“English Renaissance of Art” D H1C, Ei~OFEELEHFOHZEL VI TNV FD
ML D WHREIZD 5 DN TV L EITDDH 5,

Wars and the clash of armies and the meeting of men in battle by trampled field or
leaguered city, and the rising of nations there must always be. But I think that art,
by creating a common intellectual atmosphere between all countries, might—if
it could not overshadow the world with the silver wings of peace—at least make
men such brothers that they would not go out to slay one another for the whim or

folly of some king or minister, as they do in Europe.'®

T AV Rid, EMASEE W) AR E R B0 MM R AR 2 & T
NEEZRBE L, MLAVET DI ENRL 557259 Lk RTn5, FEflihst
FUSFMA 7255 L I MBEOEZ #MHIHE . 72 hORKOmTENE
EHLTWDLDTH D,

TANRELZF v —DOHPEZF TR, TAVITOL I T 2—12BVWTH,
W42 LTIV TOEZ ZiE->TWwWh, ZNEFEEMCOEFFTEI N 5
TAN KOV RERD—DTHDH, T4V ERBEOREFEICL LY
T INOBRBIZ DV TfillioD, 2—FET 2K 2 BN OO FHEZ BTV D
ETCd 5o

“. .. It would be a fine thing if nations went to war with each other now over
such questions as to which had the most beautiful women. How much better that
than the senseless dispute about getting Egypt and possessing Arabi [Ahmed
Orabi]. Now that we have caught Arabi we do not know what to do with him.
When I was young I thought the wars of the roses were to decide whether a red
or a white rose was the most beautiful. I learned afterward that it was a vulgar

dispute. The right of one or two men to a crown or something of that kind.” "’

ATV MBI RoTWLIY T MOEFTEHEDOMEER S ZHH LoD,
H 5 OS2 0P OBE LR P L TRETIA NV TH LD, 2
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CTHREN, ELHO— 2 TRELVIHERNS MNEOTHRE LT
TAET AL PRI E > COBB R EROH ) SBATEND, TA NV FIZL D
FR PN T 2 EHN 2 ERIIIL TE L BV, T2 FTHIFCERBUG
o THE L TR O N A EHRIE, Ty L Ao E R 5% 2 e 2 S0

LTWHaWwWIZETHb, TORDOMMIBWTEL, BEFRFEHETA N FEWVS,
HGETEEALERENTI LD o0 —HZIRRT LI ENTELTHS
Yo LA L. TS - SERICEE§ 2 BADSEEZE W HIE, Havguv T8 2 ik
FTHLFEL L TOEMTIREL, BREOS V2355 L LTHRIIC L 2 PSS
WX 7 <\ “the most beautiful” 72 & D& D L 72O DF W THNITHE T 5
EV) L) RMEETRWLMA O L THDH, TOTED, TV A
LFMERE L V) BMAOTIZE L F 58T, MEERPFEMERE & HIFR2 X
I A= R BHEORFEL L L THBT L L2 WRELE T LD TH D,

“Ave Imperatrix” £ 7 XY A TOL 7 F ¥ —RA V¥ T2 —DOHIZT AV RO
gl - PRI E T E 7205, 2 O 5 EEE “The Young King” (1891) % Ft A T
AbE, FIIRHEF ARSI E LRI DN THD T EDND, f
WHEHTREE, WEEP THECEDPIERLIZEORKEDOL D TH D, TDEDH
T, FODDONVE—FET A4 % L XE L THA Avarice[ B8k &, A4
ERTEVIHELT, ZO[EKIBFFOEM A FICANL D &3 % Death[ 58] 728
RDENELTVED, [ARILIINERELZ LD L TWAE T SIZH LRI
FHPITONTVDLE V) TEDRHEZINTW S, [ARIOFOBY % (8]
DDA, TOFERDPFEASN, ELI[ERIOL Db 205 ICE
W, R ERICS KT BUIRMED T 7 7 5 % R & & 5 3B AR A S
NTVWLDOTH5D,

“Thou [Death] hast slain a third of my servants,” she [Avarice] cried, “get thee
gone. There is war in the mountains of Tartary, and the kings of each side are
calling to thee. The Afghans have slain the black ox, and are marching to battle.
They have beaten upon their shields with their spears, and have put on their

helmets of iron. [. . .] Get thee gone, and come here no more.” 18

COFIHEFTTIE, TIHZAY P THEFDITHONT VDL L) 2 ERE- 5D
ERRENT VDL, ZOFI[TTIHZAY Y ABBVIEFE2H L CE& ] Ew
IRBDD L. ZOMEFIZ DO E L CREFEOLL 2L T 5 L

62 FXH— - T A FEZE 145




MESERSTPRIERE L L TOIAVE

M35 EDHRETH L, TR
ZHIEER 2R $F 3 L L CTlohn
Bull &\ ) EBAHWLENL Z &
FECHONEZETHED, £
Dbull &) FEZEZMEFO A X —
UNEIR L, HI A FaTRE
THERZHEAE LTI L
b LIFLIEDH o 72, Figure 2 13,
1878 4E 11 A @ Punch |25k & TR :
FETRT TN Y WS R 1, —
Figure 2

John Tenniel |2 & % B T&H % ",
TIHZAZ VDB LWINANASTWE ) &3 5IEERDOLEH, “Where are we
now?” &\ ) F v 7Y g v EIMIRRARZT RIRT OIS ERZ SN TS,
7B, “the black ox” & \» 9 FHLIZDWTIE. The Oxford English Dictionary @ ox O
TH H O H11Z “fig. the black ox: adversity, hardship, misfortune; the cares of life” & & %
918, RRVEFORTT 4 TRMEEZ RS S, L) a8 FH27, 29
L TR T 7= 8 v ERIEFE & O &) xRS & & T,
FOEH T [0 A REBGFZL V) T EDPEMENTNLDTH S,

COEIBTIHZAL Y MR SN D FER &) W AR S 1723510
bl REVEOERICKIT 2B N4 L) HERZ T A )V i3 “The
Young King” OHIIEH L TWDH EHIZb 25, LAL, FICHbLoTWRD
B CRIEFE, 77HZAT v OELLLPBOONLENELZL VI ER %,
WRICET BN OFHANE Z LDV TED, TOWHEE L, 3208 % /Aikbo
T BRMA R FIIRHTHZ L2000 L) BFWEICH L, FE#V 72 Bishop
BEOHWEZEL, EH L2 8L L9268 TH 5.

I [the Bishop] know that many evil things are done in the wide world. [. . .] The
lions lie in wait for the caravans, and leap upon the camels. The wild boar roots
up the corn in the valley and the foxes gnaw the vines upon the hill. [. . .] Shall
the lion do thy [the Young King’s] bidding, and the wild boar obey thee? Is not He

who made misery wiser than thou art? *'
AP TITONTVLZELEZLOHE LT, T4 BF Y ITNURT I FIC
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B2 A/ VIR TEMEIHVBELTVE I L, VAR T FTIIHh
LK ZEBRENBEITOLENT VDS, BHEHAINLDA A — T “The Young
King” DNHEFEEOHO—{H7Z L \v) T2 BRI &0 4V Yy TWRED L 9 %8
MERRIZLDEFHLZEEZEZDLODPEKTH L. Lo LFTHAORH AT, “Shall
the lion do thy bidding, and the wild boar obey thee?” |2 33> T lion & wild boar 2342
B SN TNE 2 EIERT L L o 2l R T %0 “the lion” 1E5 9
F T 7% <. “theyellow leopard” £ 72 & 2 NT WA 27TV FOFEKE 4 X —
UHELRNED . FEESL  ORBROBKENICEB VT, B 21X Figure 312H#E 72 b
DRED—=DTH LN, BERIERIEHEDOL WZRBTLBIZFIAF O
LERHOEN TV (Fry 7Y a
> X “Fiat Justitia!! The British Lion
and the Afghan Wolves.”) %, T %
—J7 O “the wild boar” |% — 4 %
ELTVWDDhe T4 4 YKk
WETHL RO, 0 /vy
X7 ITHZAE v THDEEZD
N5, ZAIUTHIYFERICHE 2
FNTVEBUNPLDAEZ DD
TR, T7H V&I 5 Figure 3
BRI BWT, TIHZRAY U8
“Afghan Boar” & L CEHE s 1 T
W BIAEE O T 7 A M & LT
FRELTWLI LR EEZTOS
& Td b, Figure 472 1, 1878 4F
11 H @ Punch \ZH838 & L7215 1H T
& B A5, LD “viceroy of India”
T & o 72 Edward Robert Bulwer,
first Earl of Lytton 25, #IF X 9 &
LTw3 X9H12d 2 5 “Afghan
Boar” & WD LA ) & 5k
MRENTVWEH, FA4F L L
THED B KREWE, /&
LT ET7I7H=A% >, Z Figure 4
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NIRRTz S, oMo rIPEVE, 3T 2bbLERITEICKRT»ITS
NTVELDEEEZ DL, IFFITHFVEEHRHSO L ) IS, FEE, A
YR TIHEZRY THB) LW REFERIIAE OS2 B 2 TE & &
L2l b dHoTze BlZIE, Martin Ewans 236543 2 £ 9 12, BEIRT 74 Vil gr
DEIZ, B W72 A F1) Z AR EAEFEEICB VTR A S ITRET A
TLHEBO A2 28D, [FEOZDL EOFN]TZ L v ) e 2 RIEFEDZT
Tl ZENRETLND, WEERHOMGAITIE, £ TH - TH RIETFEFRILH
WMTELRLBoTBY, TIHNZRAY Y litb® LI R ELBESIEHAL T &
Thb, EVIHIPERFER, HDHVITHBFREOEE A TH 21 “forward policy” D Bl
RERETLPDL) THDo TANVEHNRI ) o7z Punch DFEH % “The Young
King” O D FESH L L THWTTRIEIC O W TIEERO LA D 2077, 20k
) REBROT 7 A N, KEFEET THZAS VP FETo TNz L%
IRODFTEKHDMEDONTND ZDOEGED, iz T2 RLT2DIH LT &
T RETH %,

“The Young King” DA DD Tld. EH LALAATIZL LWIKIHE L-F
FHEVERFY A NG Y 2T 5. T5ERKBOEVELTET, TDH
WHHBHBE ) HIZELWEDNEZLL T,

[T]he sunbeams wove round him [the Young King] a tissued robe that was fairer
than the robe that had been fashioned for his pleasure. The dead staff blossomed,
and bare lilies that were whiter than pearls. The dry thorn blossomed, and bare
roses that were redder than rubies. Whiter than fine pearls were the lilies, and
their stems were of bright silver. Redder than male rubies were the roses, and their

leaves were of beaten gold.*

CHOLTHFELEL LTORE LB TR RO N2 13, BiRo&%52 .
FOEICHLTOEET L TOFMMO AL OFIZIE, fl L% Fio CRB%
CEIERSTCELAALEEINTVDEN, EHL25R55FVOHEVELK
LTHSbTHEHEZED L) LR TEWES B ZNOWMELBTL0TH S
(“the nobles sheathed their swords and did homage [. . .J") o BV LEZHT 7201285
TELEINOLDOANATRIESE D Z LD TE—IBHBED, FHEN LTI
72V ThAH 2 EFWREORN L, &5V IEWFEERICALN S F ) A R
B A A= OHEEPLARATOHHALZZIETHL, LA L. BLTANVEDRT
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AN ATREO T2 L) BRUERIPFESRE L L TOERZ — 3 b bR
WP FH D726 —L ) BDIZHI-TZOHHEEZ L LT 5 &, S
BB IHICB T, BUOLDEZTICE W ZE=T7E) b L) ELVwT—T
EFRIIANLZ LR, ) RN TOEEERH SHFEMIC, e L st
B BRI L ) PIEICE T E 500 Lz v, HEWIZHEARS T
% “The Young King” D5EZ# M EE L X E 72012, ZEEEEN[ELVLD]D
FBELTCUBHNL ZETHFVHNEE D PR 26 END L), LT
MERET AN FE L COHREN L FMOERZOWFETIIRENTHEDOTH
%%,

F 722 OYHEIE. R SLOwRMIH - 72 “Ave Imperatrix” D& A & V&
B X % 9. “Yet when this fiery web is spun,/ Her watchmen shall descry from far/ The
young Republic like a sun/ Rise from these crimson seas of war.”* = 0 2 ¥ ¥ &
74»FﬁMmmmumm’mftwmigﬁﬁﬁﬁwmiﬁ@¢fImmm
attempt at political prophecy” [ FAD A D BUEN T F DA L HHE L T 5 &EiT
THHY ZOFDLEDTIE, W DHIZ “young republic” HSH DD X 9 12375
HNTHBY . —Ji® “The Young King” DI CIZHEBZ R L TV AL TS 2D,
EVHONEBEY, KKROFIZZLOHA LWLERBI$ 2 & TRtz 35, 71V
N1 “Ave Imperatrix” O I CRA BRI FE &, Eili & V) IRICE 2 THER
RIZDTIXL\NTED ) D

Z 2 % C. “Ave Imperatrix’, 7 A A TOFERL A ¥ 72—, £ L T“The
Young King” ® FIZEKBL S N7z, T A )V FOEEROES SFICEZIRT 77>
WEICHT2F0E . Oy —F ) XA L THERELTE L, AR
F LT E2ERDD R, ENHIIEEAEBOPENIHIZEZLNTE
T2IANWRTHLD, LEOZBRELEE 2 5L, MEEEFREL L CTCEIZEAT
WREO—MTEDS S b 7 M, A5 Ta—, Bk worlza R
HBHTx U IVEHWT, BFIZEOb D RINGEBE 1T o727 4V P, “Critic as
Artist” C “the critic has at his disposal as many objective forms of expression as the artist
has” L IERTV D &) RMFFREEZEER L 20 bE2 615, ok %
A B ARk A RIGEN A DEAT D) S LS TELBMEE LT, Y17 MY THIE
RICFEZE L 7B DR v —F ) AL EOHRE L THELI L) &3

T &7\ “Ave Imperatrix” [E: B WHH THFE SN, 72 ) A TOFEANER A ~
57 2 = ZHROFT N 7272 B\ ZHIR S AL < GiA L 720 “The Young King” & i
FEO—fmE LTS UARIZ. Lady’s Pictorial \(Z B\ THZH N/, 2L T
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“Oscar Wilde: An Interview with the Apostle of Aestheticism,” 61-62.

“Nationality.” Def. 2. The Oxford English Dictionary. June 2015. Web. 4 July 2015.

Sloan, 102.

Wilde, “Ave Imperatrix,” 137.

Skwiat, Matthew. “*A Very Irishman.’”

Wilde, “Ave Imperatrix,” 136.

“Leopard.” Def. 3b. The Oxford English Dictionary. June 2015. Web. 4 July 2015.

Wilde, “English Renaissance of Art,” 145.

Wilde, “English Renaissance of Art,” 144.

“The Apostle of Beauty in Nova Scotia,” 108-09.

Wilde, “The Young King,” 147-48.

“Where Are We Now?” Punch 23 Nov. 1878.
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HEOZRV

26 Wilde, “The Young King,” 26-27.
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